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Cekuyin 1. AKTya/IbHi NUTAHHA iHO3eMHOI (lT0JI0TiI

Topowrxo A. I
JIbBIBCHKUI HalllOHAIBHUHN yHIBEpCHUTET iMeH1 [Bana dpanka
Tartaposceka O. B., k. Q171011 H., AOLIEHT,

JIpBIBCHKUIA HalllOHATBLHUHN yHIBEpCUTET iMeH1 [Bana dpanka

JIEKCUKO-CEMAHTHWYHI BIAITOBIJHOCTI MOHOCEMIYHHUX
CYCHUIBHO-ITIOJITUYHUX IHTEPHAIIIOHAJII3MIB

JlocmDKeHHST IPUCBSIYCHO BUBYCHHIO 1HTEPHAIIIOHAIBHOI JISKCUKH SIK CKJIaJ0BO1
YACTHUHHU MIXXHAPOJHOTO JIEKCUYHOTO (POoHIY MOB. MeTOI0 pO3BIIKM € CHCTEMaTu3allis
Ta 31CTaBHUN aHajl3 1HTEPHALIIOHAII3MIB CYCHIJIBbHO-MOJITUYHOI TEMAaTHKU (JI€KCHUKO-
CEMaHTUYHUX BIAMOBIIHOCTE MOHOCEMIYHHMX IHTEpPHAI[IOHANI3MIB, BHSBICHHS iX
ICTOpUYHUX Ta TEHETUYHUX JDKEpell, aHall3 CEeMAaHTHMYHOI BaplaTUBHOCTI Ta 1H.)
YKpaiHCBhKOi Ta aHTIMChKOI MOB SK CKJIQJHHKIB BIAMOBITHUX (parMeHTIB MOBHHX
KapTHH CBITY.

OCKUIbKM, MOHOCEMIYHUMHU (OJHO3HAYHMMH) BBAXKAIOTHCS CJIOBA 3 OJHUM
3HAYCHHSM, MOXKHA IIOTOJUTHCH 3 TBeppkeHHsAM A.l. Emmnuko, mo MoHOCeMiuHi
CYCHUJIBHO-TIOITUYHI 1HTPHAILIOHANII3MU — 1€ 1HTEpPHAILIOHAII3MHU, B CEMaHTHUYHIN
CTPYKTYP1 SIKUX MICTUTHCSI 3HAUYCHHSI, OB’ I3aHE 3 TaTy3310 MOJITUKH i 5Kl € CIUIBHUMHU
JUISL BCIX MOpiBHIOBaHUX MOB [1, ¢. 13].

Taki 1HTEpHAIIOHATI3MHM TPEJCTABIICHI HEBEJIMKOI TPYIOH 3a KUIBKICHUM
kputepiem (162 onuuuii — 10,74%) 1 XxapakTepu3yrOThCS MMOBHUM 30irOM 3HAYCHHS Y
AHTTINCHKIN Ta yKpaiHChKIM MOBax.

[IpoBenennit anamiz 503 mian 1HTEpHALIOHAIBHOI JIEKCHMKU JO3BOJUB HaM
OKPECIIUTA TaKy CEMaHTHYHY KIacU(IKaIil0 CyCHUIbHO-MOMITHYHUX MOHOCEMIUYHUX
IHTEepHAIIOHATI3MIB:

1) HaiimeHnyBaHHSI Cy0’€KTIB MOJITUKU (NMIPEACTABHUKIB BIAJHUX CTPYKTYp), AO

npUKJIany: vice-president (aHri.) — siye-npesudenm (yxp.);
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1. inTepHaIionanisMu cepu BHYTPIIIHBOI TONITHKH JACP)KaBH, SK-OT: Heo-
conservatism (aHri.) — Heokoncepsamusm (yKp.);

2. HallMeHyBaHHS KJAciB, MPOIIAPKIB, TPyN CYCHUIbCTBA, Hanpukian: loyalist
(anrmn.) — nosnicm (yxp.);

3. iHTepHAIlIOHATI3MU c(epr 30BHILIHBOI MOJTITUKU JAEPKABU Ta JUIIIOMATUYHOT
MPAKTUKH, IK-0T: colonialism (aHrin.) — konownianizm (yxp.);

4. HOMIHAIIIT XapaKTepy MAISUIBHOCTI MOJITUYHUX OpraHi3ailiil i maptii, MeToau i
dbopmu, mapTiitHOT po60TH Ta 6OPOTHOU, HATTPUKIAA: genocide (aHTI.) — cenoyuo (YKp.);

5. IHTEpHAIIOHATI3MH 0COOJIMBOCTEH MOBJICHHS CYO’€KTIB MOJITUKH, SIK-OT: argot
(anrmn.) — apeo (yxp.);

6. IHTepHAI[IOHAII3MH HAMpPSAMIB CBITOIJISIAY CyO’ €KTIB TOJITUKH, HANPUKIA;
adventurism (aHri.) — asanmwopuzm (YKp.);

7. HalMEHYBaHHsI COLIIAJIBHUX MPOLECIB JIe30praHi3allii CyCHuIbHOIO KHUTTS, SIK-
oT: vandalism (aHrin.) — eanoanizm (ykp.);

8. HalilMEHYBaHHsS CYNpPOTHBHUKIB JIEpXaBHOI Biaau, QopM MpaBiIiHHA,
HaIPUKIAA: separatist (aHTIL.) — cenapamucm (YKp.)

0. HaiiMeHyBaHHSI ~ MopajabHO-GUTocOdChKoi  chepu  CYCIUIBHOTO  KHUTTA,
HaIpUKIAN: existentialism (aHri.) — exsucmenyianizm (ykp.);

10. HaliMeHyBaHHsSI TIPAaBOBUX HOPM CYCIUJIBHO-TIONITUYHUX BIHOCHH, SK-OT:
extradition (aHrn.) — ekcmpaouyis (YKp.);

11. mo3HayeHHss  COLIAJBHO-MOJNITUYHUX HAayK Ta  CyCHUIbHO-TIOJITUYHOI
TEPMIHOJIOT11, HAPUKIA: universalism (anri.) — ynieepcanizm (yxp.);

12. iHTepHAIlIOHATI3MH TTOOYTOBOTO CIIPSMYBaHHS, SIK-OT: ethnology (aHri.) —
emuonocis (ykp.).

KinpkicHl maHi po3moaily MOHOCEMIYHMX I1HTEPHAIIOHAII3MIB HABEJICHO B
tabnumi (auB. Tabm. 1).

Taonuys 1. Cemanmuuna kiacu@ikayis MOHOCEMIYHUX THMEPHAYIOHANIZMIB

No Jlekcuko-ceMaHTHYHA KinpkicTs
rpyna
1. | Cy0’exTH momiTUkH (MIPEeICTaBHUKIB BIAHUX CTPYKTYD) 2
BHyTpimiHs noiiTuka qepxaBu 5




3. | Knacu, npomapku, rpynu cycrnijibCTBa 3
4. | 30BHILIHS MOJITHKA JIEp>KaBH Ta AUIUIOMATUYHA TPAKTUKH 4
5 Cnoci6 moaiTHYHOL AisIbHOCTI 2
6. | OcobmrBOCTI MOBJICHHS CY0’ €KTIB MOTITHKA 6
7 Ceitormnsy cy0’eKTiB MOJITUKU 1
8 CorrianpHi MPOIIECH JIe30praHizalii CyCiIbHOTO KUTTS 7
9. | CynpoTUBHUKH AEP>KaBHOTO Biaau, GOpM MpaBIiHHS 3
10. | MopansHO-dinocodcebka chepa CycrniabHOTO KUTTS 4
11. | [IpaBoBi HOpMHU CYCIITBHO-TIONITUYHUX BITHOCHH 2
12. | CouianbHO-MONITUYHI HAYKH Ta CYCNUIBHO-IIOJIITUYHA TEPMIHOJIOT 1S 5
13. | ITepnarmionanizmu moOyTOBOT TEMaTHKH 10
Pa3zom | 54 piaan

KinbkicTh MOHOCEMIYHHMX I1HTEpPHAIIOHAII3MIB CTAHOBUTH 162 OJMHMIN, IO
ckianae 10,74% Bin 3arajbHOl KUTBKOCTI JOCTIKYBaHUX ejieMeHTIB. HaitOunbiny 3a
00CATOM CEMaHTUYHY MATPYIy CKIAJaloTh HalMEHYBaHHS MOOYyTOBOI TEMAaTHKH,
Harnpukiaa: baccarat (anri.) — 6akapa (ykp.). HaliMmeHi 06’ eMHOIO BUSIBIIIACS TiATrpyIia
IHTEpHAI[IOHAII3MIB Ha MMO3HAYEHHS HANPSMIB CBITOIJISAY CyO’€KTIB MOJITUKH, €AMHUM
IIPUKJIIAJIOM sIKO1 € adventurism (aHTII.) — aBaHTIOPU3M (YKP.).

[IpoBeneHuit aHani3 MOHOCEMIYHUX CYCHIIbHO-TNIOMITUYHUX 1HTEPHAIIOHAII3MIB
CBIJTYUTH PO HASABHICTH 13 MIArpyn y MOHOCEMIYHUX IHTE€pHALlOHAMI3MaX. Takox IS
MOHOCEMAaHTIB XapaKTepHa BIJIHOCHO MMOBHA CEMAHTUYHA CIIIbHICTD. [IpoananizyBaBiim
BEIMKUN  00CAT  OAWHMIb,  JOXOAMMO  BHCHOBKY, II0  MOHOCEMIYHHM
IHTEepHAIlIOHAII3MaM TIpUTaMaHHl BIIHOIIEHHS BKJIIOYCHHS (K PI3HOBHUAY HEMOBHOI
CEMaHTHUYHOI CH1JILHOCTI).

3n1iiCHEHUI aHali3 CyCHNUIbHO-TIOJITUYHUX 1HTEPHAI[IOHAII3MIB aHTJIIMCHKOI Ta
YKpaiHCHKOI Ta BUCBITJICHHS 3MIH 1X JISKCHYHOTO 3HAYECHHS Y JIOHI HAI[lOHAIBHOI MOBHU
J03BOJIIE  TOTJMOUTH  JIIHTBICTUYHI  JIOCHIDKEHHS 3  CEMaHTUKH, 1CTOPUYHOL
JICKCUKOJIOT1I Ta CHPHSIOTH MOAAIBIIOMY TOCIIHPKEHHIO JEKCUKO-CEMaHTUYHHUX 3MiH

IHTEpHAIIOHAJII3MIB B 1HIIIMX MOBHUX aCMeKTax 1 B IHIMINX chepax BKUBAHHS.



Jlitrepatypa
I. Emmuko A. M. CemaHTMKAa NOJWTHYECKUX HHTEPIEKCEM B CTAaTUCTUKE H
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... kaun. ¢oui. Hayk. Bnagusoctok, 2009. 20 c.
2. CnoBHuk  iHmomoBHuUX  ciiB.  [Enexkrponnuit  pecypc].  URL:

http://www.jnsm.com.ua/ures/book/index.shtml

Topowrxo A. I
JIbBIBCHKUI HalllOHAJIBHUM yHIBepcUTET iMeH1 IBana dpanka
TartapoBceka O. B., k. ¢i1011. H., AOIIEHT,

JIbBIBCHbKUI HalllOHAIBHUHN yHIBEpCHUTET iMeH1 [Bana dpanka

OCOBJIUBOCTI CMUCJIOBOI CTPYKTYPU IHTEPHALIIOHAJII3MIB

OCKUIbKH JICKCHYHA CHCTEMa MOBH HAJICKHUTH JIO HAHOUIBIN BIAKPUTHX 0 3MiH
CUCTeM, ii CJTIOBHUKOBHUH CKJIaJ rmepedyBa€ y CTaHl MOCTIHHOTO TUHAMIYHOTO PO3BUTKY,
AKUM BigoOpaxaeTbcsi a00 MOABOIO HOBHMX CIHiB, a00 BUXOJOM OKPEMHUX JIEKCUYHHMX
OJIMHUII 3 Y)KUTKY, 400 3MIHOIO 3HAYEHHS CIIIB.

Pi3Hi1 miaxoau 10 CTPYKTYPHO-CEMAHTHYHOI KiacudiKallii CyCHiIbHO-TIOJITHIHUX
IHTEpHAIIIOHAII3MIB (32 HAMOBHEHICTIO CKJaay; 3a c(Peporo BXKUBAHHS; 3a JIEKCHUKO-
CEMAaHTUYHUMHU OCOOJIMBOCTSAMHU) CBiYaTh MPO TEMATUYHY PO3TANYXKEHICTh Ta
PI3HOIJIAHOBICTh  CYCHUIBHO-TIONITUYHOI JIEKCMKM 1 BKa3ylOTh Ha 1i 3/1aTHICTb
3a0e3neunTH HAUPI3HOMAHITHINT CEepH KUTTS CyCHITHCTBA.

B3sBumiu g0 yBaru rpyHtoBHi kinacudikamii C. C. Jlyk’snenka, I'. I1. Kinimuyk ta
C. B. Tpodimonoi [3, c. 3-6; 1, c. 133-136; 2, c. 201 — 210; 4, c. 15-17], nponioHyeMo
TaKy CEMaHTUYHY KJIacu(iKaIliio CyCHiIbHO-TMOMITHYHUX 1HTEPHAI[IOHAII3MIB:

— Ha3BM €THIYHHUX CHUIBHOT, $IKI BBaXAIOTbCS CTAIUMU  1CTOPUYHO
c(hOpMOBaHUMH YTPYITyBaHHIMH JIIOJIEH, IO HAJIEXKATh O OJHOTO €THOCY, HAITPUKJIIA:

aborigine (anrn.) — abopueen (ykp.);
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— HOMIHAIII €THIYHUX IPOIECIB, SKI 300pa’kar0Th ICTOTHI 3MIHM B PI3HHX
KOMITOHEHTAaX €THIYHUX CHUIBHOT, Y JTyXOBHIM, MaTepiaiabHii, COLIAIbHIN CTPYKTYypaXx,
0 MalTh MICIIE B MPOIECI ICTOPUYHOTO PO3BUTKY JIIOACTBA, SIK-OT: consolidation
(anri.) — xouconioayis (yxp.);

- HOMIHALIi JepXKaBHO-TEPUTOPIAIBHOIO YCTPOIO, 3HAKIB, CUMBOJIB KpaiH,
SK1 Jal0Th 3MOTY BHM3HAYUTH BHYTPIIIHIO CTPYKTYpY JepKaBH, BigoOpaxaroTh i
CYBEpEHITET Ta 1J€0JIOTII0 1 MAalOTh ETHIYHO-HAI[lIOHAJIbHE TIOXOJKEHHS, SK-OT:
autonomy (aHri.) — agmonomis (ykp.);

— dbopma aepkaBHO1 Biaau, (hopMa MpaBIIiHHSA, 10 € CIOCiOOM opraHizariii Ta
3MIMCHEHHS JIep>KaBHOI BIAaud B KpaiHi, HANpUKIAN: confederation (aHri.) —
KoH@eoepayis (YKp.);

— HaliMEHYBaHHsI Cy0’€KTIB MOJITUKH (TIPEJACTaBHUKIB BIAIHUX CTPYKTYD),
SIKI TPENCTAaBJICH] Ha3BaMHM MPEACTABHUKIB BUKOHABUMX Ta aJMIHICTPATUBHUX
CTPYKTYp, Ha3BH 31 301pHUM NOHSTTSM, SIK-0T: leader (aHTI1.) — 1idep (YKP.);

— Ha3BHM BUKOHABUO-PO3MOPSAIINX OPTaHiB BIAIH, YCTAHOB, IO € CY0 €KTaMu
aJIMiHICTPATUBHO-TIPABOBOTO PETYJIOBAHHA Yy CYCHUIBHO-TOJITHYHINA, E€KOHOMIUHIM
chepax aepkaBu, HAIPUKIAA: congress (aHTI.) — koHepec (YKP.);

- IHTEepHAI[IOHAII3MU  cpepr  BHYTPIIIHBOI MOJITHUKUA  JIepKaBH, 5Kl
BiJI0OpaXaroTh CYKYIHICTh HANpPsIMiB JISUIBHOCTI y cdepl BIAHOIIEHb MK Cy0’€KTaMu
MIOJIITUKH, SIK-OT: censure (aHri.) — yensypa (yKp.);

- HallMEHYBaHHS KJIaCiB, MIPOILIAPKIB, IPYI CYCINUIbCTBA, IO MPEICTABISAIOTh
OCBITHIO, COIllaJIbHO-MAaHOBY Ta BIaAHY audepeHIianio 1HAUBIAIB Yy CTaTyCHIN
lepapxii, Hanpukian: intelligence (aurin.) — inmenicenyis (yxp.);

— HOMIHAII TONMITHYHHUX TApPTik, 00’€aHaHb, TEYii, YIrpyNoOBaHb, SKi
CIIYTYIOTh JIAHKOIO M1 T'POMAaJISTHAMH Ta BIAJ00 1 KOPUTYIOTh HAMPAMOK CYCIIIBHOTO
PO3BUTKY, sIK-0T: Pan-Slavism (anrn.) — nancaasizm (yxp.);

- IHTEepHAITIOHANII3MHU cepH 30BHINIHBOI MOJITUKH JCP)KaBH, sIKa 300pakae
CYKyIHICTh BIJHOCHMH JIep)KaBU 3 1HIIMMHU JepKaBaMUd Ta  MDKHApOAHUMU
oprasizaunisiMi, BAKOPUCTOBYIOUH TUIIJIOMATHYHY MPAKTHKY, SIK HAaWBa)KIUBIIIUHN 3aci0

30BHINTHBOI MOJTITUKHU, HAPUKIIA: discrimination (aHTI.) — ouckpuminayis (yKp.);
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— HOMIHAIIIT XapakTepy MIISUIBHOCTI MOJITUYHUX TapTid, MeToau ¥ (popmu
napTiiHoi poOoTH Ta 00POTHOM, 110 BIOOPAKAOTh CTHJIb KEPIBHUIITBA Ta MISUIHHICTD
PSAIOBUX YJICHIB MAPTIiil, SIK-0T: terror (aHTIL.) — mepop (YKP.);

— IHTEpHAIIIOHAJII3MHA OCOOJIMBOCTEH MOBJICHHS CYyO’ €KTIB TMOJITUKH, IO
300paKal0Th BMIHHS, XapakTep [ISJIbHOCTI MOBJEHHS MOJITHYHHUX CyO’ €KTIB,
HaNpUKIaA: articulation (aHrin.) — apmuxynayisa (Yxp.);

- IHTEpHAILIIOHANII3MU  HAIpPSIMIB ~ CBITOIVIILY CYO’€KTIB MOJITUKH, SKI
XapaKTepHU3yIOTh Pi3HI THUMM TOJITHYHOI CBIOMOCTI, SK-OT: humanism (aHTIL.) —
eymanizm (YKp.);

- HallMEHYBaHHs COIlaJIbHUX MPOLECIB JI€30praHi3auii CyCHiIbHOTO KUTTH,
30KpeMa 1HTEpHAIIIOHAJII3MH, TIOB’sI3aH1 3 BU3BOJILHUM PYXOM, OYHTapCTBOM, KJIACOBOIO
00pOTHOOT0, HATIPUKIIA: terrorism (aHTi.) — mepopusm (YKp.);

— HOMIHAIIIT CYNPOTUBHUKIB JIEpABHOI Biaau, (OpM MpaBliHHS, 30KpeMa
napTiiiHa HENPUXWIBHICTh, HAWMEHYBaHHS HOCIIB MEBHOI 1/1€0JOrii, SK-0T: mafia
(anrmn.) — magpis (yxp.);

— IHTEepHAITIOHAII3MU BUOOPYOTO TMPOIIECY, IO IMEepPealoTh XapakTep Ta
nepebir BUOOPIB Ta TepeaBuOOpUMX KaMIlaHi, Hanpukiad: debate (aHTI.) — debamu
(YKp.);

- HallMEHYBaHHS MOPAIbHO-(1TOCOPCHKOT chepr CYCHITBHOTO KHUTTS, SK1
00’ €THYI0Th HOMIHAIT 11€THO-MOpaIbHUX TEHACHIIIM Ta CBITOTJISAIHI MOHSATTS, SK-OT:
Protestantism (aurn.) — npomecmanmuszm (yxp.);

- HallMEHYBaHHS TPABOBUX HOPM CYCIIUJIBHO-TIONITUYHUX BIAHOCHH, SK1
BCTAHOBJIIOIOTh 1 PEryJIOIOTh COIlANIbHE KUTTS, KOOPAMHYIOTh CYCHUJIbHO-TOJITHYHI
JIep>KaBHI BITHOCWHM, HATIPUKIIAT: execution (aHTI.) — ek3exkyyis (YKp.);

— IHTEpHAIIIOHAJII3MH BIMCHKOBOI TEPMIHOJIOT11, sIKI BUKOPUCTOBYIOTHCS JIJIs
NO3HAYEHHS CIELiaIbHUX MOHATHh MEBHOTO PO3/UTYy BIHNCHKOBOI HayKu a00 BiMCHKOBOI
TEXHIKH, SIK-OT intervention (aHri.) — inmepsenyis (YKp.);

— HallMEHYBaHHSI E€KOHOMIYHO1 cdepu MISIBHOCTI, $KI BIJIOOpaKarOTh

3arajabHl MOJITHKO-€KOHOMIYHI MOHATTS, 30KpeMa 1HTEpPHAI[IOHAII3MH, SIK1 TIOB’s3aH1 3
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€KOHOMIYHOIO TTOJIITUKOIO JIep)KaBH, 3 HaiMeHyBaHHAM (p1HAaHCOBOI chepH CyCHiILHOTO
WKUTTA, HANPUKIAA: capital (aHri.) — kaniman (yKp.);

- MO3HAYEHHS COIIAIBHO-TIONITUYHUX HAayK, SKI MPEJCTaBICHI CHCTEMOIO
HOMIHATUBHUX  OJMHUIb, 110 BiAOMBaIOTh cepy  CycHiIbHO-BUPOOHUYOIO,
MOJIITUYHOTO KUTTS Hallll, IK-0T: socialization (aHri.) — coyianizayisa (yxp.);

- IHTEepHAIIOHANII3MH, TMOOYTOBOI TEMAaTHKH, $KI € 3araJlbHOBKHBAHUMH
CJIOBAMH, TEPMIHOJOTIYHE 3HAYEHHS SKUX 3aKPIIUTIOETHCS 3 TOYATKOM PO3BUTKY
CHUCTEMH HAyKOBUX 3HaHb, IK-0T: population (aHr.) — nonyaayis (ykp.).

Taka IITUPOKa CEMaHTHYHA KJacudikaris CYCHIJIbHO-TIOJITUIHUX
IHTepHAIIIOHANII3MIB  BKa3y€ Ha JIOCTaTHIO C(OPMOBAHICTh Ta PO3rajlyXeHICTh
IHTEepHAITIOHAJIBHOI JIGKCUKH, Ha 1i 3JaTHICTh OXOMHUTH PI3HOMAHITHI ChEepH KUTTSI
cycninbeTrBa. CyCHUIBHO-TIONITAYHI 1HTEPHAIIIOHATI3MH 3HAYHOK MIpPOI0 30aratuiu
CJIOBHMKOBHUI CKJIaJ] MOB Ta YHI(IKyBaJly NEBHI HAMEHYBaHHS CyCHUIbHO-MOJIITHYHOI

chepu KUTTSL.
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FUNCTIONAL DIMENSIONS OF VERBS CONTAINING THE SEME TO
MANAGE IN COVID-19-RELATED ARTICLES ON THE UK GOVERNMENT
PORTAL

As the topic of COVID-19 is at present permeating all spheres of political and
everyday life, the research is aimed at discovering the characteristic features of the
coronavirus-related articles on the UK Government Portal [8] with the specific
reference to the functioning of verbs containing the seme to manage in these articles.
The goal of the research is to conduct the content analysis on the texts in which the
verbs are used, to retrieve the information about what bodies manage the COVID-19-
related issues in the United Kingdom and what is or should be managed while dealing
with coronavirus. The corpus of research contains 1,121 articles collected during the
period from 16.12.2020 to 16.03.2021.

Content analysis is viewed as a family of systematic, rule-guided techniques used
to analyze the informational contents of textual data. There are several types of content
analysis including quantitative and qualitative methods all sharing the central feature of
systematically categorizing textual data in order to make sense of it. They differ,
however, in the ways they generate categories and apply them to the data, and how they
analyze the resulting data. [2, pp. 39-62] However, by systematically evaluating texts
(e.g., documents, oral communication, and graphics), qualitative data can be converted
into quantitative. [6] Researchers use content analysis to find out about the purposes,
messages, and effects of communication content. They can also make inferences about
the producers and audience of the texts they analyze. [3] The presented research is
based on the combination of quantitative and qualitative methods, as I have counted the

collected data and focused on the findings to understand and interpret them. According
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to the Merriam-Webster Thesaurus [7] and Google’s English dictionary [5], the list of
the verbs containing the seme to manage includes the following lexemes: manage,
administer, administrate, command, conduct, control, direct, govern, guide, handle,
head, lead, operate, overlook, oversee, preside (over), regulate, run, rule, steward,
superintend, supervise, tend. At the first stage of the research the frequency of their
occurrence on the UK Government Portal was checked and it was discovered that six of
them occur over a hundred times (Table 1).

Table 1. The frequency of occurrence of verbs containing the seme to manage in Covid-

related articles

Manage 216
Operate 171
Conduct 153
Run 152
Lead 113
Control 101

One should mention the absolute dominance of noun-forms containing the seme
to manage over verb-forms. I have discovered that not all of the verbs from the before-
mentioned list are used in COVID-19-related articles on the UK Government Portal
within the stated time period. Verbs containing the seme to manage that have not been
registered in the process of data collecting are as follows: administrate, preside (over),
rule, steward, superintend, tend. Other verbs, such as administer, supervise, govern,
handle, direct, guide, regulate, head, oversee, command, overlook were used less than
100 times. As the word fo manage has the highest frequency of occurrence on the UK
Government Portal, the paper will mainly concentrate on functional dimensions of the
forms of this verb.

Before discussing the results obtained in the process of analysis, one should
comment on the semantic peculiarities of the verb fo manage. The verb is capable of
acquiring various senses depending on the context, but the research is focused only on
one of them. According to Cambridge Learner’s Dictionary [1] and Macmillan English
Dictionary [4], the verb fo manage means «to be responsible for controlling or

organising someone or something; to organise and control the work of a company,
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organisation, or group of people». The samples gathered show that the aforementioned
sense of the verb is present in all of the cases.

In the process of analysis one can discover that non-finite forms of the verb fo
manage are more frequently used on the UK Government Portal rather than finite ones.
The usage of non-finite forms of the verb outnumbers the number of usages of finite
forms greatly. Among them, the cases of using the word manage as the gerund (e.g.
«Managing your business during coronavirusy), the Participle I (e.g. «funeral directors
and others managing a death in the community»), the Participle II (e.g. «both public and
privately managedy») and the infinitive (e.g. «<How to manage staff during an outbreak»)
are the most recurrent. One can state that the usage of the gerund-form of the verb to
manage is the most frequent out of them. It is followed by the infinitive-forms that have
slightly greater degree of occurrence than the Participle-II-forms. The verb to manage
functioning as the Participle I in COVID-19-related articles has been rather rare during
the period under study. That leads to the conclusion that COVID-19-related articles on
the UK Government Portal have rather informative and instructive character, as they
devote no or little attention to the tense, number and person of the verb.

However, there are cases in which finite forms of the verb to manage are used. In
this case, the most frequently used tense is the Present Indefinite. In addition, the
occurrence of the Future Indefinite, Present Progressive have also been registered,
though not so often. While analysing the cases in which the Present Indefinite has been
used, I have discovered that the verb to manage is used in the active voice more often
than in the passive voice, however the latter has still been observed (e.g. «whether the
medicine has any specific storage requirements, and how those are managed during
posting». Dwelling upon its usage in active voice, the third- or second-person plural of
the verb fo manage has been used in almost all cases (e.g. «their parents and carers
manage their mental wellbeingy; «testing continues to play an important role how we
manage the virus alongside the roll out of vaccines»). One can also found cases when
the verb fo manage has been used in imperative mood (e.g. «Manage your MOT
centre»). The occurrence of the usage of the Future Indefinite form of the verb to

manage 1s not numerous, but relying on the data stored, the passive voice has been used
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as often (e.g. «Vaccination will/ be managed by the health services in each nation: NHS
England and NHS Improvement, NHS Wales, NHS Scotland, Health and Social Care
Northern Ireland») as the active one (e.g. «Care homes will manage the number of visits
to ensure they can enable safe visiting and the programme will be continuously
reviewed.»). Present Progressive forms of the verb are peculiar due to their functioning
as parts of the Zero/First Conditional constructions (e.g. «You may need to take a
different approach if you re managing land in the countryside.»).

Relying on the corpus of the research, one can conclude that the verb to manage
functions as different parts of the sentence. The most frequently to manage serves as the
object (e.g. «politicians are trying to manage»), as a part of the complex object (e.g. «to
help providers manage»), as a part of the complex subject (e.g. «Measures to manage
the risk...will vary...»), as the simple predicate (e.g. «The Capacity Tracker is
managedy), as the compound modal predicate (e.g. «they can manage») and it is most
often used with such modals as can, should and must, as a part of the adverbial modifier
of purpose (e.g. «To help businesses manage the transition ..., a 12.5% rate will then
apply for a further 6 months...»), as the compound nominal predicate (e.g. «There are
measures fo managey), as a part of the participle phrase (e.g. «helping them manage»).

Content analysis proves that the verb to manage is frequently used in «to manage
the risks» word combinations. There are 24 cases when the aforementioned word
combination has been used. From time to time, some other components like «to manage
the timing risksy», «managing coronavirus risk» are added. Therefore, one can conclude
that the issue of trying to control the potential damage caused by coronavirus is often
discussed in COVID-19-related articles. Moreover, the passive construction with the
verb to manage has been also discovered a couple of times in the collected samples:
«Vaccination is managed» that also demonstrates the aim of the government to control
the process of implementing the vaccine. There are also cases when the verb o manage
is used in such word combinations as «to manage virus» and «to manage mental
wellbeing» that can lead to the conclusion that the government intends to deal not only
with the virus threat but with the effects the virus has on people’s mental health as well.

As to the subjects in active and agents in passive constructions that shall give an
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answer to the question who and what deals with the COVID-19-related issues in the
UK, the following examples have been gathered: the health services (NHS England,
NHS Improvement, NHS Wales, NHS Scotland, Health & Social Care Northern
Ireland), The National Institute for Health & Care Excellence, NHS Board Health
Protection Teams (HPTs), investigators and sponsors, first responders, general
practitioners, trained volunteers/staff, local authorities, adult social care services, local
authorities & academy trusts, carers & parents, and care homes. As a conclusion, I can
state that the aforementioned bodies are governing the issues related to coronavirus in
the UK.

Therefore, the conducted analysis has allowed to reveal the number of the verbs
containing the seme fo manage in COVID-19-related articles published on the UK
Government Portal from 16.12.2020 to 16.03.2021 as well as functional peculiarities of
the usage of the verb fo manage as it has turned out to be the most frequently used. It
has also given an opportunity to discover what the activity of management is directed to
according to the UK Government Portal and who is the performer of those actions

aimed at dealing with coronavirus pandemic.
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HanionanbHuil TEXHIYHUNA YHIBEPCUTET Y KpaiHU

«KuiBchKkuii momiTexHiYHUN IHCTUTYT iMeH1 [ropst CikopchKoroy
Kpusenens I. B., Buknanauy,

HanionanbHuil TEXHIYHUNA YHIBEPCUTET Y KpaiHU

«KuiBchKuii momiTeXHIYHUN IHCTUTYT iMeH1 [ropst CikopchKoroy

CEMAHTHUKA HA3B ®PAHIY3bKUX KOHIUTEPCHBKUX BUPOBIB

Ha3Bu CTpaB 4acTo 3aCTOCOBYIOThCS B MOBCAKIEHHOMY SKHTTI JIOJMHHM. IX MOXkKHA
nouyyTd B TOOyTi, HA CTOpIHKaX KyJiHapHUX pyOpuK, y Tenenepenaadax. Y
KyJIIHApOHIMaX BiJI00pakaroThbCsl TPaJuIlii MEBHOT KpaiHW, BOHU HECYTh Yy COOl NEBHY
iH(popMalnil0o NOpo CTpaBy, Ky BOHM HA3UBAKOTh, MOXYTh MaTU MOTYXHUI
nparMaTHYHUN TOTEHITIAM, 110 BUKJIMKAE, a00 K, HABIIaKH, BiMOMBAaE OakaHHS JIIOIUHH
CKyImTyBaTH 1XKy. JlOCHIIPKEHHS] €TUMOJIOTI, JICKCUKO-CEMAaHTUIHUX 1 MparMaTHIHUX
0COOJIMBOCTEM KyJNIHAPOHIMIB — OJIHE 3 AKTyaJbHUX MHUTAaHb CYYacHOI JIHTBICTHKH,
aJKe MOCTIMHO 3’ SIBIISIOTHCS HOB1 CTPaBH #, BIAMOBIAHO, HA3BH, TOMY iX BUBYEHHS HE
Moxke OyTu mnpunuHeHo. (0’€KTOM Hamoi pO3BIAKA BHCTYNAOTh HOMIHAIT
bpaniy3pkux geceptis. IlpeaMeToM H0CIIKEHHS € JIEKCHKO-CEMAaHTHYHI OCOOTMBOCTI
Ha3B KOHJIUTEPCHKUX BUPOOIB 10 OYyJIM 3rajlaHi Ha CTOpIHKax (paHIly3bKoi razetu «Le

Figaro».
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AKTyaJbHICTb POOOTH BHM3HAYAETHCS CKEPOBAHICTIO CYYaCHUX HAYKOBHUX
JIHTBICTUYHUX CTYJid Ha BUBYEHHS CHOCOOIB TBOPEHHS Ha3B KYyJIIHAPHUX CTPaB
(IL. IT. bypkoBa, O. O. [IlpuiiMak), TiXHbOrO (YHKIIOHYyBaHHA B TEKCTax
(M. A. Kanrypoga, JI. fI. CanoxxHikoBa), 1110 0OYMOBIIIO€ HEOOXIAHICTb JTOCIIHKEHHS
CEMaHTHUYHUX O0COOJMBOCTEN HOMIHAIIN KIIACHUHUX (PPAHITY3bKUX JAECEPTIB.

MeTow poOOTHM BHUCTYNA€ BU3HAUEHHS JIEKCHMKO-CEMAHTHUYHUX OCOOIMBOCTEH
Ha3B (PpaHIly3bKUX KOHIUTEPCHKUX BUPOOIB Ha MaTepiai KyJiHapHOT pyOpUKH Ta3eTH
«Le Figaro».

JlekcuyHe 3HAYEHHA BJIACHUX HAa3B 3&JEXKUTh B TakuxX (aKTOPiB:
B3a€MOBI/IHOIIIEHHSI KOMITIOHEHTIB IIUX HAallMEHYBaHb 1 OCOOJIMBOCTI TUX OO0 €KTIB, SIKi
BOHM HA3WBAIOThH 1 BIJl O3HAK SKHMX 3aJICKUTHh HMOHATIMHUMA 3MICT IIUX HA3B [2], MO SAKHUX
BIIHOCATHCS W HaliMeHyBaHHs cTpaB. Hapasi Oararo HaykoBiiB (3. I'. Ko3upena,
I. O. lepxaBerbka, Marina Aragon Cobo, D. Juraffsky, R. Lakoff, Cornelia Gerhardt ta
1H.) 3aiiMalOTbCsl BUBYCHHSIM JIEKCHUHOI TPyNH «ixka». 3okpema, Marina Aragon Cobo B
CBOIH POOOTI pO3TIAAaE CEMaHTHKY Ta IparMaTWKy TPOMIB y Ha3BaX (PpaHITy3bKOl
ractponomii [11]. [Ipore, HemOCTaTHS KUIBKICTh JOCIHIKEHb Ha3B caMe (hpaHITy3bKHX
CTpaB 3arajoM Ta JIECepPTIB 30KpeMa OOYMOBJIIOE HaIly 3aIliKaBJICHICTh OOpaHOIO
TEMOIO.

IcHye po3pi3HEHHS OHIMIB 3TiHO 31 CIIOCOOOM TBOpPEHHS Ha3B: adiKCaabHUH,
6e3adikcHUM, CKJIalaHHSI OCHOB, KOHBepcis [4]. Buxoasuu 3 MeTH JOCHTIKEHHS, MU HE
PO3IIIAIaEMO CaMe CIIOCOOM TBOPEHHS, a 30CEPEKYEMO yBary Ha OHIMHINA CEMaHTHLII.
Tomy, HamMu B poOOTI 3ampoONOHOBaHA BlIaCHA Kiacu(ikailisg, BUXOASYUA 3 JEKCHUKO-
CEMaHTUYHOTO HAIOBHEHHS Ha3B (paHIy3bKHX JECEepTIB, CUTHI(IKATUBHI KOMIIOHEHTH
SKUX MaloTh OCOOMMBE TMOXO/KEHHS Ta MICIIE B 3HAYCHHEBIA CTPYKTypi IHX
HaiimeHyBaHb [ 1, c. 13].

Jlo mepmioi JIEKCMKO-CEMaHTHUYHOI TPYNH HajeXaTh Ha3BU KOHAWTEPCHKUX
BUpOOIB, YTBOPEHI BUKOPUCTAHHSM CIiB, IO BigoOpaxkaroTh iX TekcTypy. HasBy
necepty Sablé [12] cknamae TPUKMETHUK, TMOXIAHUN BiA iMeHHHMKA Sable n.m. —
«Ensemble de petits grains minéraux (quartz) sépares, recouvrant le sol» [7]. 3a cBoero

TEKCTYPOIO JIECEPT PO3CHUITYACTUN 1 KPUXKUN, Maike SK MICOK, Ha IO BKa3zye HOTO
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Ha3Ba, BIJOOpakaroyum came TEKCTypy BHpoOOy, a He, HalpuKiIaj, MHOro CMak,
MTOXO/PKCHHSI, 30BHIIIHIA BHUTJISA TOIIO. 3a TAKUM CEMAHTHYHHUM TTPUHITUIIOM YTBOPEHO
i Ha3By necepry Glace au chocolat [12], ne nexcema glace n.f. Mmae 3HadeHHs «Eau
congelée» [7]. 3 UbOro BUIUIMBAE, IO 32 TEKCTYPOIO JAECEPT TBEPAUN 1 XOJOTHUM.
OTxe, TEKCUIHI KOMITOHEHTH, 10 BXOJIATH JI0 IIUX HA3B JIECEPTIB MAIOTh 3HAYCHHSI, 1110
BijIoOpaxae cenudiky iXHbOT TEKCTYPH.

Po3riasHeMo JIEKCUKO-CEMaHTHYHY TPYITY «IACCEPTHUK, YTBOPEHY BXKUBAHHSM CIIIB,
3HAYCHHS SAKUX BimoOpaxkae croci® mpurotyBanHs. Jlecept Créme briilée [12] micTuTh
y CBOIH Ha3Bl MIENPUKMETHUK MUHYJIOTO 4acy briilée, 1m0 yTBOpPEHUHN BIJ JIECIOBA
bruler v.t. — «<Endommagé ou détruit par le feu» [9]. Kpem-Oprone — 1ie 3aBapHuii Kpem
13 XpYCTKOIO Kapamei30BaHOI0 CKOPUHKOIO 3BEpXy, fAKa JOCSITAETHCS IUIIXOM
¢dbnamOyBaHHS LYKpY, OTKE, Y JEKCUYHOMY KOMIIOHEHT! Ha3BH BMIIIIEHO 3HAYEHHS, 110
po3KkpuBae cnocid0 npurotyBaHHs. Taky K CeMaHTHMYHy chneuu(iky mae i Ha3Ba
bpaHIly3bKOr0 KOHAUTEPCHKOTO BHUpPOOY Nectarines roties aux framboises [12], ne
nekcema roties adj.f.pl. — «cuit a feu vif» [9] ykasye Ha Te, 1110 AecepT MPUTOTOBAHUM HA
CWJIIBHOMY BOTHI. BiamoBigHO, MOXHa IIWTH BHCHOBKY, III0 CEMAaHTHKA Ha3B IHUX
JIECEPTIB Mepeiae crocid MPUTroTyBaHHS JECEPTHUX CTPAB.

Ha cropinkax kymiHapHoi pyOpuku ra3zetu «Le Figaro» namm Oyno 3HaigeHO
HA3BM JIECEPTHUX CTPaB, J€ JEKCUYHUM KOMITIOHEHTOM BHCTYyIae TonmoHiM. Hampukian,
Ticreuko Paris-Brest [12] micTuTh y Ha3Bi jaBa TonoHiMu — Paris 1 Brest (Ilapux 1
Bpect). Moro Ha3BaHO Ha YecTh BeNOCHIIEAHOTO cynepMapapony Iapmxk-Bpect-Tlapik
1891 p. [8], a cam Bupi6 mae (HopMy BEIOCHUIIETHOTO Kojeca. Y KMBAaHHSA TOIMOHIMY
crioctepiraecmMo 1 B Ha3Bi Tartelette Mont-Blanc [12], ne nekcema Mont-Blanc
(«Monb6man» [3]) yrBOoproe meTadopUyHUN 3B’SI30K MDK KyJIIHAPOHIMOM Ta TOPOIO,
CTBOPIOE B ysBI pEIMIIIEHTa TEeBHI 00pa3u 1poro jaecepTy. HasBa moxoauTh Bia
HallMEHyBaHHs HailBUIIOi ropu B €Bpomi, posramoBaHoi B Anbnax [10]. Crpasa
cnpaBai mae ¢opMy, 1o Haraaye ropy. OTxe, BHOKPEMIIIOEMO III€ OJHWH CIOCIO
HOMIHAIT QPaHITy3bKUX KOHAUTEPCHKUX BUPOOIB — BUKOPUCTAHHS BJIACHUX Ha3B, IO

HCCYThb MeTaCI)OpI/I‘-IHe HAaBaHTA)XXCHHA, AKC MOXKC BUABIATHCA B HOpiBHﬂHHi ACCCPTy 3
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THM, 110 TTI03HAYa€ TOMOHIM, a00 X yKa3yBaTH Ha MEBHI KyJbTYPHI UM 1ICTOPUYHI MOIi,
BIJTUBAIOYH TIPH IIbOMY Ha (hopmy necepTy.

Tpagumiiinuii Gpany3pkuii gecept Ha Pi3aBo, Biiche de Noél [12], na3panuit
TaK 4epe3 Te, 110 3a (GopMoro Haraaye mojiaino. Bukopucrana y Ha3Bi Jekcema biiche n.f.
— «Gros morceau de bois coupé pour étre mis au feu» [9] cTBoproe meBH1 acomiaiii 3
dbopmoto nomiHa. JlecepT roTyroTh HAIPHUKIHIN POKY ¥ MOJAI0Th Y TAKOMY BUTJISAII, HAUE
IIe CIIPaBXXHE TIOJIIHO, TOTOBE JIO CIAJIIOBAHHS IIiJl Yac CBATKYBaHHS 3WMOBOTO
conrectosHHs [5]. Takox, nexceMu Ha MO3HAYEHHS (HOPMHU BXOJSATH O CKJIATy TaKUX
HaliMeHyBaHb (paHIly3bKuX colionkux ctpaB: Couronne de fruits [12] (ne nekcema
couronne n.f. mae 3HauenHs «Toute forme circulaire, tout objet constituant un cercle,
ensemble de choses disposées en cercle» [9]); Tarte aux fraises en forme de coeur [12]
(tle cmoBOCIIONY4eHHS en forme de Ge3mocepeHbO BKa3ye Ha Te, 0 CEMaHTUKA IIOTO
HaliMeHyBaHHA — (hopma BUpoOy, a IMEHHUK ceeur n.m. Mae 3HaueHHs «Ce qui présente
ou évoque la forme plus ou moins stylisée (en pointe vers le bas, en double hémicycle
vers le haut) et (parfois) la couleur rouge d'un cceur» [6]).

OTxe, y X0l aHamizy crenu(iki Ha3B KIACUIHUX (PAHIY3bKUX KOHIUTEPCHKHUX
BUpPOOIB OYyJI0 BU3HAYECHO I1X JIEKCMKO-CEMAaHTHYHI OCOOJMBOCTi, A0 SKUX BIJIHOCHUMO
B)KMBaHHA MOBHUX OJIMHHUIIb Ha I[IO3HAYEHHS: a) TEKCTYpU CTpaBH; 0) CHOCOOyY
MPUTOTYBaHHS; B) (OPMH JIECEPTHOTO BUPOOY; T') METaAPOPUYHOTO 3B’A3KY CTPaBH 13
MIEBHOO KYJIbTYPHO-1CTOPUYHOIO TOIETO.

[lepcnekTuBHUM  JJIS  MOJAIBIIAX  JOCHIDKEHb  BBA)KAEMO  BHUBUYCHHS

parMaTHYHUX OCOOJIMBOCTEH Ha3B CTpaB paHIly3bKOi KyJIiHAPIi.
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Cekuyia 2. IlepcnieKTUBY PO3BUTKY TeOpili Ta MPAKTHKM NepeKJaay B YKpaiHi Ta

CBiTI

Jlasuoosa M. O.
HanionanbHuil aBlaliiiHU YHIBEPCUTET
Citko A. B., k. 171011, H., IOIIEHT,

HauionansHuil aBialliiiHUi yHIBEpCUTET

CTAHOBJIEHHS KIHONIEPEKJIAZLY SIK BUJY AYJAIOBI3YAJBHOI'O
NEPEKJIA/LY B YKPAIHI

Ha cydacHoMy erami pO3BHUTKY CYCIHUIbCTBA, HAyKOBOI Ta TEXHIYHOI yMKH
pIBEHb LIKABOCTI O NEPEKIaay Ta PI3HOMAHITHUX MMUTAaHb, OEIHAHUX 3 HUM, 3POCTAE.
Cepen 6aratbox CKJIaJHUX MMHUTAaHb, SKI BUBYAE CydaCHE MOBO3HABCTBO, BAXKJIMBE MICIIC
MOCIJJAl0Th MPOOJIEMH MEePeKIaay, OCKUILKU MPOoleC MepeKiaay He € MPOCTOI0 3aMiHOIO
OJIMHUIb OJHI€] MOBM OJMHUISIMU 1HIIOI, 4, HABMAaKW, 1€ CKJIAJHUN MPOIEC, SKHIi
MICTUTH IITy HU3KY OIepaliid, 3HaHHS SAKUX MEePEKIIaaueM € 3al0pPYKOI0 aJIeKBaTHOTO
nepeknany [4, c. 267].

[IpoTe, BapTO HAroJOCUTH, IO HE BCl ACMEKTH MEpeKIany sk HAyKH € OJHaKOBO
nocimipkeHuMu.  Jlo  Takux  MaloAOCHIPKEHMX TMHUTaHb BapTO, BIJHECTH U
ayJloBI3yaJIbHUM — mepekia. AyIioBI3yalbHUW  TEepekiiag — 1€ M[epekian
MYJIBTUMEIIMHOTO TEKCTY 1HIIOK MOBOIO. OCHOBHUMHU crioco0amMu MOOYAOBHU 3MICTY
ay/ioBi3yallbHOTO TEKCTY € MOBa, MAJIOHOK, MYy3WKa, KOJIp 1 MEepCcHeKTHBa, a
OCHOBHUMH (popMaMM ay10BI3yalbHOTO MepeKiIany — CyOTUTpyBaHHS 1 AyOJIIOBaHHS.
[3,c. 119].

VY cydacHOMYy CBITI KIHOIHAYCTpISL € OJHI€E0 3 HaWOUIbII NPUOYTKOBHX Ta
BUTPATHUX Taly3ell B CydacHii iHIYCTpii MUCTeNTBa. [IpoBiIHY MO3UIIII0 Y CTBOPEHHI
KiHO 3aiMaroTh Cnonyueni llItatu AMepukH, OCKUIBKA BOHHM MalOTh HallCydacHIIly
amapaTtypy 1 BBaxkaroTbcsi nepuionpoxianeM. B Amepuii me B 1920-ux pokax nmovaiu

3HIMATH 3BYKOBI PUIbMHU, 1 JJIsl TOTO, MO0 MOMIMPUTH IX Cepell IHIIUX KpaiH, 11 GiIbMu
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HaMarajmcsi TMepe3HIMaTH 3a TUM JK€ CIEHapieMm, aje 3 IHIIMMU aKTOpamH, siKi O
PO3MOBJISUIM 1HIIOKD MOBOIO. Taka po0OoTa He mpuHOcHia Oa)kaHOTro MNpUOyTKY Ta
1HTEpecy, uepe3 1o 10 i/1et0 BigkuHyau. Hatomicts, y @paHiiii yepe3 NMeBHUN yac
3’SIBUJIMCS BJIACHI KIHOCTYIl, SKI BUITyCKaidu JyOJibOBaHI Bepcii aMepUKaHCHKHUX
kiHocTpiuok [1,c.37]. 3rogom no @PpanHuii npuegHaIUCS 1HIIT BHUCOKOPO3BUHEHI
eBporeiichbki kpainu: Himeuunna, Itanis ta Icnanis.

Kinonepeknan BITHOCATH J0 ayAioBI3yallbHOTO mepekiany. s Ttoro, mob
po3i0patucs 4M IIWCHO Iie TakK, Tpeba pO3MIISIHYTH PUCH, SKI TMPUTAMaHHI I[bOMY BHUIY
nepekiany. [IponoHyeMo pO3MISIHYTH OCOOJMBOCTI IOTO BHUIY, SIKI BHOKpEMHIIA
Amnactacisgs MenbHUK:

— MEepEeKIal] CIIPUUMAETHCS YEPE3 IBA KaHAJIM — 30POBUM Ta CIIyXOBHUI;

— 300pakeHHsI Kepy€e MEepeKaoM, aJKe 3ByKU Ta CI0Ba MAalOTh BIJMOBIIATH
BI3yaJIbHOMY psily 00 apTUKYJISLIT MOBLS;

- 3 TaKUM TEPEKIIaJIOM MPAIlO€ HE TUIbKU TMepekiiazay, a Iie i peaakTopH,
aKTOpH Ta 3BYKOpEKHUCEPH, aOU 3a0€3MEeYUTH €HICTh 3BYKOBOT'0O Ta Bi3yaJIbHOTO PS/IiB;

- TEXHIYHUN KOMIIOHEHT TaKOXK TPa€ CBOIO POJb MPH 3BEJICHHI 3BYKY, KOJHU
3BYKOBa JOpIKKa TMEpeKiIaay HaKIAJa€eThbCsl Ha JIOPLKKY OPHUTIHAIBHOTO TEKCTYy abo
MOBHICTIO 3aMiHIO€ ii [2, ¢. 111].

Cromparounch Ha Taky Kiacugikaiio, MOXXHA [IATA BHUCHOBKY, III0 B
ay/ioBi3yallbHOMY TMeEpeKyaal LEeHTPOM YyBark € He TIIbKM 30pOBUN Ta CIIyXOBHUH
anapary, a e ixHe cmiBBiIHOIIEHHS [2, c. 110]. Bineopsa 3agae ToH, skuMm mMae OyTH
nepeKsaji, 1 TOJIOBHA 3ajlaya MoJsirae B TOMY, 110 Tpeba MmilalTyBaTH TeKCT Tak, 00
BiH OyB y TaHaemi 13 300paK€HHSAM, ajle B TOM K€ 4Yac HE€ BTPATUTU 3MICT
opuriHambHOTO Tekcty. Omekca HerpeGernpkuii B 1HTEPB'I0 PO  CEKPETH
KIHOIIEpEKIIaJalbKoi MaNHCTEpPHOCTI CKa3zaB, II0 «TH MoOkeml ojaHy ¢(pasy 30 pasi
NEPEKPYTUTH, 11100 3HANTH T1 CJIOBA, K1 TOUHO JISKYTh B PyXH I'y0... ajie )KeHy4YuCh 3a
JITICIHTOM, TH BTPATUB 3MICT». XO0Y 1 KIHOMEPEKyaa, 0COOIUBO, MyOJSDK CIIUPAETHCS
OlJIbIlIe HA CIYXOBUM KOMIIOHEHT, HE MOXKHA 3allepeuyBaTH BIUIMB BI3yaJIbHOTO. 3 Ti€l

NPUYMHU KIHOTIEPEKJIIA]] BIIHOCUTHCS J0 ay10BI13yalbHOTO MEPEKIIaIy.
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Tak, mepeknagauka Mimenb bepai crTBopuna  knacudikaiiro  THIIB
KIHOIIEPEKIIay:

- CUHXPOHHUW mepeknan (inbMiB, KOJAM Tepekiagad  iHomi  Oe3
MOMNEPEeTHHOI0 TEPerjsiay KIHOCTPIYKM TMEpeKIaae 1 OJHOYACHO O3Bydye i,
HaMararounch TOYHO MEpeiaTh 3MICT;

- 03BYYEHHS (PUIBMY OJIHUM aKTOpOM a00 CaMUM TepeKiIaiadyeM, Mpu IbOMY
03BYUY€HA 3BYKOBA JOPIXKKa HAKJIAJIA€ThCsl HA OPUTTHAIbHUI TEKCT;

- 03BYYEHHS KIHOCTPIUYKH TBOMA aKTOpaMH (YOJIOBIYMIA Ta >KIHOYUI TOJIOCH)
1 HAKJIaJJaHHS I[LOTO 3BYKOBOTO STy Ha OPUTIHAI;

- nyOoBaHHS — 1€ MPOLIEC 03BYUYEHHS, KOJIU OpHUIiHaJIbHA 3BYKOBA JIOPIKKA
3aMIHIOETHCS O3BYUYEHHSM IHIIOI0 MOBOIO, SIKE€ 3AIMCHIOIOTH MpOodeciiiHi aKTopu 3
ypaxyBaHHAM TOrO, HIO0 LUIbOBUNM TEKCT MIIJAETHCS BEIUKUM 3MIHaM, a0U TEKCT
nepeksiay 30iraBcsi 3 apTUKYJISIIIIEI0 MOBI(IB KIHOMPOAYKTY (aHriI. lip sync);

- npu cCyOTUTPYBaHHI OIip W/e HE Ha CIIyXOBHUH arapart, a Ha 30pOBUIA, TOMY
110 MEPEKIaJCHUN TEKCT HE O3BYUYEThCS, & BUBOJAUTHCSA BHU3Y €Kpany [1, c. 36].

ITepekman dinemiB B Ykpaini 3’sBuBcs B yacu CPCP, ane BiH 3milicHIOBaBCS
pociticbkoro MoBoto [1, ¢. 37]. B Toit yac Taki kpainu sik ®panmis, Himeuunna, Itamis
Ta IcraHis BifaBanu nepesary 1yOJIFOBaHHIO, 1100 3MEHIIUTH BIUIUB aMEPUKAHCHKOTO
PUHKY Ta 30€perTd HaI[lOHAJIbHY CBIJOMICTh Ta BiIOKpeMJeHicTh, PagsHcekuii Coro3
KOPHUCTYBaBCs MOCHyraMu 03ByuyBaHHs. Criodyarky 1e Oyiao OJIHOTr0J0ce 03ByUyBaHHS,
NOTIM JIBOTOJIOCE 3aJUlsl IEpeIayl )KIHOYUX Ta YOJOBIYMX NEPCOHAXKIB. 3 IEIKUM 4acOM
Gb1IbMU MOYaJIM 03BYYYBAaTH AKTOPHU, JAIOUU T'EPOSM Pi3HI TOJIOCH, aje OpUTIHAIbHA
3BYKOBa JIOpi’KKa 30epiranacs. BaxxnmuBuM st 03By4yBaHHS YKPaiHCHKOIO MOBOIO CTaB
1978 pik, xomu 3’siBunacst cryaist «Cuaxpony. Ilicas 3mo0yTTs He3ane)KHOCTI B YKpaiHi
3’gaBuiHcs W iHmN cryaii, cepen sikux «Headinpm YikpaiHa» € HaWOLIbII BiIOMOIO
cepel MOJIOAI SIK CTyHisl 1 O3By4YyBaHHs, 1 JayOitoBaHHs KiHO. PeBomroiiiinum
MOIITOBXOM Y TaTy31 YKpPaiHChKOTO TyOJIsKY cTaB MyIbT(iIbM « Taukuy, SKuil BUUIIIOB
y npokar y 2006 p., myOiroBaHHAM SIKOTO 3aiiMarnacs BiacHe ctynis «HeBadinbm
VYkpaina». 3 Toro yacy uei Buj KiHomepekiaay HaOpaB MIHPOKUX oOepTiB. Ha xainp, B

VYkpaini n1y0iroBaHHS Tpa€ BEJIUKY POJIb TUIBKH MiJ] 4ac moka3y (HibMiB y KiHOTeaTpax.
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Onexkca HerpebGenpkuii B TOMy caMOMy IHTEPB’I0 3a3HA4YMB, IO JUCKA 3 IUMHU
ny0siboBaHUMHU (IIbMAMU HE BHUITYCKAIOThCS, a Ha TeJIEKaHAJlaX TPAHCIIOIOTh iXHI
03BY4YEHI1 Bepcii, X04a I1i KIHOCTPIUKH Yy CBii yac AyOIrOBaIUCA.

Hes3Baxkaroum Ha Te, 10 Ha BIAMIHY BijJ 0araThboX KpaiH CBITY, KIHOINEpPEKIaa
3apoaMBCS B YKpaiHl Mi3HIIIE, aje, 3aBAJKH HE 3aBXKIU CIPUATIMBHUM YMOBaM,
YKpaiHChKI TJsiAadi MaloTh JOCBIA 3 TEPErisioM CyOTHUTPOBAaHUX, O3BYUYEHUX Ta
nyOnpoBaHUX (DUIbMIB 1 MOXKYTh BU3HAUUTH, SIKUI 3 HUX Kpallle, 1 B IKOMY CEpeI0BHUILI1
SKUW TUT KIHOTIEpEKIaay € OuThIn BiAmoBimHMM. BinTak, aymioBi3yanbHHI TEpeKia
MOJKE€ 3JIIACHIOBATUCS KIJTbKOMa criocobamu. Ockinbku (opmMa MOBHUX OCOOTUBOCTEMN
Oepe Oe3nocepeIHI0 y4acTh y Mepeadi iX ceHey, marpumyemo ayMmky Ipunu CTpyk Ta
Amm CiTkO Tpo  Te, IO Tepekiazad T[OBUHEH HacaMmIiepe]] TNparHyTH JI0
CKBIBAJICHTHOCT1 TEpeKaay, a Jaji, BUXOJA4Yd 3 MPUHIMIY aJeKBaTHOCTI, TOOTO
CMUCJIOBOTO 000pY CErMEHTIB BUX1IHOI MOBH, PAarHyTH J0 TBOPYOI'O Ta KPEATUBHOTO

MOIIYKY BJIaJTUX MPUHOMIB 1 c1TOcO01B iX mepeknany [5, ¢. 125].

Jliteparypa

1. XKXypasenp T. B. Kinonepeknaa sik BHA ay10Bi3yaJdbHOTO IepeKiIaay 1 Horo
CTAHOBJICHHsI B YKpaiHi Ta cBiti. Haykosuii eicnHux [[pocoouybkoco 0epiHcasHo2o
neoazociunoeo yHisepcumemy imeni leana @panxa. Cepis: «DiTONOTIYHI HAYKH»
(MOBO3HABCTBO): 30ipHUK HayKoBUX mpailb. JIporooud, 2018. Ne 10. C. 35-38.

2. Mensauk A.Il. Kidonepeknaa sk OCOOJMBUNA THUI ayJ10Bi3yaIbHOIO
nepexnany. Haykosi 3anucku Hayionanvrnozo ynisepcumemy « Ocmpo3zvka axademisy.
Cepia «®DinonoriyHay : 30ipHUMK HaykoBux mpaups / ykinagaui : [. B. Koampuyk,
JI. M. Komrok. Octpor : BumaBaunrBo HarionanpHoro yHiBepcuteTy «OCTpo3bKa
akageMisa», 2015. Bun. 58. C. 110-112.

3. [lymmua B., Citko A. Oco0iMBOCTI ayaioBi3yalibHOrO nepeknany. Daxosuii
ma XyO00dCHIll Nepexia: meopis, Memooon02is, NPaKmuka: 30ipHUK HAYKOBUX npayb /
3a 3ar. pen. A. I'. I'ynmansna, C. 1. Cunopenka (Kuis, 3-4 kBiTHs, 2020). KuiB : Arpap
Menia I'pymn, 2020. C. 119-124.



26

4. Citko A. B. IIpoGnema BiATBOPEHHSI rpaMaTUYHOI CEMaHTUKU 1HTEPOTraTHBIB
3aco0aMM IIIJIbOBOT MOBH. [lpobremu cemanmuxu, npazmamuku ma KOSHIMUGHOIL
ninesicmuxu : 30. Hayk. npays / Bign. pea. H. M. Kop6o3epora. Kuis : Jloroc, 2012.
Bun. 22. C. 267-274.

5. Citko A. B., Ctpyk I. B. AnekBaTHICTb 1 €KBIBaJIEHTHICTh y MEPEKIIail MOBHUX

ocobnuBocteit. Sciences of Europe. Praha, 2016. Vol 1, No 10 (10). C. 122-126.

Sukhonosova L. A.,

Nahorna V. V.,

Zabegalin D. V.,

Volodymyr Dahl East Ukrainian National University
Modestova T. V., doctor of education, professor,

Volodymyr Dahl East Ukrainian National University

PROSPECTS FOR PRACTICAL TRAINING OF ENGLISH LANGUAGE
TRANSLATORS IN UKRAINE: CURRENT LABOUR MARKET
REQUIREMENTS

Introduction. The relevance of the topic is primarily conditioned by the problem
of successful employment of young professionals in the domestic labour market. In
particular, the prospects of future linguists and translators depend on how well they
navigate the modern competitive environment, where language is seen not only as an
object of scientific study, but also as an effective tool to achieve a variety of goals.
Thus, awareness of the participants of the educational process regarding the needs and
expectations of potential employers contributes to improving the quality of practical
training of translators on the basis of Ukrainian higher education institutions. In this
context, student research is of particular value, enabling a project-based approach to

studying and contributing to further successful professional realisation of graduates.
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The presented report highlights the results of a two-week study of the current
labour market in the context of potential employers' expectations regarding the content
and level of practical training of specialists in Germanic languages (English — first) and
literature (translation included). The research was carried out by an initiative group in
spring 2021. The work plan included the study of relevant publications on the direction
of the research [1], [2], collection, analysis and systematization of factual material, as
well as reports on the findings and formulation of conclusions.

The study has revealed that in 2021 the most common jobs offered by employers
to young professionals with a translation qualification are: an account manager or
administrator with professional translation skills; a call centre operator with a degree in
philology; a secretary-translator; an assistant of a manager or administrator with a
translation function; a machine translation editor as well as other similar combinations
of philological education with different professional areas, mainly administrative and
assistantships. At the same time, it is worth noting that there is sufficient demand for
professional translators without «outside« functionality, where modern employers
mainly expect in-depth professional knowledge in specific fields (medicine, law, IT
technology, accounting, agricultural, engineering or military industry, etc.). As a
separate perspective, the authors of the study have identified a significant demand on
the domestic labour market for English language teachers, where qualification of a
linguist or translator is indicated as a sufficient level of preparation to start a
professional teaching activity, provided that the applicants are ready to continue further
develop in this direction.

Among the basic requirements for those applicants who apply for the positions
which relate directly to linguistic and translation qualifications, the most important are:
a high level of English language operation where knowledge of a second foreign
language is seen as a strong advantage; good diction; a degree in translation (which is
particularly relevant for official notarial translations). An interesting point, in our
opinion, is the required age of applicants — from 18 to 40 years old, which is quite
common in advertisements. In some cases, there is gender filtering — some employers

are only looking for women. Among additional requirements are: communication skills,
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persistence, initiative, ability to work with large amounts of information, good PC
skills, responsibility, creativity, willingness to travel, a high level of proficiency in
Ukrainian language, experience of translating materials and documentation related to
the employer's professional areas of work, interpretation skills.

As noted above, we have observed that a typical job offer for young translators in
the current labour market in Ukraine is a combination of translation with other
professional responsibilities. According to the results of our research, in addition to
assistant, managerial or administrative activities, an average domestic employer expects
an applicant to be ready to perform such duties as quick and high-quality two-way
translation of business correspondence; creating and editing foreign-language text
content; foreign language professional communication via audio and video
conferencing; translation of official documents (certificates, instructions, documents,
contracts, drawings, etc.); sometimes, the focus is on professional simultaneous and
consecutive interpreting.

It is clear that motivating young people to work with such a range of
responsibilities requires appropriate working conditions and decent wages. According
to the results of our survey in 2021, employers in the Ukrainian labour market are most
often ready to provide a full-time job with formal employment, which, of course,
includes social protection in accordance with the current state legislation; timely
payment; paid on-the-job training at company expense; career development; an annual
paid leave of 28 calendar days (sometimes 24 days); health insurance; as well as
preferential treatment for the worker and his/her family within the scope of the
employer's professional services (in particular, such an offer is relevant for vacancies in
medical centres). It is also worth noting that there are a fair number of enquiries
involving remote working and flexible working hours. In this case, we are usually
talking about «freelancing» — fulfilling orders without legal employment. In this case,
some companies offer the applicant to formalize an employment relationship on the
terms of the customer — a legal entity and the contractor — an individual entrepreneur.

Salary levels, according to our observations, are not uniform. For example, a first-

time manager with skills in English translation is now being offered 10,000 UAH with
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the prospect of a financial incentive if he meets or exceeds his sales plan. A young
administrator-interpreter can expect to be paid 15,000 UAH per month. Employers are
willing to pay call centre administrators from 9,500 to 17,000 UAH depending on the
results of their tasks execution. Professional translators who are skilled in interpretation
and translation at a high level can expect to receive remuneration in the range of 12,000-
40,000 UAH, where significant variations are mainly explained by the subject matter,
schedule and volume of work which the employee is able to perform at a highly
professional level within the agreed deadlines. Within the presented framework offers
for marriage agency’s translators — 25,000 UAH and teachers of English and German —
up to 30,000 UAH look quite competitive as well.

Based on the analysis of the factual material of the study, characteristics of an
employing company have been identified as an important aspect that influences the
professional career prospects of an inexperienced translator. In this context, we
encountered a situation where a significant number of vacancies did not contain
information regarding the name and the specific activity of the company or there were
provided only the contact person's details. This fact limited our ability to undertake
deeper analysis of employers’ profiles. Despite the mentioned above difficulties, a
common feature that unites all the available proposals has been identified —
geographically offices of potential employers are located either in regional centres or in
the capital of Ukraine. Namely: Kyiv, Dnipro, Zhytomyr, Zaporizhia, Sumy, Mykolaiv
and Vinnytsia. A study of profiles of those companies where advertisements did contain
relevant corporate details allowed us to create a generalised portrait of an average
employer in Ukraine. According to our data, currently the biggest number of vacancies
are open for translators in marriage agencies, which are ready to hire HE students (Club
Monaco, Assol, UkrDate, etc.) and English teachers (Smile English School,
EnglishDom, Yappi Corporate English for Companies, etc.). There is some demand for
specialists in translation agencies (e.g. «Status Co») and call centres (e.g. «Happy
Call»). Among the companies which are looking for translators of specialized subjects
the major part needs experts in technical and medical industries (e.g. «MoviHealthy,

«ADONIS», «IT-Integrator», «KFUSE HVAC & Appliance Repairy).
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Conclusion. As a result of the study it has been determined that the requirements
of the modern labour market in Ukraine include the following expectations from
practical training of English philologists: readiness to combine translation function with
other professional areas — administration, marketing, assistantship or teaching;
proficiency in a second foreign language;
ability to perform specialised translation; proficiency in consecutive and simultaneous
interpretation; proficiency in tools (including special software) designed for
professional processing of large amounts of information in a short period of time;
professional experience obtained before graduation from higher education institutions;
awareness of the labour market trends; awareness of the peculiarities of cooperation

with an employer in a role of a hired employee, a self-employed person or a freelancer.
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YURIY VYNNYCHUK’S SHORT STORY «PEA SOUP» IN MARK
ANDRYCZYK TRANSLATION: CULTURAL DIMENSION OF
TRANSLATIONAL SEMIOSIS

In 1980s, being almost thirty years old, Yuriy Vynnychuk has started his creative
activity. He was immediately considered «one of the authors, who were of non-
conforming beliefs.» [8, c. 52-56.] Non-conformists did not accept official Soviet
ideology, and tried to confront it in all possible ways, at least on the terrain of literature.
For Vynnychuk, this confrontation was, first of all, the usage of genres and topics that
did not fit into ideological canons of writing. Many of Vynnychuk’s stories suggest that
some extraterrestrial force that imposed its will on humankind could only have created
something as vile as communism [3, p. 7-11.]. Frequently, in Y. Vynnychuk’s stories
there is a combination of real and fantastic in the image of heroes, events and
adventures. Fabulous characters are certain characteristics’ carriers: positive or negative
ones. The complexity of the imaginary is what makes it so enriching. Situated at the
intersection of psychology, literature and linguistics, its transdisciplinarity shows us
new ways towards a better understanding of translation practices. Fantasy and
imagination are understood as the human capacity to distance oneself from the here-
and-now situation in order to return to it with new possibilities. To do this we use such
socio-cultural means as language, stories, art, images, etc. [4]

Vynnychuk’s short story «Pea Soup» is included into the collection titled
«Windows of time frozen» (2001) which was published in Lviv in 2012. It is one of the
most popular books of Yuriy Vynnychuk. The events in it unfold in the small Stanislav
in the second half of the last century, when the author was still a child. Inhabitants of
this small town know each other well, and each has its his/her own story. However, it is
not always clear where in these stories reality disappears and fiction appears. The world
of imagination combines truth and fiction, but the author interprets everything complex
and incomprehensible in a direct way, because all the participants in these stories are
very familiar to him. The translation of the story appeared in 2016 within the collection

titled «Fantastic worlds of Yuriy Vynnychuk», but not all the stories from the original
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collection were included in the collection of translations. The translators who worked on
«Fantastic worlds» proposed their division of stories, and «Pea Soup» entered the
chapter titled «Fantastic and Alternative Worldsy.

The translator of Yuriy Vynnychuk’s short story «Pea Soup» is Mark Andryczyk.
He 1s a professor at Columbia University in New York, author of three courses on
Ukrainian literature, organizer of numerous literary events with Ukrainian authors,
author of the first English-language study of literature in the 1990s in Ukraine [7]. He
teaches Ukrainian literature at the Department of Slavic Languages and Literatures at
Columbia. Moreover, he taught contemporary Ukrainian literature at Ukrainian Catholic
University [5]. In his review, Mark Andryczhyk claims that Vynnychuk 1s an agent for
the anti-establishment, who has propensity to debase any form of authority, which he
considers to be unmerited and abusive. His need to scrutinize authority has its roots in
his own, colorful, personal history - that of a free-minded individual who stubbornly
attempted to create despite the suffocating confines of Soviet cultural policy [2, p. 10-
11].

The aim of this research is to apply semiotic approach to the analysis of cultural
features of the story. The important characteristic feature of Y. Vynnychuk’s style is his
usage of symbols and signs. The verbalization of the atmosphere, characters and
situations is based on symbols. Our minds function in the universe ‘perfused with
signs’, our thoughts have a form which mirrors the structure of the facts that make up
the world. For Ch. Peirce, the founder of the most renown semiotic project, the three
elements of a sign — sign-vehicle (representamen), object and interpretant — are
essentially connected. Signs are part of a developing process of information and
understanding attached to particular objects. This semiotic process of sign in action is
called semiosis. A sign in Peirce’s definition is never static. Thus, semiosis is an act, a
particular action in the real world.

Dimensions of semiosis (defined as the action of sign) should be based primarily
on the interpretant, which is triadic and presents an inseparable unity of primary,
notional and cultural interpretants. Proceeding from the suggested triadic nature of the

interpretant, we may establish levels and dimensions of semiosis. The dimension of the
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relation of the interpretant and sign vehicle is the code dimension of semiosis, since
primarily the interpreter perceives the sign vehicle as a unit of code. The second
dimension of semiosis is shaped through the relation of sign vehicle and notional
interpretant. Notional interpretant provides the reference of the identified object to the
dynamical object. Since knowledge turns into information in the process of
transference, it is suggested to call the second dimension of the action of sign the
informational dimension of semiosis. The third dimension of semiosis is associated with
cultural interpretant reflecting ‘the evaluative ideas’ of interpreters. This dimension
correlates with the system of evaluations and values in the mind of the interpreter.
Proceeding from the suggested dimensions of semiosis it seems logical to suggest three
methodological approaches to translational semiosic research based on code,
informational and cultural dimensions: 1) formal or codosemiosic approach;
2) cognitive or infosemiosic approach; 3) communicative or sociosemiosic approach. [1,
p. 231-239.] . In this research it is suggested to apply codosemiosic approach for the
analysis of translation.

Let’s illustrate how this approach can be applied using the following example:

«IKych X8UNLKY 51 NEPEeKoUYIo 8 POMI 20p0OX08Y 3YNy PA30M 3 YCIM ii HaceleHHsM,
HACON00ACYIOUUCH CBOEID OE3MEIHCHOIO 8110010, NPULOPMAIOUU AZUKOM 00 NiOHEOIHHS
po3nay 6i0oIAUWHUX KPONUKIB, a MOOI 8peutmi KO8mMaio i Uy, K 2apsauum 6000CHA0OM
CMPYMEHUMb 20POX08a 3yNd i K 8epeujams oyi 4yori comeopinHs. JlodxcKka 3a 104cKot0
6IUBAI0 8 cebe iIXHI0 OambKIBUWUHY PA30M 3 HUMU CAMUMU I pA30M 3 MOGUNLAMU IXHIX
npeokiey [6, c. 103-104.].

«l swish about the pea soup, together with all of its inhabitants, in my mouth,
delighted at my absolute supremacy, tossing the despair of the poor little dill weeds
against my palate with my tongue and then, finally, I swallow, feeling the pea soup
stream down in a hot waterfall and hearing the screams of these strange creatures.
Spoonful after spoonful, I pour their fatherland — all of them together with the graves
of their ancestors — into me.» [3, p. 130-133]

In terms of the story’s cultural dimension, we can approach the examples from

the point of perceiving information in different cultures: Ukrainian and English. The
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interpretation of the reader is based on associations. The whole story can be the
prototype of some community or even the society. A society endangered to be
destroyed. Every reader is blessed to have imagination of his/her own. That is why
«correcty and full perception of the target text by the target audience may be rather
doubtful. The translator decodes the information, but the reader has to interpret text’s
symbolics. For instance, symbolics of being in the oblivion, where everything is
absorbed, «poured into». Everything, all the things nourished and valued, — forgotten.
We forget all the values acquired by mankind long before us, thus want to get rid of it.
Therefore, only the reader can decide whether this is what is meant. No matter even if
the translator correctly conveys the meaning and message at the code level, at the
cultural level, we can still never be sure whether we are able to convey all the necessary
details for the target audience to understand the original.

This 1s what makes the imaginative worlds, fantastic worlds and their
interpretations so enriching. It is endless and inexhaustible; thus the reception will
always differ.

Moreover, the author pays particular attention to the symbol of «peas» in
Ukrainian culture. These herald a good period, bringing prosperity and economic
growth. If we resort here to the socio-semiotic approach, we may take into account the
fact that «peas» in theology symbolize the revival after he collapse, unity of the family,
fertility etc. The pea soup may be interpreted as the society, which is «eaten up» to the
cleanest. And all those «tiny dill weeds» are the inhabitants of the society, which die and
come to life again with every eaten spoon.

Another symbolic meaning of the story may be rooted in the historical past of our
country, Ukraine. Throughout all the history we had to face the threat to our security
and integrity. Vynnychuk writes about it and highlights the importance of understanding
it. To my mind, he probably sees the pea soup as our motherland. As it was in the
example: «Pea soup is not a suitable place to live, but the tiny dill weeds don’t
understand this, and choose it time and time again.», «the country» is not suitable for
life, but «inhabitants» continue to choose it, because it is their home. The enemies of

Ukraine constantly tried to destroy the country, «clean out» or wipe off the face of the
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earth, but the Ukrainian people were always able to survive. There was a new
generation that was ready for a change. Unfortunately, there were always those who
continued to hinder the prosperity of Ukraine, and it was as if that «late husband» came
and «licked a plate of soup clean», but the tiny dill weeds had enough courage to resist
them. Even from these few interpretations we may conclude that from the semiotic point
of view the story of «Pea Soup» is great challenge for our imagination, and proves
potential of semiosis.

Within the code dimension, the translator adequately renders the text. However,
in terms of socio-semiosic approach the idea is not rendered exhaustively, because the
Anglophone audience may not fully grasp the general motive of the short story.
Therefore, additional translator’s notes or footnotes should be attached, information in
which would be related to Y. Vynnychuk’s beliefs, so that it would be easier to
understand the author’s message. The translator has to add more cultural information,
which would facilitate readers’ decoding. Signs need translator’s notes for correct

decoding and for achieving proper interpretation of fantastic texts.
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Cexyin 3. JIIHTBOKYJbTYPHI, COLIOKYJbTYPHIi Ta MUIKKYJBTYPHI mnpodJjemMu

nepekJaay

beskoposaunuii B. 1.

["opiBCBKHI IHCTUTYT 1HO3€MHHX MOB

JIBH3 «/lonbachkuii [ep>kaBHUM NIEAaroriyHuii YHIBEPCUTET
Kokopina JI. B., k. es. H., IOIIEHT,

["opiBCbKUT IHCTUTYT 1IHO3EMHUX MOB

JIBH3 «/lonbacekuii Aep>kaBHUM MMeIaroriyHUN yHIBEPCUTET)

OCOBJIMBOCTI TIEPEKJIAY ICTAHOMOBHHUX I'ABETHO-
IHNYBJIIIUUCTUYHUX TEKCTIB

['0710BHOIO METOIO MYOIIIMCTUYHOTO CTHIIIO BBAXKAETHCSI MOMJIMBICTh BIUITMBY Ha
CBIJIOMICTh yuTaya. JlaHa Mera 371HCHIOETBCS 3a JOMOMOTH 1H(GOpPMATUBHOT (QyHKIIIT
(MOBIIOMJICHHS HOBHMH). 3 METOI0 BHUKJIMKAaTH IHTEPEC Y YHTALbKOI ayauTopii,
nyONIIUCTUYHUN CTHIIb OXOIUTIOE HIUPOKHI TEMaTUYHUN CIEKTpP, JO SIKOTO MOXKYTh
BXOJUTH PI3HOMAHITHI MUTAHHS, TaKl SK MOJITUYHI, EKOHOMIUHI, COLIAJIbHI, MOpPaJIbHI,
KyJbTypHi ud TO (imocodcrki mnpooOmemu. KanpoBa kiacudikaiisis Tra3eTHOT
NyOIIIUCTAKU TIIPO3IIISAETHCS Ha: KOPECTOHJEHINI0, CTAaTTIO, HApUC, pEropTak,
IHTEPB'T0, (heleTOH, maM@IIeT, peLeH3110 Ta BIAKPUTHIA JIUCT.

Ha#iGinpm mmpoke MOMMPEHHS B paMKax MyOJTIIUCTUYHOTO CTHIIIO OTPUMAaB
HOro ra3eTHO-)XypHaJIbHUN PI3HOBHJ. 3araJlbHUM KOHCTPYKTUBHUM NMPHUHIMI Ta3eTHOI
MOBH MICTUTh MOEAHAHHS 1 YePTryBaHHS KOHKPETHOTO Ta y3arajibHEHOT0, 00pa3Horo Ta
a0CTpaKTHOI0, JIOTIYHOTO Ta emoliitHoro. Ha BiaMiHY BiJ XyJOXKHBOI JIITEpaTypH, B
ra3eTi, 30KpeMa, PiIKO 3aCTOCOBYETHCS TaKWW MPHUIOM SIK XyIOXKHS BUragka. CTymiHb
ABTOPCHKOTO TIOYATKYy 3aJCKUTh BiJ Ta3eTHOro >KaHpPy. B 1ijomy, dYacTuHamu
PO3rOPHYTOr0 Ta3eTHOIO TEKCTy €: (akT, AyMKa, apryMeHT, mpodjieMa, KOHUEMIs,
BUCHOBOK. Y PI3HMX JKaHpaxX Ta3eTd CHIBBIJHONIEHHS I[UX €JEMEHTIB MOXKe

3MIHIOBATHUCH.
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OCHOBHOIO  PHCOIO  Ta3eTHO-MyOJIIMCTUYHOTO  CTWIIO €  TO€JHAHHA
€KCIIPECUBHOCTI 1 CTaHAapTy. YUepryBaHHsl eKcrpecii 1 CTaHAapTy € KOHCTPYKTUBHUM
IPUHITUIIOM OpraHizarii (yHKI[IOHAIBHO-CTUIHOBOI €THOCTI Ta3€THO-TyOIIIIUCTUIHOTO
ctumio. Llg o3Haka oOymoBiieHa 1H(OpMAIIHO-3MICTOBHOIO (GYHKINIE, (YHKIISIMU
NEPEKOHAHHS ¥ €MOLIIITHOrO BILUIUBY.

["a3eTHO-TTyOMIIIUCTUYHUA CTHJIb 32 OCOOJHMBOCTSIMH MOT0O MOBHOI CHCTEMH
IPOTUCTABICHUN HAYKOBOMY Ta OQILIMHO-AIIOBOMY, SKUM BJIACTHBA, B NEPEBaKHIN
OUTBIIOCTI BUIMAKIB, BIICYTHICTH MOBHHUX 3aC00iB, II0 MAlOTh €MOIIMHO-EKCIIPECUBHE
3a0apBlIEHHS, PO3MOBHHMX, IPOCTOPIYHMX Ta JKAPIrOHHHUX e€JEeMEHTIB. ['a3eTHo-
nyOJNIUUCTUYHUN CTUIIb OOMEXY€e TEPMIHOJOTIYHUN XapakTep 3HAYHOI YacTUHU
JIEKCUKH 1 (hpa3eoiorii, XxapaKTepHU# i1 HAyKOBOTO Ta O(IIIHHO-T1JIOBOTO CTUIIB.

HaliBaxnuBilIUM ~MOMEHTOM € HasfBHICT B HOro CHCTEM1 JIEKCHKO-
(pa3eosoriYHUX OJIMHHULIb, 110 MAIOTh MOJABIAHY CTUIICTUYHY 3a0apBJIEHICTh (ra3eTHO-
nyOnminucTiyHa (QyHKIIOHAIBHO-CTUIIbOBA 3a0apBJIEHICTh Ta €MOILIMHO-OI[IHOYHA).
Hanpuknan: prensa amarilla, peinado de la ciudad.

VY razeTHO-MyONINMUCTHYHOMY CTHJII 3HAYHA YacTHHA CJiB 1 (pa3eonoriyHuX
CIIOJTYYCHb HE TUIbKH €KCIPECHBHI, ajie ¥ MICTATh €MOIIMHO-OIHHUN XapakTep. Bin
MOke OyTHM TO3HTHBHHMM, HANpUKIAn: cosmopolita, democracia, abo HETaTUBHUM,
HANIPUKIIAA: contrarrevolucion, antihumanismo.

B o0nacti CclOBOTBOpEHHS AJi Ta3eTHO-MYOJIIMUCTUYHOTO CTHIIIO XapaKTEpHE
HIMPOKE BUKOpHUCTAaHHS npedikciB. Hanpukman: anti-antihumanismo, co-coexistencia,
correlacion, contra-contrarrevolucion,cosmo-cosmopolita,demo-democracia,ultra-
ultraderecha.

VY razeTHHX TEKCTax 4YacTO BUKOPHCTOBYIOTHCS Cy(dikcajabHE CIOBOTBOPEHHS,
oco0nMBO B c(epl IMEHHUKIB, 31 3HaAYeHHSIM ocoOu 3a mpodeciero. Hampukan:
traductor, empleador, progmador; a Takox B cdepl NOJITHUYHOI TEPMIHOJOTI
(nacionalsocialista, nacionalista, fascista).

HeoOxigHa ra3eTHO-MyOMIIUCTHYHOMY CTHJIFO €KCIIpPeciss BUPAKAEThCA 3a
JIOTIOMOTOI0 CTBOPEHHSI CTIMKUX CJIOBOCHOJIYY€Hb, HaNpUKIaA: bajar la guardia, dar

gato por liebre, quien avisa no es traidor, mala hierba nunca muere, meter la pata.
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J10 CHHTaKCUYHHUX OCOOJIMBOCTEH ra3eTHO-MyOIIIUCTUYHOTO CTHIIIO BITHOCSTHCS:
BUKOPUCTAaHHS €MOLIMHO Ta E€KCHPECHBHO 3a0apBJIEHUX KOHCTPYKUINA; BUKOPUCTAHHS
OKJIMYHHMX PEUYCHb; BUKOPUCTAHHS PUTOPUYHHUX MTUTAHb; BUKOPUCTAHHS TIOBTOPEHb.

Hapegemo nesiki mpukiaau 3 ra3er: pUTOPUYHI 3anmuTaHHA: «/Qué fue de El
Risitas?» [2], «;Quién mejor que tu mismo para saber lo que necesitan las personas
que comparten tus mismos espacios de convivencia?y [l1], «;Quedarnos como
estamos?» [2]; emoI1iiiHO 3abapBiieHa KOHCTPYKIS: «Sin saber si serian las fechas mas
indicadas, Juan Murioz ha estallado contra el que fue su compaiiero en su ultima
entrevista con la revista ‘Semana’» [3]; oxnumuHe pedeHHs: «;Cuidado con los
sabariones y como prevenirlos!» [2].

[Ile onHi€l0 OCOOMUBICTIO Ta3eTHO-MyONIIUCTUYHOTO TEKCTYy € HasIBHICTD
3araJbHOBXUBAHUX CIIOBOCIOJNY4YeHh a00 MOBHMX Kiimie. Taki BUpa3u 3a3BUYail He
NepCOoHaII30BaH1 1 MalOTh COIIaILHUM XapakTep: arrimar el ascua a su sardina, ponerse
las botas, cornudos y apaleados Ta iH.

B pesynbrari 6aratopazoBUX MOBTOPEHB IIi K€ HEPIIKO MEPETBOPIOIOTHCS B
cTepTi mrTamnu. YuciaeHH! NPUKIaAd MOBHUX KJIIIE YBIMIIIM A0 CKIAAy TaK 3BaHOl
nyOIUCTHYHOT (Ppa3eosiorii, Mo J03BOJISIE IIBUAKO 1 TOYHO AaBaTu i1H(OpMAIIIO:
paquete de propuestas, problema de seguridad, caminos de progreso.

OCHOBHUM 3aBIaHHSM MPU MEpPEKazi OyIb-IKOTO TEKCTy € TO4YHA Iepeaada
3MICTY TEKCTY OpHUTiHAIly, 3 MOBHUM 30€pEKEHHSM MOro CTUIICTUYHOI CKJIaJ0BOi Ta
€KCIIPECUBHOI 3a0apBIICHOCTI, 5Kl € IHCTPYMEHTOM NEPEKOHAHHS Ta BIUIMBY Ha YMTaya.
[imicHuii mepekyay TEKCTy YW TO MyONIIIUCTUYHOI CTATTI TOBUHEH TOBHICTIO
nepenaBaTH He TUIbKHU 3MICT OpUTIHANY, ajie il Te AK 1€ BUPAXKEHO B OPUTIHAJ TEKCTY.

[Tepmr Hixk TEPEXOIUTH A0 MEPEKIAAY TEKCTY, IepeKIaaadeBi MOTPIOHO JETATHHO
BUBUYUTHU MOOYIOBY TeKcTy. CTpyKTypa TEKCTy HAMMCAHOTO 1CTMIAHCHKOIO MOBOIO JTyXKE
CYTTEBO BIJPIZHAETHCSA BIJI CTPYKTYpU YKPAiHCBKOrO TEKCTy. ToMmy, mpu mNepexiail
TEKCTYy MOKHA, a 1HKOJHM W HEOOXITHO, po3AUIITH (Ppa3u Ha okpeMi, abo X HaBMaKu
3’€IHYBaTH UM MIHATH 1X MICI[SIMH.

Ile sBUIIE My>KE XapaKTepHE JJIsl Ta3€THO-MyOIIIUCTUYHOIO CTHIIIO, TOMY 110, SIK

BIJIOMO, OJIHE ICTIAHCHKE PEUYEHHS MPU MEPEeKyIaal YKPaiHChKOIO IOBOJAUTHCS UJICHYBATH
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Ha JBa 4yu Ouibine. ['oloBHA yMOBa, SIKOi CIiJl JOTPUMYBATHUCS TPU MEPEKIaal — He
BTPaTUTH CEHC 1 Joriky posnosigl. IIpoctora 1 JOrivHICTH (pa3u moJerumrye ii
CIIPUUHSATTS 1 PO3YMIHHSI.

Jist mepekiiay Ta3eTHUX CTaTed XapaKTepHUM € Te, II0 3aco0M MacoBOi
1H(popManii MalOTh YHIKaJbHY 3JAaTHICTh 3@ KOPOTKUU MEPIOJ 4acy BBECTH Y BKUTOK
HOB1 MOBHI IBHIIIa 200 CJIOBA, MMOBHICTIO 3MIHUBIIH MPHU [[BOMY iX MOYATKOBI 3HAYECHHS 1
o0nacTe (QyHKUIOHYBaHHA. /[l ra3eTHO-MyOJIIMCTUYHOTO CTHIIIO XapaKTEpHO
MpParHeHHs 10 CTBOpPeHHS (oHIy crnenudiuHuX JIEKCUKO-(pa3eoJoriyHuX 3aco0iB,
BJIACHOI BHYTPIIIHBO-CTHJILOBOI JIEKCUYHOI CUCTEMH.

Jlo oxaHi€l 3 JEKCUMYHUX OCOOJIMBOCTEH, sIKa MPEACTaBIIA€ MEBHI TPYAHOUI IpPH
NepeKsiaii 3 1CHaHCHhKOI YKPaiHCBKOIO MOBOIO, BIJHOCSTHCS BJIacHI iMEHa, Ha3BH
BYJIUIIb, TeorpadiuHux 00’ €KTiB TOIIO0. Hr3Kka BCECBITHHO BIIOMHX OCOOMCTHX IMEH HE
NpeACTaBliAe€ CKIATHOCTI mpu nepekianl. Lle Taki imeHa, sik: Bicente nenb bocke,
Canbma T'aekx, Mapio Kacac, Ilenpo Canue3, Mapis Banbepne, Antonio banngepac,
Jlionens Mecci Ta iHIIII.

HaBenemo kOHKpeTHI mpukmanu 3 ra3etr: «Al natural y orgullosa de su edad:
Salma Hayek sorprende al mundo con su bikini en las redes sociales» [4] — [IpupoaHa 1
nuaeThesi cBOiM BikoM: Canibma ['aek MBY€ CBIT CBOIM OiKIHI B COIIaIbHUX MEPEXkKax;
«Maria Valverde y Gustavo Dudamel presentan 'Love in the time of COVID', una
actuacion especial inspirada en Neruday [4] — Mapis BanbBepae ta I'ycraBo Jlynamens
IPEACTABISAIOTH crieKTakib «Koxanns y vacu COVIDy, HarxHennuit Hepynoro.

BcecBiTHRO BiIoMI BiIacHI Ha3BU 3a(iKCOBaHI B SHIMKJIONEANIHUX CIOBHUKAX 1
JOBIAHUKAX, 1 TOMY 3 HAUMHU IpPH MEpeKaal, AK MpaBuiio, mpoldjeM He BUHHUKAE. Ale
MOpSAZT 3 3araJiIbHOBIIOMUMH IMEHAMH B Ta3€THUX TEKCTAaX 3yCTPIUA€ThCS BEIMYE3HA
KUIBKICTh MAaJIOBIJOMUX 1 HEBIJIOMHX IMEH. 3alMIIA€ThCS BIAKPUTHM IUTaHHS, SIK
IPaBUJIBHO MEpeaTH 3ByYaHHs 1ICIAHCHKUX IMEH YKPaiHChbKOIO. 3a3BUUail MpH nepeaadl
BJIACHUX IMEH BUKOPHUCTOBYIOTh TaKl MPUHOMH SK: TPAHCKPHIIliS Ta TPaHCIITEpaIlis.
[Tix TpaHCKpUMITIE0 PO3YMIIOThH TIepeaady 3BYKiB 3HAKOBOIO CHCTEMOIO, BIIMIHHUX Bij

OPUUHATUX B Il MOBI MHUCHMOBUX OJMHHUIIL. TpaHCHiTEpalis — mepeaada TEKCTY,
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HAIMUCAHOTO 3a JOTOMOTroI0 OfHI€T andaBiTHOI cUcTeMH, 3aco0aMu 1HINOI andaBiTHOI
CUCTEMH.

VY razerHux CTarTAX pPI3HUX >KAHPIB MOXKHA 3YCTPITH BEIWYE3HY KUIBKICThH
reorpadiyHMX Ha3B, HaA3B BYJHIlb, MAapKiB TOIIO. YWMmana KIIbKICTh IUX CIIB €
3arajbHOBIJJOMHMHM 1 HE BUKJIMKAIOTh HISIKMX TPYAHOILIB IPU NMEPEKIaal Ha YKPAiHCbKY
MOBy. Ha3Bu kpaiH, MICT, ByJHWIlb, PIYOK, SIK MPaBUJIO, MEPEAAIOTHCA YKPATHCHKOIO
BIJIMOBIAHO J0 iX yCTaJieHoro HanucanHsa. Hanpukinan: kpainu: Bielorrusia — binopych,
Republica Checa / Chequia — Yexis, Esparia — Icnanis, Estados Unidos — CnonydeHi
mratu; Micta Ta HaceneHi nmyHkTtH: Cdceres — Kacepec, Burgos — byproc, Ibiza — 16iua,
Leon — Jleown; piuku ta Bynuui: Rio Duero — piuka Jlyepo, rio Tajo— piuka Taxo,rio
Navia — piuka Hagis, rio Eo — piuka Eo, rio Nervion — piuka HepBroH, calle Alcalde
Félix Huerta (Alcald de Henares) — Bymuusa Anbkanbne denikca Yepra (Anbkana ne
Enapec), camino Alcantarilla de las Jarras (Morata de Tajuria) — Jlopora
Anpkantapines e nac Xapac (Mopara ne Taxyuss), calle las Américas (Fuente el Saz
de Jarama) — Bynuus Jlac Amepukac (pyente Enp Cac ne Jxapama).

HaBenemo KOHKpETHI IPHUKIAAN 3 iICTIAHCHKOT Tipecu: «El régimen de Bielorrusia,
la ultima dictadura de Europa si se dejan de lado las derivas autoritarias de Hungria y
Polonia, organizo en 2012 un escuadron de la muerte que tenia como objetivo asesinar
a disidentes politicos refugiados en el extranjeroy [1] — BiIOpyChbKHIl peKUM, PEKUM
OCTaHHBOI IUKTATypHu B €BPOIIi, SKIIO BIIKHHYTH aBTOPUTapHi Apelidu YropmuHu Ta
[Monpuri. ¥V 2012 pormi OyB CTBOpPEHHN 3ariH CMEpTi, CHPSIMOBAaHUM Ha BOUBCTBO
MOITUYHUX JTUCUJICHTIB, K1 BOITJIM 3a KOPJIOH; «Rescatan a un hombre que se cayo al
rio Duero en Aranda de Dueroy [5]. — PaTyBaHHs JIOAUHH, sIKa BHayia B piuky Jlyepo B
Apanni ne [yepo.

B ycix HaBeaeHHMX MPHKIANaX HA3BU MICT 1 KpaiH MepelarThcs YKpaiHChKOIO

MOBOIO B TPaJULIIMHOMY U1 YKPaiHCbKOMOBHOT'O YWTaya BapiaHTI.
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[urata € 0cOOJIMBUM MOBIICHHEBHUM MEXaHI3MOM, 1110 HAJa€ MEBHOI JeriTUMariii
CJIOBaM TOT'0, XTO BUKOPUCTOBYE i1 Yy CBOEMY MOBJICHHI Ta y CBIJIOMOCTI aJipecara.

AKTyaJIbHICTh O00paHOiI TEMH BHU3HAYAETHCS BAXKIMBOIO COIIO-KYJIHTYPHOIO
POJUTIO LIMUTATU B Cy4acHUX (PpaHIy3bKUX MEIINHUX TEeKCTaX. TaKoXK, aKTyaJbHIiCTh
HayKOBOi PO3BIJKM 3yMOBJIEHA HEBMUHHUM IHTEPECOM MOBO3HABIIIB, IO 3alMarOThCA
BUBUCHHSM (YHKI[IOHYBaHHS [MTAaTHU B Cy4acHUX (paHIly3bKUX MeJiaTeKCcTax
(JI. Canminen, II. Hlapomo Ta iH.). MeTa nociipkeHHsS — BU3HA4YeHHs (QYHKIIN Ta
NparMaTUYHOTO BIUIMBY IUTAaTH y (paHIy3bKOMY MeniiHOMY TekcTi. Matepiajom
TOCHIDKeHHST Oyino oOpaHo (parMeHTH cTaTed 3 (paHIy3bKHX >KYpHAJlIB Ta Tra3eT
Le Figaro, Le Monde Ta TekcT npoMoB (ppaHIly3bKHX AEP>KaBHUX J1SUIB.

I{utaTta — BIATBOPEHHS ABOX UM O1JIbIIIE KOMIIOHCHTIB TEKCTY JIOHOPA 3 BIACHOIO
npeaukarieto [1, c. 361]. @paHiry3pki BUCHI TaKOXX aKTMBHO 3alMarOThCS BUBYCHHSM
pOJIi LIUTAaTH Y MEAIMHOMY TEKCT1 Ta MPOMOHYIOTh CBOT MIAXOJX O BU3HAYEHHS LIbOTO
nousaTTs. CywacHa pocuigauis JI. CanbmiHeH po3ymie IUTaTy SK HOCIH, IO
BXKMBAETbCA B TEKCTI A MPSAMOI IMepeAadl JOCBiAYy ii aBTOopa 3 MEBHOTO MHUTAHHS
guTadeBi [6, ¢. 13]. TlocmyroByrounch HampamOBaHHIMH BUYEHUX, JOCTIIKCHHS SKHX
MIPUCBSIYCHO BUBUYEHHIO ITUTATH, y HAIIil poOOTI MU MPOTOHYEMO PO3PI3HATH TaKi TpH
OCHOBHI (YHKIII IIUTaTH came y (paHIly3bKOMYy MEIIHHOMY TEKCTI: apryMEHTYIouy,
JIpaMaTH3yo4yy Ta KOMITIO3UIIIHHY.

MeniaTekcT — 1€ yHIKQIbHUN THI TEKCTY, IKMH CTBOPIOETHCS MIJISIXOM MOCTIMHOT
nepefavi iH@opMailii Bii OJHOTO JKEpena A0 IHIIOro, MPUYOMY LUTYBaHHS Mae
nocTiiiHe Micre y (opMyBaHHI IUTICHOTO MeAiHOro TekcTy [2, ¢. 9]. ['omoBHa Mera
MEJIIaTeKCTy — 31MCHIOBAaTH BIUIUB HA PEIUIIIEHTA, JOCITAEThCS, B TOMY YHCII, 3a
JOTIOMOTO0 TAKOTO JIIHTBOCTHIICTUYHOTO MMPUHAOMY SIK ITUTYBaHHS.

AprymenTyroda (YHKIlS LUTaTH € BKpall Ba)XJIMBOK, TOMY IO ii peamizaris
J03BOJISIE ABTOPY TEPEKOHATH YHWTAada Yy TPABAMBOCTI, MPABWJIBHOCTI HAMMCAHOTO Ta
CIIOHYKaTH J0 PO3yMIHHSA BaXXJIMBOCTI i1H(oOpMalii, BUKIaZAeHOi y Hamucanomy. Lle
MOHa CIOCTEpIraTd B YPUBKY, 110 OyJ0 BUIY4YEHO 31 cTarTi miJ Ha3zBorw «Comment
prendre soin de notre sant¢ mentale lors du reconfinement?», omyOnikoBaHOi B

dpaniy3pkoMy BusaHH1 KypHany «Cosmopolitany.
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Outre les effets du confinement en lui-méme, le contexte a aussi changé dans
[’esprit des Francais. «Au printemps, on pensait s’en sortir en quelques semaines ou
mois, et la, on a pris conscience qu’il s’agissait d’années», explique Nicolas Franck.
Sur le moral, l’effet n’est pas le méme.Ce second confinement est différent du premier
aussi de part la saisonnalité...[3].

VY HaBeIeHOMY TEKCTOBOMY BIJpi3Ky aBTOpKa 3a3Hayae€, 10 OYIKYBaHHS BiJl
IPUMYCOBOT0 1030aBiieHHs xkuteniB dpaHiii npaBa Ha €Kl JO3BOJICHI Y 3BUYAHUI
gac cowmianpHi nii mig dac mangemii COVID-19 gemo 3MiHMIOCH y CBIOMOCTI
dpaHIy3iB miJg dYac JAPYyroro BBEIEHHS JKOPCTKUX KapaHTUHHUX OOMEXKEHb Ta
apryMEHTY€ BJIAacHE CYKEHHS LIUTATOI «Au printemps...» 13 BUCIOBICHHS Ha 110 TEMY
ncuxonora Hikonaca ®panka. B mpoMy Bumagky muTata BUKOHYE apryMEHTYIOUY
byHKIII0, MTIAKPIIUIIOIOYM CJI0Ba AaBTOpa, INEPEKOHYIOUM, CIOHYKAalOUM 4YuTaya
NpOUHATHCS JTOBIpoto A0 ciiB KinemeHnTuH bine Ta micuiitoe BiAYYTTS 3aHENOKOEHHS
CcaMOro aBTOpa 3 NPHUBOJY CHUTyaIlli 3 MaHJAEMI€I0, 10 BHUPAKAETHCA Yy HACTYITHUX
BUpazax: le contexte a aussi changé — «KOHTEKCT TaKOX 3MIHUBCS» (TyT 1 jaaii
nepexian Ham — O./].), ['effet n’est pas le méme — «edext He ogHakoBuit», Ce second
confinement est différent — «ue npyre oOMeXeHHS BiApi3HAETHCS». Bcel 111 BUCIOBH
MOKa3yl0Th aBTOPCHKY pPO3TYOJIEHICTh 1 HEBNEBHEHICTh, TOX Kiementun bine mutye
cnoBa Hikomnaca ®panka, apryMeHTYIOUH Ta MIATBEPKYIOYH BJIACHI MTpaBa Ha BIAUYTTS
3aHETNOKOEHHS, MOSICHIOIOYN TAKUM YHHOM iX HEOE3I1/ICTaBHICTb.

[Tpuknagom apamMatu3yrdoi (yHKII € BUKOPHCTAHHS ITMTOBAHOTO TEKCTY B
ypuBky ctarti «Kosovo: un parti réformiste de gauche triomphe aux législativesy,
cyMicHoro aBropctBa penakii «Le Figaro» Ta «I’Agence France-Presse», npucBsiueHiii
00poTh0i 3a Biaay B 4acTKOBO BU3HaHii Pecmy6uini Kocogo.

Le mouvement Vetevendosje (VV) ou «autodétermination» d’Albin Kurti, parti en
guerre contre le clientélisme, a manifestement réussi a capitaliser sur la lassitude de la
population [4].

CnoBo «autodétermination» mo3Ha4eHe TaKUM rpadiuHUM MapKepoM SIK JTY>KKH
Ta BHJAUICHE SIK IMTAaTa, TOMY IO BOHO HAJICKUTh M0 IOCTIHHOTO JIEKCUKOHY

KOCOBChKOTro moJituka AnbOiHa KypTi, B3siTe 3 HOro MPOMOB Ta TICHO aCOIIOETHCA 3
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HUM B miomuHi nonituku KocoBo, #oro maptii «Vetevendosje» Ta, Ge3nocepenHbo,
naHoi ctaTTl. TakoXk, BOHO MOSICHIOE IHTETPOBaHY aBTOPOM B TEKCT CTaTTI Ha3By MapTii
«Vetevendosje» Anpbina Kypri, mo 3 anbanckkoi ((ppaHIly3pK010) IEPEKIaTAETHCS K
«autodétermination» (camoBU3HA4YeHHs) (B IIbOMY BHIMAAKy: BH3HAuUCHHsS cebOe sK
CBIJIOMOTr0 'pOMa/IssHUHA 4acTKOBO BU3HaHO1 Pecny0iiku KocoBo). Tomy Mu BBakaemo,
10 B KOHTEKCTI ITi€] CTaTTI Ta, B HUJIOMY, NOJITUKH AnbOiHa KypTi, 11e C10BO MOXHa
BBaKaTH 3a Take, IO BBEJIEHE B MOBY BJIACHE aBTOPOM, aJKE TOJITHK HaJae Homy
BJIACHOTO 3HAYEHHS, SIKE BUKIIMKAE Y PEIUITIEHTA OIpa3y acoIiaii 3 i[esMH MapTiHHOTO
nisiya. Takox, I IUTaTa CIOHYKAa€ YdTaya HaJallTyBaTHCS HA CIPUUHATTS TOTO, 11O
nojanpmia iHGopMauis B cTarTi Oyne crocyBatuca came mnoiituku KocoBo Ta
JIBOHAIIIOHAICTHYHUX 17€H, pO3KpUTHUX B TIporpami maptii Ans0ina Kypri.

Jlns aHamizy KOMITO3HUINIMHOI (yHKIT Oyno o0paHO ypHMBOK 3 BHCTYIMY MaHa
Enyapaga ®urinna, ekc-npeM’ep-MmiHicTpa @PpaHiiii, Ha MpUKOMI, OPraHi30BaHOMY Ha
yecTh (ppaniry3pkoi cniibHOTH B Jlakapi 17 nuctomana 2019 poxy. B mpomy Buctytmi
N1JHIMAIOTHCSI MUTAaHHS (PPaHKO-CEHEralbChbKOTO CIIBPOOITHUITBA Ta PO3IJIAIAIOTHCS
IIUISIXY HOTO TIOJIaIBIIIOTO PO3BHUTKY.

«Le meilleur des grands-péres est le mien. Dans les champs de mil, mon grand-
pere ne m’offrait pas de petites fleurs. Il me tendait la houe et me disait de gratter le
sol. A force de transpirer, j’ai compris que seule la sueur faisait pousser les plus
belles fleurs, celles qui garnissent une vie digney... Si nous sommes venus ici, avec un
certain nombre de membres du Gouvernement, avec un certain nombre
deparlementaires, a ’occasion de ce quatrieme séminaire intergouvernemental entre la
France et le Sénégal, c’est pour partager un peu de cette sueur [5].

[Tan ®ininm MOYMHAE CBOK MPOMOBY, BHKOPHUCTOBYIOUM IUTOBAHUN TEKCT B
sakocTi emirpady. BukopuctanHs murtaTtd came (ppaHKO-CEHETalbChKOl MHUChbMEHHHUII
®ary Jlboma, saka Hapoawnacs B CeHerasi Ta NHOTIM iMmMmirpyBaina a0 PpaHiii,
MOKJIMKaHEe MPOJAEMOHCTPYBAaTH 0013HAHICTH MOBIIS B KYJBTYpi MPUHAMAaIOU0i CTOPOHH,
OCKIJIbKM TIPUIIOM MPOXOJMB, K OyJIO 3a3Ha4eHO BHIlE, B Jlakapi, iioro nosary Jo Hei,
3aIl1KaBJIEHICTh, a TaK0X F'OTOBHICTh (PPaHIy3bKOTO YpsAy A0 IHTErpaunii MEeBHOIO

MIPOIO CEHETaIbChKOI KYyJIbTYpPH Y (GpaHIly3bKy. Y IIUTATI HAETHCS MPO Te, IO SAKICHUMN
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IIPOrpec JOCATAEThCSA TUIBKU 3aBASKH TIOJIOJIAHHIO HEMHHYYUX TIEPEroH Ha HOTo
nusixy: seule la sueur faisait pousser les plus belles fleurs — «auiie miT 3MYyIIy€ POCTH
HalikpacuBimn kBiTw». Bupas les plus belles fleurs — «HallKpacuBIllll KBITH» Ma€
MeTadOprUHE 3HAYEHHS, JI€ BHUPOILNEHI KBITH PO3YMIIOTHCS SIK pPE3yJIbTaT TEBHOI
KpPOMITKOI pOOOTH. YBENECHHSM III€l HUTAaTH y CBOIO MPOMOBY mnaH Duminm, Ha Halry
JTYMKY, XOTIB MIJKPECIHUTH, 1[0 JOCATHEHHS CTaOLIbHOI Ta CHPHUSATIMBOI MOJITHYHOL
CUTyallll y BIJIHOCMHaX MDK KpaiHaMM MO)XKe OyTHM HEJEerKMM Ta NOoTpedyBaTUME
3yCHJIb, TAKOXK, 116 MOXKE MO3HA4YaTH Te, IO iX CIIBMpaIsd, HMOBIpHO, Oyae 3a3HaBaTH
JESIKUX TPYIHOIIIB Yy MPOIleci CBOr0 cTaHoOBJIeHHs. [{uTarta B IbOMy BUIIAJKy BBOJUTH
TEMY, MOSCHIOE OCHOBHY AYMKY MOJAIbIIOrO TeKCTY. EKc-TipeM’ep-MIHICTp 3a3HAYa€ Le
y CBOiH MPOMOBI, MiAKPECIIOI0YN TOTOBHICTh ypsay Ppaniiii cipuaru iX moaoJaHHIO,
10 TIATBEPIKYETHCS 3 HOTO CTOPOHH, CIIOBAMHU: pour partager un peu de cette sueur —
«PO3IUTUTH TPOXH IILOTO MOTYy». [{[MTOBaHMIA TEKCT B IIbOMY BUTIAJKy YMHUTH BIUTUB HA
CBIJIOMICTh YHMTa4a, SIKUM Ma€ Ha METI 3MyCUTH PEIUIIIEHTA 3PO3yMITH, III0 MOBa OyJie
WTHU TIpO NIE€BHI TPYAHOMII, SIK1, TOTPU BCE, BAACTHCS MO0JIATH.

B po6oTi 6yno mpoaHaizoBaHO peani3aiiio apryMeHTYI04O0i, JpaMaTU3yrvoi Ta
KOMITO3UIIIMHOT ~ (QyHKIIH IUTyBaHHS Yy  (paHIy3bkKOMy MEAIHHOMY  TEKCTI.
BcranoBinieHo, o aprymentyrouda QyHKIIsS LHUTYBAHHS Pealli3yeTbCcsl aBTOPOM B TEKCT
JUTsl IEPEKOHAHHS YUTavya y MPaBAUBOCTI, MPABUIBLHOCTI HAITUCAHOTO Ta MIATBEPKECHHS
OCHOBHOI1 171€i, BHUKJIQJ€HOI B aBTOPCHKOMY TEKCTi. AHaji3 JpaMaTu3yrouoi (yHKIi
IUTYBaHHS IOKa3aB, IO ii peaji3alis Mojsrae B MPOLECI MaHIMYJSLii CBIJOMICTIO,
EMOIIISIMU, BIIUYTTSIMU PEIUIIEHTA, IO BiAOYBAETHCA IIISIXOM YBEACHHS B aBTOPCHKUI
TEKCT LUTYBaHH:], B SIKOMY MICTSATBHCS CIOBOCIIONYUYEHHS 3 €KCIPECHBHUM €MOIIHHUM
3a0apBieHHsaM. Kommnosumiiina QyHKIis mosirae B yBeCHHI B MEIIHHUN TEKCT LIUTATH
HAa MiCIli CHJIBbHMX TO3WIIM TekcTy. BuBueHHS (YHKIIOHYBaHHS IIUTATH Y
dbpaHIly3pKOMYy MEIIHHOMY TEKCTi, JO3BOJWIO JIATH BUCHOBKY, IO LMUTYBaHHS —
HEBIJI'€MHA CKJIaJ0Ba MEJIaTeKCTy Ta MOTpedye MorimOIeHOT0 BUBYEHHS, 3BaXKAIOUU

Ha HeBIMUHHUM PO3BUTOK c(pepu 3ac001B MacoBoi iH(hopMaIiii.
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CxigHOYKpaiHChKUN HalllOHATBHIN yHIBepcuTeT iM. B. Jlans
boBT A. 1O, k. mex. H., JOIIEHT,

CxX1qHOYKpaiHChbKUW HalllOHATIBHIN yHIBepcuTeT iM. B. Jlans

MPOBJEMATHUKA MEPEKJIAZY «3HAUYYIIIUX» IMEH 3 AHTJIIIACHKOI
MOBHA

AHTpOINOHIMIKAa — 1I€ PO3/1J1 OHOMACTHKH, Tajly3l MOBO3HAaBCTBa, 10 BHUBYAE
BJIACHI HA3BM: IX ICTOpHYHE ITOXOJ/DKEHHS, PO3BHUTOK, a TaKOX 3B’S30K 3 I1HIIUMH
MOBaMU. « AHTPOIIO» 03HAYAE <JIIOJIMHA», TOMY aHTPOIOHIMIKA 3aiMAEThCSI BUBUCHHIM
caMe€ BJIACHMX HaillMeHyBaHb JIIOJieli. AHTPONOHIMHU BKJIIOYAIOTh Yy ce0e 1MeHa,
Npi3BHINA, I1MEHA T10-0aThbKOBI, TIICEBJAOHIMH, IMEHAa TIEPCOHAXKIB JIITEPATypHHUX,
dbonpkopHuX Ta MidosoriyHux TBOpiB [3]. s TBOpIB XyAOXKHBOI JIITEpaTypu
BUOKPEMJIIOIOTh TaKUW TEPMIH, SIK JIITEPATypHO-XYJ0KHA a00 MOETHYHA OHOMACTHKA,

110 BUBYA€ (DYHKITIOHYBAHHS Ta 3HAYCHHS BJIACHUX HA3B Yy JIITEPATypPHUX TBOPAX.
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Ax npaBuo, y XyJI0XKHIX TBOpax BJIaCHI IMEHa HE IMiJAOUPAIOThCA BHUIIAJIKOBO,
3aBISIKH HHM aBTOP MOXE CXapaKTepu3yBaTH Ta IMiJKPECIUTH 00pa3 TIEBHOTO
MEPCOHAXY, TAKOXX BOHH MOXYTh TEpeaaBaTH SKUWUCh HAIIOHAIBHHN a00 MiCIIeBUI
KOJIOPUT, YKa3yBaTH Ha MPUHAJIEKHICTh /10 TIEBHOTO COIIaIbHOTO Kiacy. IMeHa MOXyTh
OyTh cydyacHMMH a0 3acTapuIMMH, TOXX BOHM BKa3ylOThb 1 Ha 4Yac y SKOMY
BiJIOYBAIOThCS MO/I1i, IO OMUCaHHI y TBOPi. Y cBOiil HaykoBiit poboti O. Kapnenko
3a3Hayae, 110 X04a BJIACHUX HA3B y MOBI OUIbIIIE, aHIXK 3arajbHUX, MU iX HE TOMIYaEMO,
00 BOHM HE CKJIQJal0Th OCHOBY MOBIJICHHS. He nmuBisunch Ha 1e, y XyJIOXKHIN
JiTepaTypi aHTPOIIOHIMAaM MPULISETbCS OKpeMa yBara [2, ¢. 69]. SIKio noauBuTUCS Ha
npouec J00WpaHHS BJIACHOTO IMEHI MEpPCOHaXy aBTOPOM, TO MOKHA BHSIBUTH, IO,
3HAIOYM XapaKTep 1 poJib IEPCOHAXKY Y CIOKETI, METOI0 aBTOpa € CTBOPEHHS TapMOHIl
MDK IMEHEM Ta 00pa3oM, TOX 1HOA1 JIJIsl IIbOT0 OEPYThCS HE IMEHA, 1110 BXKE ICHYIOTh, a
CTBOPIOIOTHCSI HOBI. BHBUEHHS aHTPONOHIMIB y XYAOXHIA JITEparypl Bce OuIbIIE
pUBEpPTAE yBary JOCHITHUKIB, 00 caMe 3aBASKUA aHATI3y BJIACHUX IMEH PO3YMIHHS
TEKCTY CTa€ MIUPIIMM Ta MOBHUM. TakoX, 13 3pOCTalOYUM IHTEPECOM 10 «3HAUYIIHX)
BJIACHUX IMEH, SK JO JITepaTypHOrO SIBUIIA, 30UIBIIYETHCS 1 yBara g0 METOIIB Ta
NUIAXIB 1X TIepeKIamy.

OcCHOBHOIO MPOOJIEMATUKOIO TIEPEKIANY BIACHUX IMEH Y JITEPATypl € BUPILIECHHS
JUIS TIepeKJIafaviB, M0 € OLIbII BaXIMBUM — 30€pPerTH aBTECHTHYHICTH 1MEHI abo
MOBHICTIO TpaHC(HOPMYBAaTH HOT0, MPU LbOMY Iepeaaroyu 3amu@poBaHui KO, SKUI
3aKjaB aBTOp. BUIBIIICTH MepeKkiiaadiB Ta JOCTITHUKIB CXOASATHCS HAa AYMIIl, 110 1A
T€Ma € HEOJHO3HAYHOI0 1 MPUUTHU M0 SIKOTOCh OJIHOTO pIIIEHHS JOCUTH CKJIAIHO.
HameBHo, MOXHa CKa3aTH, 110 BIATBOPEHHS BJIACHUX IMEH Yy TEPEKJaJi CTa€ 4u HE
HAWOUIBIN CKJIATHUM 3aBIaHHSAM, 00 caMe TyT BaXJIMBUM CTAa€ BIAUYTTS Ta PO3YMIHHS
TEKCTy TnepekiaaaueM. ['apHuM nepeksiaj MoKHa BBa)KaTH, KOJIM BIH BUKJIMKA€E TakKi K
MOYYTTS y 4YWTaya, sKi O BUKIMKAB OPHUTIHAT TEKCTYy. Y IbOMY BHUMNAAKY JIOPECYHUM
MOKHA TIPUBECTH TMPHUKJIAJ] CIOCO0y TepeaaHHs MpUKa30K abo adopus3MiB, KOJIU MU
MII0UPAEMO CXOKHUH 3a CBOEID CEMAHTHUKOIO BHUpa3, 10 € OUIbIl OJU3bKUM JJISI MOBH

nepekyiany. Y TakoMy BHUMAJAKy MEpEeKyIaJ BUKIMKAE Takl XK acoliamii y uuraua, i
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PO3yMIHHS TEKCTY CTaHE JIETIINM, aJie, SIKIIO MOBJICHHEB] Y3YCH BXKE€ MEPEKIATAt0ThCA
TaK TPaJUIINHO, TO Y BUMAJKY 13 BJACHUMU IMEHAMHU BCE CTA€ TPOXU CKJIAIHIIIHNM.

Jlesiki mepekiiagadi mpuIiIsioTh OUTBINE YBaru 30€peeHHI0 YHIKAIBHOCTI IMEHI
Ta BIJYYTTIO YOTOCh «1HO3EMHOI'O», TaK, HAMPUKIIAJ, HE MOXKHA iM’a John mepekiactu
sk IBan, abo 13 Jane 3pobutu XKento, 00 1M’ mepeaae  BIAUYTTS Micls, €
B1IOYBaIOThCS MMOJIIi, Ta ITOXOJKEHHsSI TEBHOIO IEPCOHaXy. 3 IHIIOrO0 OOKy, came
«3HAYYI1» BJIACHI IMEHA XOBAIOTh y CO01 XapaKTEPUCTUKY Teposi, 3aBIASKH YOMY OLIbII
SICHIMH CTalOTh WOTO BUMHKH Ta MOBEMiHKA. BiacH1 iMeHa MOXYyTh OyTH 1 KamamOypom,
Ha sKOMYy MOOYyJOBaHMI yBeCch CIOKET TBOpY. Hampuknaa, y m’eci OpUTaHCHKOTO
nuceMeHHnKa Ockapa Bainna « Sk BaximBo OyTH cepilo3HUM» TOJIOBHOTO T'epOs 3BYTh
Epnect, y opurinani Ha3Ba Ta iM’s Teposi 1 CTBOPIOIOTh KanamOyp, SIKWid, HA Kajb, HE
nepeaany y nepekiasui, 6o Ernest cxoxe 3a 3By4anHsaM 10 ciioBa Earnest (cepito3nuii), 1
Ha3Ba 3ByuuTh K «The Importance of Being Earnest». A ocb y pociiickkoMy nepekiail
m’ecu Tomaca Mimirona «A Mad World, My Masters», iMeHa mnepcoHaxiB Oyiu
NOBHICTIO TpaHc(opMmoBaHi, 100 wIe OUIbIIE MiAKPECIUTH KOMEIIMHICTh TBOPY,
HAIPUKJIA, B OPUTiHAII OJHOTO 3 TepoiB 3ByTh Richard Follywit (mypicTs), y mepexmai
Horo iM’st 3ByuuTh, K Puuapa ['mymoi [1, ¢. 71].

OcoOnuBe Micle «3Hadyll» BiacHI 1MeHa 3aiimaroTh y ¢anTactuul. Tak,
HanpuKiIaa, y pomani «Bonomap mepcHiBy» JI)xona ToisikiHa, TOJTOBHUM T€POEM € XOO0IT
®poao berinz. [IpizBuiie Baggins, 1110 moxoauts Bij cioBa bag (cymka abo MIIIEUOK),
HATAKA€E Ha MICIIO TIEPCOHAXKA Yy TBOPI, sIK XpaHuTens nepcHs [4]. Takox, mOBHA TaKUX
BlacHuX 1MmeH Kkaska Jlpioica Keppoma «Amica y JluBokpai», y 1mboMy TBOpI
3amudpoBaHi IMEHa JIpy3iB aBTOpa, HaBiTh HOro BiacHe iM’s — the Dodo, abo Bimomuii
y mepeknani, sk nrumsg Jlomo, € HaTIKOM Ha NHChbMEHHUKA, SIKHU BUMOBJISB CBOE
copaBxkHe 1M’ 13 3aikaHHAM «Do-Do-Dodgson» [4]. CnpaBxHIM Kepeaom
«3HAuylIMX» BIACHUX IMEH MOXHa BBaxkatu cepito kHUT «[appi Ilortep». Tak,
JTUpEeKTOpa MariyHoi mkoiau 3ByTh Dumbledore, mo 13 crapoaHTrmilicbkoi O3Ha4ae
JUKM1Tb, 1110 TOBOPUTH PO HOTO XapakTep, 10 TOTrO K, y TBOPI 3ralyBajoCh, 1110 BIH Ma€

3BUYKY IIOCh J3MKYath coOi mifg Hic. AOO X I1HIIMKA MepcoHaXx Severus Snape,
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MPI3BHUIIE SKOTO CHiB3BYYHO 13 snake (3Mis), a Takox 13 sneak, 110 MepeKIalacThCsl sK
HeriaHuk [1, c. 73].

Buxopasun 3 Toro, sike 3Ha4€HHsS] MAIOTh BJIACHI IMEHA Y XYyJO0XHIX TBOpax, HE €
JUBHUM BUHUKHEHHSI TaKuUX MpoOOJIEeM Ta HEOJHO3HAYHOCTI MpHU MEpeKajl. 3araiom,
OUIbII TPANUIIIMHUMHU CHOCOOAMHM € TpaHCHITEpallils Ta TPAHCKPUIILIS — I1MEHa
NEePeKIaIeH] [IUMH MIJITXaMU MU 3ycTpidaeMo Haivactime. CiiijJl 3ayBasKUTH, 110 HasABH1
AHTPOIIOHIMU Ta BJIACHI1 HA3BU reorpadiuHux, ICTOPUYHUX, KYJIBTYPHUX 00’ €KTIB Kpalie
MEepeKIagaTd 3a JOTIOMOTOI0 CJOBHUKA, BUKOPHCTOBYIOUM HAsSBHI Ta TPHAHSITI
BapiaHTH, a00 K, TMEpeKJIaJlaTh iX 3a JOTMOMOroI TpaHcmiTepallii, 00 Tak, Oepyun
TpaJMiiiiHy nepeaady 3HaKiB, OyJe Jerme yHUKHYTH HEMUJIO3BYYHOCTI Y IMEHaX Ta
Ha3Bax. Tak, Hampukiaj, Oyio MepeKIafeHo IM s TOJIOBHOTO Tepoio TBopy «['appi
[Torrep». Y opurinami Moro iM’s Burisigae, sk Harry, a Takox iM’si HOTO TOBapHUIIIKH
Hermione nepenano, sik ['epmiona.

[Ile omuuM BapiaHTOM TMEpeKIagy «3HAYYIIMX» BIACHUX IMEH € IIOBHA
TpaHchopmaiis. [{ro cTparerito oOuparoTh NMpu Mepekyiaal KOMEIIMHUX TBOPIB, JI€ €
OUTBII JOPEYHOIO TIepeaada CXOBAaHOTO CEHCY 3ayIsl TMIJKPECICHHS KOMIYHOCTI
MEPCOHAXY Ta JIEIKOro MepeOlIbIIeHHS, SIKe YacTO BHKOPHUCTOBYIOTH Yy KoMemii. Y
boMy BuUNanaky moxkHa 3rajgatd Neville Longbottom aGo y pociiickkomy mnepekiiani
Hepunn [Jonromytc, i3 Toro x «["appi IloTrTrepa», cam mepcoHax € TOCUTh CMIIIHUM,
HEe3rpaOHUM, TOMY 1y TIepeKJIajil HOoro iM’sl Ma€ BUKJIMKATH TaKi €MOIIii.

[TinOuBaroun MiJICYMKH, MOKHA CKa3aTH, 10 MUTAHHS MEPEKIIaTy «3HAUyIIUX»
BJIACHUX IMEH € JJOCUTh HEOJHO3HAYHHUM Ta MOTPeOye BIAUYTTS TEKCTY MEpPeKIalaueM.
Cepen OCHIIHUKIB HEMA€ SIKOICh MEBHOTO JYMKH Ta 3arajlbHONPUUHATOI (HOpMYyIIH
I0JI0 TIEPEKIaay IMEH. Y NIeIKUX BUIAJKaxX MOBHA TpaHChOpMaIlisi cTae He0OX1THOTO, a
y IHIIMX Ha MEPIIMA TIJIaH BUXOJUTH 30€PEKCHHS aBTEHTUYHOCTI iMeHi. He mokHa
CKa3aTH, 10 OJWH BaplaHT MEpEeKIaay «3HAuylIUx» IMeH Oyae NMpaBWIbHHM, a 1HIIUN
Hi, OCKUIBKM TyT IIOCTAa€ MHUTaHHA, 1m0 Oyae OmmkyuM g0 uyurada. Came TOMYy,
MOPIBHIOIOUH JICSIKI TIEPEKIIaId OJTHOTO 1 TOTO K TBOPY, MOKHA MTOOAYMTH, 110 BapiaHTH

IMEH TeX OyAyTbh BiApi3HATUCA. OTKe, y TaHOMY MUTAaHHI JOCUTh CKJIAIHO MPUUTHU 10
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OJIHOTO KOHKPETHOTO PIlIeHHS, sike 0yJiI0 OU yHIBEpCaIbHUM Ta BUKOPUCTOBYBAJIOCS Y

BCIX BUNAJKaX MepeKiamy.
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Peknama icmaHChKOIO MOBOIO 1 JATMHOAMEPUKAHCHKUN PHUHOK BUIEPEHKAIOTH
3aranpHe 3poctaHHs pekiamHoi iHmycTpii CIHIA. Ile 3pocTaHHS MIATPUMYETHCS
3pOCTalOUUM 1HTEPECOM JI0 JIATHHOAMEPUKAHCHKUX MIJIEHIATIB SK CIIOKUBaYiB 1
3aKOHOMABIIB MoA. Jlo mpukiagy: OaraToHamioHabHUI BUPOOHUK Proctor&Gamble B
2013 pomi ButpatuB 335 MUIBHOHIB J0JapiB Ha peKJaMy ICMAaHCHKOK MOBOIO.
[ToTeHiian iCMIAHOMOBHOTO PEKIAMHOTO PUHKY He OyB YIyUIEHUMH MeEIIHHUMU Ta
TEXHOJOTIYHUMHU  KOMIIAHISIMH, SIKI TParHyJd CTBOPUTH HOBI  pomi s
JaTMHOAMEPHUKAaHIIIB, HAMAralo4uch 3aXOIUTH 1[I0 TPUOYTKOBY YaCcTKy PUHKY [3].

[Tepur HixK MEPENTH JO CTUIICTUYHUX OCOOJMBOCTEHN 1CMTAHOMOBHUX PEKJIAMHUX
TEKCTIB, BapTO BHU3HAYUTHUCSA 3 TepMiHOJIOTi€0. Peknama — e oauH 3 HaWIi€BIIIMX
CIOCO0IB JJOHECTH J0 MOTEHIIIMHUX KIIEHTIB 3a3/1aJIeTi/Ib PO3POOJICHY MapKeTOJIOraMu
iH(popmanito. TeKCT — 1€ CYKYNHICTh 3HAaKiB, 3aKOJOBAHMX B CHCTEMI, SIKa YTBOPIOE
OJIMHUINI0 3HAYEHHA 1 Ma€ KOMYHIKaTuBHHM Hamip. Lli aABa TOHATTS HO3BOJISIOTH
BU3HAYHMTH PEKJIAMHUN TEKCT, SKUH HaMaraeTbCsl IMPUBEPHYTH yBary IOTSHIIIHHUX
CIOKMBAYIB JI0 MPOAYKTY a00 MOCIYTH, SIKI MAPKETOJOTH XOUyTh MpocyBaTu. BiaTaxk,
peKJIaMHUN TEKCT Mepeciiye JABI METHU: 3POOUTH MPOAYKT BIJTOMHUM 1 CIIOHYKATH
nyOJiKy 10 HOro MOKynKu. PexknaMHui TEKCT Moke OyTH po3poOJeHHil Ha OCHOBI
apryMEHTOBAaHUX TEKCTIB (OCKUIBKM B HHX BKa3ylOTbCS MPUYUHH, $KI TOBHHHI
CIIOHYKaTH CIOKHBa4a KyMUTH MPOAYKT a00 YKIIACTH JOTOBIP MPO MOCTYTY), OMKUCOBUX
TEeKCTIB (3 MHOApPOOMISIMM 1 XapakTepUCTUKAMH TOro, WI0 IepeAdadaeThes
KOMEpIliani3yBaTh) 1 OMOBIIHUX TEKCTIB (KOJM PO3MOBIAAETHCS 3 HAMIPOM YSIBUTH TE,
110 OyJI0 OT'OJIOIIEHO).

KpiMm 1mmx XxapakTepucTHK, HEOOXIMHO MiJKPECTUTH TOoW ¢akT, MmO BeCh
pEeKJIaMHUN TEKCT 3aCHOBaHUM Ha JBOX (yHAAMEHTAIbHUX MPHUHIMIAX: OJU3bKICTh 10
ollepKyBadya 1 EKOHOMIYHICTb. Tak HOMYy BIA€ETbCS KOPOTKO, MPSAMO 1 IIKABO
NPUBEPHYTH YBary MUIbOBOI ayauTopii. BiamoBigHO, BapTo y3araabHUTH (QYHKIIIT
OCHOBHOT'O MOB1JIOMJIEHHS] PEKJIAMHOTO TEKCTY:

— JI0JTaTKOBA (KOJIM HAJA€ThCA 1H(POpMaLIII0 a00 3HAYEHHS MPOIYKTY YU MOCIIYTH,

BIJICYTHI Ha CYIyTHbOMY 300paK€HH1);
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— 1HTpUryroua (KOJM TEKCT TMOCIIJIOBHO Iepenae pi3Hl JlaHi. TaKUM YHHOM
MOHOIIOJI3YI0UN yBary oep:KyBaya B Mipy TOTO, SIK IPOOYKY€ThCA LIKABICTD);

— JIOKaTOpHa (BUKOHYETHCS TEKCTOM, SIKMM Ma€ HaMip BUIIPABUTH TIEBHI
300pakeHHs ),

— imeHTUdIKaTOpHa (KOJIM TEKCT MPOJOBKYE MPEACTABIATH PO3IIISIHYTHMA
MPOJIYKT).

barato pecypciB BUKOPHUCTOBYIOTHCSI TPU CTBOPEHHI PEKIAMHOTO TEKCTY, TOMY
0 B OCHOBHOMY BCl MparHyTh NPHUBEPHYTH yBary MyOJIKHA 1 «IIPOHUKHYTH» B iX
rojoBu. 3 1i€i MPUYMHU YacTO BUKOPUCTOBYIOTHCA TakKi €JIEMEHTH, K Metadopa,
rinepOona, cuHecTesis, irpu 3 poHeMamu, MoBYaIbHUI TOH a00 HeonorizmHu [1].

Merta pexiiaMHOTO TIpUMIpHUKA — 3aBXAM nepekoHanHs. Hampuknan: «Compre
este chocolate hecho con leche de vaca» — cmaOkuii pekiaMHUN TEKCT, B SIKOMY
HEJOCTAaTHbO MEPEKOHJIMBOI CWIX. |HImMiA OyB OM Takuil BapiaHT TekcTy: «Compre el
mas rico chocolate, elaborado de forma natural con leche de vaca de nuestra propia
granja y sometida a los mas rigurosos controles de calidad». 3a momomoroto neranizartiii
Ta MeTa(op TEKCT CTAa€ MPUBAOIUBHUM JIJIS CIIOKHBAYIB.

Oco0nuB1 XapaKTepUCTUKH, MTOB'A3aH1 3 BIUTMBOM Ha MOTEHIIIITHOTO CIIOKMBaya B
PEKJIaMHUX TEKCTaX MPOSBISAIOTHCS HA BCIX MOBHHUX piBHAX. Tak, ICAHCHKE J1€CIOBO
EKCIIPECUBHE 1 3MICTOBHE, TOMY B ICMAHCHKUX PEKJIAMHUX OTOJIOIICHHSX MIECITIBHI
dbopMu 3ycTpiuarOThCsl HabaraTo 4dacTille, HDK B YKpaiHCBKMX a00 pPOCIHCHKHX.
Haiibinpim BXXMBaHUM HHUHI € HAKa30BUU CHOCIO, SIKMH akTyasi3ye IOBiJOMIICHHS.
Haka3zoBuii crioci6 sik oauMH 13 3ac001B peastizailii BIUTMBAaE Ha (DYHKIIT peKiIamu, sKi
BUKOPHUCTOBYETHCS SIK B TPSAMHUX, TaK 1 B HempsMux ¢opmax. [Ipm 1mpomy BapTo
3a3HAYUTH, 10 MPSIMHI IMIIEPATUB HANYACTINIE BUKOPUCTOBYETHCS TPU 3BEPHEHHI JI0
MOJIOJIDKHOI ayauTopii, Hampukiaa: «Aprovecha ahora que eres joven» (pekiama
Haroto); «Date prisa, el plazo es fijo» (peknama 6anky) [5].

Opnak HaifdacTime pekjiaMma mparHe 0 HempsiMoi MOBHOT TaKTUKH, TPUXOBYIOUN
HaMIpU PEKJIaMOJIaBlis, MEPEKOHYIOUM, a HE Haka3ylouu. Y il (QyHKIII MOXYTh

BUCTYIIATH:
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a) 1HOiHITUB: «Asegurar su futuro no es algo que deba dejar para mananay»
(pexnama 0aHKY);

0) bopmu MmaitbyTHBROrO 4yacy: «Estupendo regalo del dia del padre que no podras
resistir hacerle» (pexiama 3aco6iB 3B'I3KY);

B) CTBEPKYBAJIbHE PEUEHHSI 31 3HAYEHHSM HEOOX1AHOCTI B TEMNEPIIIHBOMY Yacl:
«Para ello s6lo necesitas dos cosas: ilusion y tu nuevo Polo Klima» (peknama
aBTOMOO1J151);

T') OKJIMK / MATaIbHI eMOIlIHI TPomo3uIlii: «,A qué espera?» (Pekiiama TexHikm);
«Y por qué no todo a la vez?» (Pexnama 6anky);

n) oBTopu: «Uno u otro. Otro o uno» (pexiama aBTomo0us); «;,Un Almera o un
Almera?» (Pexnama aBTomo0ins) [4; 5].

Cepen npuiioMiB 30JIMKEHHS 3 KJIIEHTOM MOXHA BUOKPEMUTH:

1. Yacte BUKOpHUCTaHHS 0COOMCTOrO 3aiiMmeHHuKa 1 ocoon mHoxkuHu: «Hay placer
es que nadie nos puede negar» (cioBa BiIOMOr0 TEHICHCTa, peKJIaMa aBTOMOO1IS).

2. IlpuiioM TPUCBOEHHS NpeIMETa peKJIaMU KIIEHTY pealli3yeTbcsl uepes
BUKOPUCTaHHS ocoOucTHX 3aiiMeHHuKiB: «Tu y tu Polo» (peximama aBTOMOO1NISN);
«Solicite cuanto antes su tarjetaVisalberia» (pexiama 6aHKIBCbKUX MochyT) [5].

Y mpodeciiiHO 3po0ieHUX peKIaMHUX TEKCTaX IMOCUJIEHHS OIlIHIOBAJIbHUX
3apaKTePUCTUK BIJOYBAETHCS MIISIXOM HEMIA0JOHHOTO BUKOPHUCTAHHS MOBHHX 3aCO0iB.
Ile MoxyTb OyTH:

a) TPUKMETHUKHU 13 3HAUYCHHSIM OLIHIOBAaHHA B MAaKCHUMAJIbHOMY CTYMEHI:
fabuloso, sensacional, excepcional, colosal, diferente, Hanpukian: «Servicio impecable»
(pexnama mociyr); «Nunca otra maquina tan perfecta bajo a los fondos submarinos en el
brazo de un hombre» (pekiiama roTMHHUKA);

0) IMCHHUKHM 1 BUpa3M 3 CeMaHTUYHUM HaBaHTaxxeHHsM: «El lider» (pexnama
aBTOMOOLJ51); «Son areas en las que si somos expertos» (pexiamMa 0aHKIBCbKHUX MOCTYT);

B) mpedikcu IHTEHCHBHOCTi: super, ultra, extra, hiper, multietc: «Una
supernovedad» (pekiiama aBTOMOO1JIs1);

r) npuciiBHUKA: «Simplemente inolvidable» (pexnama aBTromo6ins): «El Tissor

PR100 es un reloj absolutamente fiable» (pexiiama ronunnauka) [4].
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JlexcuIll pekJaMHOTO TEKCTy BJIACTHBI BHPA3HICTh, €MOIliiiHA 3a0apBJIEHICTD,
eKCIpecuBHICTb. (CeMaHTHMKa TMEepeBa)XKHOi OLIBLIOCTI CJIB PEKJIAMHOTO TEKCTY
MO3UTHBHA. X0Ya B TIEBHOMY CEHCl BCE PO3MAITTS 3BOAUTHCS JO Bapiaiiil TpbOX CIIB:
«buenoy, «nuevoy e «imprescindibley.

Takoxk 3aCTOCOBYIOTH IrpOBI IPUHOMU: HAMPUKIIAJ, HA OCHOBI pUMH: «S1 exporta
nos importa» (6aHKIBCbKa CIpaBa); Ha OCHOBI MapOHIMIi 3BYKOBIH MOIIOHOCTI BUPA3iB,
Hanpukiaa: «O! Omega» (pexinama aBToMoOWIs); «De mentes abiertas, adiestradas,
afectuosas ... De mentes por la comunicacion» (pekiaaMHe areHTCTBO) [5];

I mupokuii cmucioBuii ¢GoH mpu CTUCTOCTI (OPMHU  JTO3BOJISE  YCIIIITHO
BUKOPUCTOBYBAaTH B pekiIami (pa3eosiori3Myd 1 MNpPUKA3KU [ OTPUMAHHS HOBHUX
CTWJIICTUYHMX BIATIHKIB, Hampukiaa: «No queremos que los intermediarios te cuesten
un rifion» (6aHKIBChKa CIIpaBa);

[IpuBepHyTH yBary uMTaya JAONOMAararOTb OMOHIMH, AHTOHIMH 1 JEHIO PIALIe
cunoHimu, Hanpukian: «Telerosa. Nada mas facil para enviar una rosa» (pekiama
tenekaHany); «De vez en cuando elegir la palabra correcta puede marcar la diferencia
entre felicidad y tristeza, fracaso y éxito» (pexnama 3aco0iB 3B's13Ky) [4].

OOpa3HiCTh MOBHHUX OJMHHIIb BUKOPUCTOBYETHCS JJII CTBOPEHHSA Y KIII€HTa
edeKTy 3aXOIUICHHS, TOCHJICHHS BHPA3HOCTI PEKJIAMHOTO MOBiZOMIICHHS. Jl0 Takux
3aco0iB MOXHa BITHECTH emiTeTH 1 MmeTadopu, Hanmpukiaa: «Un nuevo mundo, un futuro
hecho de aluminio, una supernovedad» (meradopruyHa Ha3Ba aBTOMOOLIS B peKJIami)
[4].

VY3araipHIOIYHM TPOAHAII30BaH]1 TEKCTH, MOKEMO JIIMTE BUCHOBKIB, 1110 B I[IJIOMY,
ICIAHCHKUI PEeKIAMHHUI TEKCT MOJIICEMIYHU, a/ke HOMY XapaKTepHa IMITallisl Pi3HUX
CTHWIIIB 1 aHPIB: JIUCT, PEIIETIT, CBIAONTBO, Oecina, Oalika 1 iHIIIe; Ty)Ke eKCIPEeCUBHHUIM;

OPUTIHAIBHUH; NIECTIPSIMOBAHUN; SIINTUYHUHN, TTparde 10 KOMIpeCii.
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OCOBJIMBOCTI IEPEKJIAJY JIAJJEKTHU3MIB Y XYJTOXKHINA
JITEPATYPI

[Tepexman Bifirpae BaXJIUBY poOJdb y MIKKYJIBTYPHIA KOMYHIKAIlli pPI3HUX
HapoaiB. BiH cropusie oOMiHYy AOCBIIOM MIK NpPEICTaBHUKAMU 0aratbox KyJbTYp.
Opnak, HEPIAKO Mepes] MepeKiiaiayeM BUHUKAIOTh TPYIHOIII MPU BiITBOPEHHI TEBHUX
MOBHMX OJMHHIIb 3 OJIHI€E] MOBH Ha iHIITy. YacTo 1i mpoOiaeMu CipUYMHEH] HasBHICTIO
JaJeKTU3MIB, BIATOBIIHHUKIB KUX HEMa€e B MOBI mepekiamy. Taki JISKCUIHI OAWHUII €
0COOJIMBO PO3MOBCIOIPKEHUMH B XYJOXKHIX TEKCTaX Ta BUKOPHCTOBYIOTHCS JJIS TOTO,
00 Ha/aTu MEBHY €MOUIWHICTh Ta €KCIIPECUBHICTh TBOPY. T0X, Nepekiaaady NOBUHEH
BMLJIO TIEpeIaTH HaMipu aBTOpa, 30epirarodyu 3MICT Ta CTHJIb OPUTIHAIIBHOTO TBOPY.

JlianekT — 11e TIeBH1 BIAXWICHHS BiJ JITepaTypHOI HOPMU MOBH, SIKI BUHUKIIU B
NEBHOMY perioHi Kpainu. Ha BUHUKHEHHS J1aJIeKTiB BIUIMBAIOTh 1ICTOPUYHI, KYJIbTYpPHI,

comianbHi, reorpadiuni Ta iHHN dakTopu. B XymoxkHIX TBOpax JlaJIeKTH
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BUKOPHUCTOBYIOTHCA 3 TIEBHOIO MeTO0. Hanpukian, moaii TBOpy BiOyBatOThCs B MEBHIM
MICIIEBOCTI, Ha 1110 aBTOp XO4Y€ 3BEPHYTH yBary, abo OJIUH 3 IepoiB TBOPY € KUTEJIEM
TOTO YM IHIIOTO PETiOHYy Ta PO3MOBJISE BIAMOBITHUM JiaiekToM. He icHye e€auHOTO
MPaBUWIBHOTO CHOCOOy Mepekiaay iaJIeKTU3MIB, ajie € Kijdbka TpaHchopmarllii, sKi
JIOCHTh YaCTO 3aCTOCOBYIOTHCS JJIsl BIATBOPEHHS CTUIIICTUKU TBOPY.

[lepur 3a Bce, BapTO 3a3HAYUTH, 110 HE PEKOMEHIOBAHO TEpPeIaBaTH J1aIeKTU3MHU
OpUTIHAJIBHOTO TEKCTY 3aco0aMy TEpUTOPIAIbHUX JIaJIeKTIB MOBU Mepeknany. AJke,
SK BKe OyJI0 3a3HAYEHO BUIIE, JIAICKTU3MHU JAI0Th HaM iH(OPMAIIiI0 TIPO MOXOHKEHHS
nepcoHaxka. Hampukiaa, ysBiMO, 10 B TBOpPl OpPUTIHATY TEpPOM PO3MOBIISE
MIOTIAAHACHPKAM  JiaJleKToM. Y  TepeKiaal He  BapTo  HajgaBaTH  HOMY
3aX1THOYKPATHCHKOTO MiajJeKTy, ajpKe Iie OyJe CYNEepeuuTH 3MICTY BCHOTO TBOPY,
CIIPUYMHUTD HEBIJMOBIIHICTh MEpeKiIaay 3 MiICIeM IO/, MOXOKeHHSIM o0ci0 Ta
oOctaBuHamMu TBOpY. KpiM Toro, He ciij moBTOproBaTH (GopMy 3apyOi’KHOIO J1aJIeKTy
MOBOIO TIepeKIaay. SIKIo B aHTJIOMOBHOMY TBOP1 T'epOii TOBOPUTH HA J1AJNIEKTI «KOKHD»,
XapaKTEPHHUMH pHUCAMH SKOTO € TIPOIyCKaHHS 3BYKIB Yy CJIOBaX, TO MeEpeKiIaa 3
BUKOPUCTAaHHSAM HEICHYIOuHMx (opM y IIhOBIH MOBI Oyae Hemopeunnm. Hampukiman,
perniky «‘Ello, ‘Arry. ‘Ave a nice day», mo o3Havae «Hello, Harry. Have a nice day»
HEMae CEeHCy nepeknanaTu sk «Pusim, Appi. Apnoco Omus», ajxe Taka MaHepa
MOBJICHHS HE IPUTaMaHHA YKPaiHCHhKIA MOBI Ta 1i JlaJeKTaM.

Opnak, 3Bakarouu Ha Te, U0 J1aJeKTU3MU (OPMYIOTh CTHIIICTUKY TBOpPY, iX
0€3CyMHIBHO MOTPIOHO BIATBOPUTH B MEPEKIIAAl TUM UM IHIIUM YUHOM. Tak, ik (hopma
MOBHHX OCOOJIMBOCTEH Oepe Oe3Mocepe/IHI0 yUacTh y nepeadi iX CeHCy, MATPUMYEMO
TYMKY TIpO Te€, IO «IepeKiiagady MOBUHEH HacaMmIepe.l MparHyTH 0 €KBIBAJICHTHOCTI
nepexiIaay, a Jal BUXOMYU 3 MPUHIUIY aJeKBATHOCTI, TOOTO CMHCIOBOTO J000pY
CUTMEHTIB BUXIJHOI MOBHU MparHyTH IO TBOPYOTO Ta KPEATUBHOIO TMOIIYKY BAAIUX
NpUHOMIB 1 cIOCO0IB iX mepexIagy» [6, c. 126].

OnHuM 3 HalpalllOHAJBHIIIUX CIIOCOOIB Iepeaadi JiaJeKTU3MIB € KOMIICHCAIlIST —
croci0 mepekiaay, Ipu SKOMY €JIEeMEHTH CEHCYy, BTpadeHl Ipu Mepekiiaal OAUHUIL
MOBHU OpUTiHaIY, MEPeJalThCcsl B TEKCTI MEpEeKaay IHIIMM 3aco00M, IPU YOMY HeE

000B’SI3KOBO B TOMY  MICIIl TeKCTy, 110 1 B opurinaini [3, c. 185]. [Hakme kaxyuwu,



58

JUAJeKTU3MH 3a3BUYail HE MEPEeKIaJaroThCs, aje A TOTo, 00 MepeaaTH MiCleBUl
KOJIOPUT Ta 3JIMCHUTH BIANOBIIHE BPAXKEHHS HAa YMTayda, MEpeKIagady BUKOPHUCTOBYE
IIeBHI CHHTAKCHMYHI 3aco0M a00 CTHIICTHYHO-MApKOBaHI JICKCHYHI OJWHHMIN, SIKi
CTBOPIOIOTH EMOLIMHUHN BIUIUB:

— Snatch that light away, Betsy, you old fool — ain’t you got any sense? [11,
c. 99]. — A npubepu-Ho csiuxy, bemci, cmapa dypeno! To6i wo, 6 uepenky ne pooums?
[7].

Yacto nepekiaaadi BIaIOThCS 10 BUKOPUCTAHHS JJOKATHHOI KOMIIEHCAITI1:

«Harry, mebbe my gramma would run away with us too» [9, c. 225]. — I'appi, a
Mo’, babycs meoxc ymeue 3 Hamu? [4, c. 43].

[HmmMM  cmocoGoM  BIITBOpPEHHS  JIAJEKTUYHUX  OJWHHIIL MOBJICHHS €
TpaHCiTepalliss — MepeKaaj JIEKCUYHOT OJMHMII OpPUTIHAY IIJISIXOM BIIATBOPEHHS ii
dbopmu 3a qonomororo adbetku MoBuU nepeknany [3, ¢. 173]. Ilpu tpancuitepaiiii 4acTto
BUKOPUCTOBYETHCS 1 ONMMMCOBUI MEPEKIIA, SIKAW MTOTAETHCS B MPUMITKAX a00 Ty»kKKax.

«And don’t call it mullen, call it Pitchiola — that’s its right name when it’s in
prisony [11, c. 265]. — Ta, 2nsaou, ne nazusaii 11020 6yp AHOM, a MilbKU RIYUON0I0! — y
8 'SI3HUYAX MINbKU MaK keimu Hazusaomocs [7].

VY naBeneHomy Buule npukinanl ciaoBo «Pitchiolay Oyno BiaTBOpeHO B
NepeKIaJeHoMy TBOpi Ha piBHI rpadem. KpiMm Toro, mepekiagad mojaB B IMPUMITKax
KOPOTKE MOSCHEHHS 111€1 JIGKCUYHOT OJIMHUI, OTIMCABIIIH 11 SIK «CTe0ebIIe, KBITOUKAY.

[HOAl mepeksagadi 3aCTOCOBYIOTh MPHUIIOM BWIYYEHHS, TOOTO «BIIMOBY BIJ
nepenaydl B MEpeKyIajl CEMAaHTHYHO TOUIMPEHUX CIiB, 3HAUYCHHS SKUX BUSBISIOTHCS
HEpEeJIEBAaHTHUMH a00 MalOTh 3MOTY JIETKO BIIHOBJIIOBATHCH Y KOHTEKCTI [5]»:

You’re a great bully, you are. I won't stay here if I don’t like. I won't let nobody
wallop me. I never asked to go to Bucknam Palace, I didn’t. I was never in trouble with
the police, not me. I'm a good girl... [10]. Yo’ ye su mene naxacme?! He niootioe meni
mym, max nioy cobi, a moskmu cebe mimiuoio He oam! He npocunace s Hi  AKi nanayu.
Hisaxux s 0in 3 noniyiero ne mana u mams He xouy! A o nopsiona...[8].

Bnacny Ha3By «Bucknam Palace», mo BigHOCHUTBCS 10 (POHETHMYHOI aHOMAIi

JAJIEKTHOTO MOBJIEHHS, TIPU TIEpeKiaai Oyj0 BUIIyUEHO Ta 3aMiHEHO Ha OUTBI 3arajbHl
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noHsATTA. llelt mnpukmam sckpaBo JAEMOHCTPYE BIAMIHHICTh MIXK aHTUIIHCBKOIO Ta
YKpPaiHCbKOI0O MOBHUMH CHCTEMaMH, aJK€ B AaHIJIHACHbKIA MOBI Il CHPUUHATTA
iH(DOopMaIli 3aCTOCOBYEThCS KOHKPETH3allisl JIeTaieil, a B yKpaiHChKii MOBI 3a3BUYail
3MICT MePeIa€ThCs B 3arajbHUX PUCAX, OCKIIBKA MOBHA aHOMAaJIsl — IIUPOKE SBUILE, 1110
BMIIYE aBTOPCbKI MOBHI 3acoOM pI3HMX MOBHHMX pIBHIB — JIEKCHYHOTIO,
CHHTaKCUYHOTO, MOpdosoriunoro, ponorpadiunoro [1, c. 16].

OaHuM 3 JOCUTH MOUIMPEHUX MPUHOMIB NP MEPEKIIajil JIaleKTU3MIB € MpUiioM
JIOJTaBaHHS — BBEJICHHSA Y TEKCT MEPEKIaay JEKCHYHUX EJIeMEHTIB, IO BIJCYTHI B
OpWTiHAQJ, 3 METOK NPaBUJIBHOI TMepenadi CMHUCIY TEKCTy OpuTiHamy Ta/abo
JOTPUMaHHS MOBJICHHEBUX 1 MOBHUX HOPM MOBH Mepekiany [2, c. 48]

Ain’t no call to meddle with me, he ain’t [10]. Xmo tiomy 0as npaso 6 uyoici dina
aizmu... 4o’ ein 00 mene npuuenuecv?[8].

bepyun 10 yBarum CTHJIICTHUYHI OCOOJMBOCTI YKpaiHChKOI MOBH, IepeKiagayd
BUPIIIUB PO3UIUPUTH JaHUK (parMeHT TEKCTY, JAOJABIIHU IIe OJHE PEUEHHS, 10 JaJI0
MOXJIMBICTh BIITBOPUTH €MOILIIMHO-EKCIIPECHBHE HABAHTAXXEHHSI PEUCHHS OpUTIHATY.

OTxe, MOXKHA 3pOOUTH BHCHOBOK, III0 TIPH MEPEKIIall J1aIeKTU3MIB HEMOMKIIHBO
YHUKHYTH BTpaT, a/pke MoBa HJe Mpo MBI Pi3HI KyJbTYypH, SIKI MalOTh BIIMIHHE
cBiToOaueHHs. OHaK ICHYIOTh MEBHI CIOCOOM, SIKI JO3BOJISIIOTH MIHIMI3yBaTH BTpaTy
CTWJIICTHKA Ta €eMOTHUBHOCTI TBopy. Cepen HHX KOMIIEHCAIllA, TpaHCIITeparlis,
BUJIyYEHHs Ta JoaaBaHHs. He icHye eIMHOro MpaBMIIBHOTO CIOCO0Y, TOMY MepeKiaiay
NOBHHEH OOWpaTH MPHUIOM BpaxoBYIOUM KOHTEKCT Ta YMOBH mepeknamy. Tox
npoOiemMa Tmepekiagy JlaeKTU3MIB 30epirae CBOIO aKTyaJbHICTh 1 MOTpedye

[MOAIBIIIOTO TOCIIIKEHHS.
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OCOBJIMBOCTI NEPEKJIALY YKPATHCBHKOI JTIAJIEKTHOI JIEKCUKHU
AHTJIIMCHKOIO MOBOIO

Jlo HalckJIamHIIMMUX MpoOJIeM MepeKyIaay CJiJ BIAHECTH TepeKal alaJeKTHOI
JEKCUKH, sIKa 3YCTpIYaeTbCsl Yy CydYacHId Ta KIACHUYHIN YKpAaiHCBKIM XyHOXKHIN
JITEPATypl, @ TAKOXK Y TBOpax MyOTIIIUCTUYHOTO CTHIIO. J[ialleKTHA JIEKCUKA CTBOPIOE
MEeBHY CTWJIICTUYHY 3a0apBJEHICTh, SIKy HEOOXIIHO Mepenatu 3aiisl 30epeKeHHS
ajekBaTHOCTI mepekiany. [IpoOnema 3akieyaeTbcsi B TOMY, ILIO JIaJIeKTHU3M HE €
YACTHHOIO JITEPATYPHOI MOBHU, & TOMY HE Ma€ MPsIMOTO CIIOBHUKOBOI'O BIJIMTOBITHUKY B
aHrmiicekii MoBi. KpiM Toro, miaJiekKTU3MHU €, CBOTO POy, MOBHUMH pealisiMH, IO
MaloTh CBIM KOJOpPUT. Y IEHTPI yBaru Nepekiaaada Mae OyTd mepenada iIedHOTO
3MICTY TBOPY 31 30epexeHHsIM GopMH SK 3ac00y BUPaKEHHS IIbOTO 3MICTY [6, ¢. 267].
3Biacu, (opma He MOXKE ICHYBAaTH OKPEMO Bl CEHCy, 1 Mepekiazady Mae ILe
BpaxoByBaTH. BiamoBijgHO, mepekiiagady BUMYIICHUH CIIAyBaTH JEKIIBKOM CTpaTerisiM
nepekiaay Ta BBOAWTH JIEKCHMYHI TpaHchopmaiii s 30€pekeHHS CTUIIbOBUX
COLIIOIHTBICTUYHUX OCOOJIMBOCTEH TEKCTY.

JlianekTu3Mu — IMO03aHOPMAaTUBHI CJIOBA Ta CIOBOCIOJYYEHHS, XapaKTEepHI Jis
MOBJICHHSI JKUTEJNIIB MEBHOTO Kparo... MarTh TaKOX COIIalibHI 1 mpodeciiiHi 03HaKH.
JlianexkTu3sMu y XyJOKHIX TBOpax 3aCTOCOBYIOTHCS 3 TMIJICUICHHS MICIIEBOTO
kojoputy [3, c. 286]. 3 1IbOr0 BU3HAYECHHS MAaEMO, IO JIAJIGKTU3MH HE € IIHPOKO
PO3MOBCIO/KEHUMH Yy TIMCbMOBIA Ta YCHIA MOBI, OCKUIBKM HE HalleXaTb [0
JITEpPaTypHOTrO CTaHAapTy. MeTa BHUKOPUCTAHHSA [IaJeKTU3MIB Yy JTeparypi —
CTBOPEHHSI TEBHOTO «aHTYpPaxKy» JUIsl TBOPY, KOJOPUTY MEpCOHaxiB, abo, 1HOI,
CTBOPEHHsSI KOMIYHOTO e€(QeKTy, MpOoTe, OcCaTaHii JOCATAEThCA Yy KOMOIHAIl 13
IPOCTOPIUYSMHU T 1HIIOK HEHOPMATHUBHOIO JIEKCHKOIO.

BaxxnuBo, mo IiaJeKTU3MU MarTh KOHOTATHBHE Ta JACHOTATHBHE 3HAYCHHS.
ITepeknaa oCTaHHBOTO € HECKJIATHOIO 33/1aUCl0, OCKIILKM MOKHA 3HAWTH BiATOBITHUK,
a00 BUKOPHUCTATH OMUCOBUMN Nepekiaa. ['oloBHA CKIIaHICTh — KOHOTATUBHE 3HAYEHHS,

SIKe BUKJIMKA€E Y HOCIS MOBH MEBHI acoliallii Ta CTEPEOTUIH, 1110 OB’ sA3aH1 3 PEriIOHOM
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BUKOPUCTaHHS JianekTHoi Jekcuku. llepenatu 1€ 3HAYEHHS TMPSMUM IUIIXOM
HEMOJKITUBO.

[cHyIOTh KiTbKAa BapiaHTIB BUPIMICHHS JaHOI MepeKiIananbkoi MmpobIeMu:
BUKOPHUCTaHHS  JIITEPaTypHOrO  €KBIBAJICHTY;  KOMIIGHCAIlis;  TpaHCIITepals
(TpaHCKpUIILIs); KaldbKyBaHHS; JECKPUNTHBHUN NEpeKiaa; MIKMOBHA KOHOTATHBHA
TpaHCHO3UIliA. BUKOpUCTaHHS JITEPaTypHOTO EKBIBAJICHTY € HEOaKaHUM, OCKUIbKU
KOHOTaTHUBHA CKJIa/I0Ba BTPAYAETHCS, aje el crocid mepexiiaay HaJomyKyeThCs TAKOO
JIEKCUYHOIO TpaHC(POPMAIIIE€I0 SIK KOMITCHcaIisl. TpaHCIiTepallisi € TapHUM CIIOCOO0M,
SKIIO MEepeKIafeHe MOHITTS MOKE€ MAaTH B MOBI MEpeKyal NEeBHUN TIMEPOHIM, SIKUN €
3pO3yMIJTUM 3 KOHTEKCTY. J|eCKpUTITUBHHMI TEpEeKiIa] BUKOPHUCTOBYETHCS Yy BHUIIAIKY,
KOJIM TIepeKyazad He MOKe MepelaTd KOHOTATUBHY CKJIAJOBY 1 3HAUTH JITEpaTypHUI
BIJIMOBIJHUK Ta BUMYUIEHUH omnucyBatu siBuine (pazoro. MDKMOBHAa KOHOTaTHBHA
TPAHCIIO3UIis HAIllpaBJIeHa caMe Ha Tepenady KOHOTATUBHOTO 3HAYEHHS CJIOBa, Ha TE,
SK MOTO CIpUIIMaIOTh HOCIT MOBH nepekiany. OHaK 4acTo TaKHil CIocCiO mepekiiany €
HETOYHUM Y Tlepeaadi cMuciay. ToMy TpaHCIO3HIIiI0 BUKOPHUCTOBYIOTh 3 00EPEKHICTIO,
HAMararo4uch YHUKATH IIeH Crmoci0, KOJMW BIH HE € BUIIpaBIaHUM, 4depe3 HeOe3meKy
NEPETBOPUTH AJEKBATHUI TEpeKiaJ y BUIbHY IHTEpIIPETAIlio, 1€ KUTENb IMIiBIHS
@paHLii cTae y nepekial *KuUTeleM 3axiIHoi YKpainu, mo Oyae KpaiHiM cTeneHem
onomarHeHHs [ 1, c. 253]. 3a3Buuaii, B KO)KHOMY TBOPI 11l BapiaHTH KOMOIHYIOTHCS, 1110
J03BOJISE, B IJIOMY, JOCTaTHHO TOYHO TepeAaBaTh Xia MOAiNd Ta 30epiratu Aesiki
KOHOTaTHUBHI 3HAYEHHS J1aJI€KTU3MIB.

JIsist mepeBipKkyd Ha AiaieKTU3MU OyJI0 BUKOPUCTAaHO AKageMIYHUN TIyMadHHMA
cinoBHuk. Jlns mpuknanaiB Oyino B3sTo moBicTh M.KomroouHcekoro «TiHi 3a0yTHX
npenkiB»y y mepexnani bormanma PyOuaka ta poman «HempOcti» T. Ilpoxackka y
nepexiaal Yinesima briekepa. ['onoBHa pi3HHUIIS IUX TBOPIB MOJISTAE B TOMY, 110 pOMaH
[Ipoxacbka HamuMcaHuil BeCh M1alleKTOM [ 'yIyJbIIMHU, KOJU MOBICTh KOLIOOMHCHKOTO
HaIMCaHa JITePaTypPHOI MOBOIO 13 BXKMBAHHSM JIaJIEKTU3MIB y Jlajiorax TepoiB s
CTBOPEHHSI XapaKTEpHOTO TYILYJIbChKOrO0 KoJopuTy. Taka BiIMIHHICTh BIUIMBAa€ Ha

3aco0u mepekiaay. Yacto TBOpH, 110 HANKCaHI IUIKOM Ha JIaJIEKTI MEPEeKIIalaloThCs
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JITEPATYpHOIO MOBOIO, 32 BUKIIOYEHHS JESKUX peaiiil, a TBOpPHU 13 BKpaIUICHHSIMU
J1aJIeKTHOT JICKCUKH B TIEpEeKJIaJil 3a3BUYall nepearoTh KOHOTAIlIHI 3HAYEHHS.

B mpuknaal momaHO KOMIIGHCAIlil0, $SKa KOMOIHYEThCS 3 JIITEpATypHUMH
€KBIBaJICHTAMM:

— Tu orc xmo, Opaudiky, 6yoew - giguap? - 3ayikasuscs lean.

— Hi, s cny3ap,- 00xpus 3y6u Mukoaa, - maro nuibHy8amu eampu, adu He 32acia

yepes gce 1imo, 6o dyna 6 6ioa! [2, c. 10].

«And who might you be, my friend?» Ivan asked with curiosity. «A shepherd? »

«No, I'm the fire keeper,» Mykola replied, showing his teeth. «My job is to tend
the fire and keep it from going out all summer, because there will be trouble if it does
[8, c. 9].

B mpoMy Bumaaky aiajekTHI cjoBa B Mepekiaji 1mo30aBieHi KOHOTaIlll, IpoTe
nepeKIagad  BUKOPUCTaB HECTAHAAPTHY 3 TOYKH 30pW TrpamMaTukd ¢pasy, sKa
KOMIIEHCY€ JIGKCUYHI 3aCOOU.

1ei na mebe! Tu, oomininnuxy [2, c. 1].

Fie on you, changeling! 8, c. 1].

Tyt nepexnanay 3aMiHIOE JIAIEKTUYHUI BUTYK Ha MPOCTOPIYHUM, OCKIJIBKH TakKa
3aMiHa Tepeaae MparMaTUYHUN CMHCI Ta Tepedace He JITepaTypHICTh MOBH, Xoda
KOJIOPUT BTPAYAETHCA.

l'aui na tiomy cnadatoms, a 6oHO cmoimsb ceped Xxamu, 3anTIOWUN0 OUl, PO33ABUILO
poma i gepewgums [2, c. 1].

His breeches slipping down, he would shut his eyes tightly, open his mouth, and
scream [8, c. 1].

A B 1mbOMy TpUKJIAAl HENiTepaTypHi QOpMU SK «Ha UOMY» Ta «80HO» OyIH
MPOIYIIEH] Y MepeKiIal, IpoTe CIOBO «2ayiy OyJo MepeKIaIeHO CIOBOM SIKE 03HAYa€e
abo OpuK1 ais 131U BepxH, ad0 € apxai3MOM, 110 BUKOPUCTOBYBABCA y 3HAUEHHI
«wmanuy. ToOTO mepeknazad KOMIIEHCYE BTpaTy TMEBHUX TpaMaTUdHUX (Hopm

36€p€)K€HH}IM JIMIIC JCAKHUX JICKCUYHUX 0COOJIMBOCTEH.
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Hactynuuit mpuknag B3stuii 13 pomany «HenpOcti», sKuli HamucaHuii
HEJIITepaTypPHOI0 MOBOIO 3 BEJIMKOI KIIBKICTIO J1aJIEKTU3MIB, 110 BUKOPUCTAHHI 1 SIK
CTHJIICTHYHHUM 3aci0, 1 K 3aci0 BIITBOPEHHS NEBHUX peaiid:

00HOI0 PYKOIO PO3KIA0A8 GeNUKUL 02AHUI HIXMC, WO MeNinasci Ha pemiHyi
KOJIO KOJIIHA, 8UNUWA8 nepyi, NOKIA8WU HA O0JIOHI0, NUMABCS, W0 HATUMU — RAJIEHKY,
Pakiw, caueoeuyro, 0exepieky, UYUKYy, 3YOpieKy, QHICIBKY, ANIBUIBKY, 0OO0pPOBIUKY,
HaIUu8as NoGHi nepyi, no0asas 0OUH 20Cmesi, Cmasas npu CMOIUKY, BUUMAS 3 WY Paa0u
apKyul nanepy, 3a20CmMpeHutl onieeysb, NIOHIMA8 ny2apuuk, Kazasé «oat, boowce«...[4,
c. 25].

With one hand he would open a large folding knife that hung from a strap
around his knee, clean out the peppers, and hold them in his palm, while asking what
kind of liquor to pour — palenka, rakia, slyvovytsia, bekherivka, tsuika, zubrivka,
anisivka, ialivitsivka, or borovichka. He would fill the two peppers, give one to the
guest, stand by the table, take a sheet of paper and sharp pencil out of the drawer, raise
his cup and, looking the visitor straight in the eye, say «God willing » [9, c. 35].

[lepexnagad po3aisise JEKCUKY Ha JBa TUIMW: peamii (CiIoBa, MO0 HE MAlOTh
aHAJIOTIB 1O3a JIAJIEKTOM) Ta 3arajibHi MOHATTSA. B maHomy ypuBKYy OyJI0 HepeTideHo
CHHOHIMIYHI JiaJieKTHI CJIOBa, 1[0 O3HA4aloTh Tropuiky. Bech 1meit psa  Oyio
MEPEeKIaJCHO 3a JOMOMOTOI0 TpaHCIHITepallli, OCKUIBKA II¢ ONTUMAJIbHUW BapiaHT
nepeKiay Takux peanid. B melt ke dac, MOHITTS «beaHuti Hidcy Ta «uy@asoay Oynu
NepeKIIaJieHl JITepaTypHUM BIAMNOBIIHUKOM, TOMY IO BEChb pPOMaH HalUCaHUU
JAJeKTOM, a TOMY HEMOXXJIMBO TEpPeKJIAcTH TakKl 3arajibHi TMOHATTS Oe3 BTpaTu
KOHoOTaI(l1l a00 aaeKBaTHOCTI.

Tum He MeHIn, BTpaTa KOHOTATUBHUX 3HAYE€Hb B TEKCTI HE POOUTH TEPEKIIaj
HeBIaIUM, 00 I YuTada Ta KUIBKICTh peayiil Ta TpaHcopmariii il Tak CTBOPSATH
NMEBHUA CTWJIb TBOPY Ta KOJIOPHT TEPCOHAXIB, KOJIM TPAHCIIO3WINS CJiB aBTOpa,
(dboHETHYHNX OCOOTMBOCTEN Ta 3arajbHUX IAJIEKTU3MIB CTBOpPWIA OU HAJTUIIKOBY
JIOMECTHUKAIIIIO, 1110 TIOCTABWIIO OM XpecT Ha aJeKBaTHOCTI nepekiany. Ockinbku, popma
MOBHHMX OCOOJMBOCTENl Oepe Oe3mocepelHI0 yudacTh Yy Iepefadi  iX CeHCy,

IMOTOXKYy€EMOCA, IO KIICPCKIIAAa4d ITIOBUHCH HACAMIICPCI IIPAIrHyTH JO €KBIBaJICHTHOCTI
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nepekaay, a Jgajdl BUXOJSYd 3 MPUHIUITY aJeKBATHOCTI, TOOTO CMHCIIOBOTO J000pY
CEerMEHTIB BUXIAHOI MOBH TPAarHyTH 10 TBOPYOrO Ta KPEATHBHOTO TOIIYKY BIAIHAX
pUHOMIB 1 crioco0iB iX mepekaaxy» [5, c. 126].

Takum 4YWHOM, [iaJEeKTHU3MH BKpal PIAKO TNEPEKIaTaloThCs JialeKTU3MaMu
(Maike HIKOJIM y CyYacHHX TMEPEKiIaaax), a TOMYy € IUIAaCTOM HENEPEeKIaTHOI JEKCUKH,
0 oTpedy€e OPUTIHATIBLHOTO MIJAXOAY JO pillleHHS MpoOJjemMu Bij mepekinanava. [Ipu
nepekyiaii  JlaJeKTU3MIB  4acTo CJiJ BAAaBaTHCS JO CTUJIbOBHX JIEKCUYHHX

TpaHcdhopMalIliii, TymMaTu Ipo epeaady CeHCY Ta KOJIOPHUTY.
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THE CHALLENGES OF RENDERING STYLISTICALLY MARKED
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AUSCHWITZ AND DACHAU« AND ITS ENGLISH TRANSLATION BY
KSENIA MARYNIAK

The main focus of this article is the analysis of rendering of stylistically marked
vocabulary in translation. The research is based on Jurij Kowalsky's memoir «Saved by
the Blessed Virgin: Recollections of Auschwitz and Dachau» and its English translation
by Ksenia Maryniak. The paper adopts a starting point that the adequacy of translation
of stylistically marked lexical units should be researched from the point of view of the
level to which the stylistic colouring is preserved.

One of the main concerns of the paper was to recover the classification of lexical
units based on the idea of the «stylistic layers of the vocabulary« developed by Ilia
Galperin and to discover how words belonging to different layers are used in Jurij
Kowalsky's memoir «Saved by the Blessed Virgin: Recollections of Auschwitz and
Dachauy» and rendered in the English translation by Ksenia Maryniak [8].

Juriy Kowalsky's memoir is a book that reflects his incarceration at Auschwitz and
Dachau, being arrested by the Gestapo in Nazi-occupied Galicia for sheltering Jews.
The tone of the book is strict and serious, as it serves as a reminder of those horrible
events that happened during World War II. The author succeeded in setting the
atmosphere of his books in such a way, that the reader feels immersed in the work and
feels present in the narration that creates visions of dreads of that time. A few of the
reasons why the text, written by Jurij Kowalsky, feels so close to the heart are the

realism in the descriptiveness and the fact that the author retained the stylistically
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marked elements, such as the sociocultural and geographic background of the
characters, including dialects of Western Ukraine, granting the characters' authenticity,
and reminding us that they are real and so is the story.

The English translation of the memoir, written by Ksenia Maryniak, had an
uneasy task of displaying the horrors of that time and showing the sufferings of
Ukrainian people to the English-speaking community while preserving the features of
the original. The translation done by Ksenia Maryniak retains the mood set by the
author and immerses the readers into the narration.

Jurij Kowalsky's memoir is a book that contains various speech dialects of
Western Ukraine of the 20th century, which makes the text unique and picturesque. Jurij
Kowalsky himself was born in the Sokal region, and later lived and worked in the
Zhovkva region. The southern part of Sokal and Zhovkva regions belong to the group of
the Naddnistriansky dialect. Moreover, Northern Sokal partially belongs to the Volyn
dialect, that is why we can trace a tendency to use various dialectal words in his work.
[4, p. 253]

The use of the stylistically marked vocabulary adds colloquial flavour to the text
and makes the geographical background of the characters more expressive, but it poses
difficulties for the translator. Sometimes it is not possible to retain the stylistic
colouring of the source text variant due to the lack of correspondences in the target
language, and this memoir is full of cases when Ksenia Maryniak had no other options
but to opt for the closest equivalences even though they may not fully retain the cultural
peculiarities of the original.

The word-stock of any language is a system, the elements of which are
interconnected, interrelated and yet independent. As it has been mentioned, this paper
recognizes the division of the English vocabulary into three levels suggested by
Galperin: 1) the neutral layer; 2) the literary layer; 3) the colloquial layer [7, p. 28]. The
colloquial vocabulary is further subdivided into the special colloquial vocabulary. The
latter plays an important role in Jurij Kowalsky's memoir as it creates the author’s style

and visualizes both the cultural and geographical background of the characters.
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The author pays attention to the communication of the speakers of a certain social
or geographical group, using the layer of the vocabulary that cannot be easily
interpreted which is called special colloquial vocabulary. The words of special
colloquial vocabulary are the words that are used in informal speech only, those are
jargon, slang, and dialectal words.

Jurij Kowalsky focuses on the use of dialectal words, which are the variety of a
language that a group of people speak, separated either by ethnicity, geography, or
class, to highlight the social background of the characters. If somebody uses the words
and expressions within a certain social group or professional group, he will blend with
the group members from mentality. The use of dialects in Jurij Kowalsky's memoir
always catches the eye and draws attention, however, it is also peculiar how his text's
speech includes various dialects. One of the dialects, present in the memoir by Jurij
Kowalsky 1s the Volyn dialect: «B Hux cTulbKM HemeBHOCTH, cymy, Oomto». The
characteristic feature of this dialect is the change of vowel «i« to «u« in the form of the
genitive singular nouns of the third declension. However, the lack of equivalents in the
English language offers no other choice for the translator rather than to neutralize the
colouring of the original dialectal variant, so that Ksenia Maryniak translates it as
«conversations, dominated by oppression and so much uncertainty». [8, p. 7]

The word «uncertainty» renders the meaning of the word, used in the original, but
neglects the cultural colouring it brings to the text. Unfortunately, the English-speaking
community would not be too familiar with Ukrainian dialects, so the only option here is
to use the variant, devoid of any colouring. One more example of use of Volyn dialect
in the memoir «Saved by the Blessed Virgin» would be the following sentence:
«ITeperomieHi BCiM €CTBOM, BOJi4eMOCs TPUITUCAHUMU IT'SITKAMU MO BYJWYKAX TOTO
Mmicta cMepT». Much like in the previous sentence, the author uses a colloquial variant
that adds colouring to the text, however, the translated text is devoid of the cultural
markers due to the absence of equivalents in the target text: «Exhausted to the core, we
dragged our condemned heels along the streets of this death town.» [8, p. 4] On the
other hand, Ksenia Maryniak's sentence also has the elements of the elevated style, she

uses vocabulary, that is expressive and uncommon to make a bridge between the
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original. The phrase «exhausted to the core» and the word «condemned» are not the
elements of the neutral style, so it is a good choice to use them in order to render the
original sentence.

Another dialect, that can be spotted in the memoir by Jurij Kowalsky, is the
Boyko dialect, which was widely used in Western Ukraine. Juriy Kowalsky's
acquaintance with this dialect may be explained by the fact that Sokal’s
Naddnistriansky dialect borders with the Boyko dialect in the southern part of Sokal,
which explains the mixed usage. That is why there are traces of Ivan Franko’s language
in the memoir «Saved by the Blessed Virgin: Recollections of Auschwitz and Dachauy:

«A Kiabko X TH mogen 3amopayBaB?« («CroBHUK 3 TBOpiB IBaHa ®dpaHkay:
«Kinpko x HIr muona ta Mae?») [3] — «How many people have you murdered?» [8,
p. 9]

«...HE PO3'ATpIOBaTU Ta HE cTemeHyBaTH Iie Tyru« («CrmoBHHUK 3 TBOpPiB IBaHa
®paHka»: «l KOJIM MPOKIOHIB HIKYIUW Bxke Oyjo cremeHyBatu») [3] — «...not to
exacerbate and intensify this longingy. [8, p. 3]

«51 He 3HAMIIOB 1 IOC1 CNIB HE 3HAWY, 100 ONMUCATH BPaKiHHA, SIKE 3aBOJIOJILIO
MHOIO» («CiioBHUK 3 TBOpPiB IBana @pankay: «Mucii HOro, mpuaaBlieHl BaroTor BCIX
HUHIMHIX BpaxiHby») [3] — «I have never been able to find the words, and probably
never will, to describe the reaction which overcame me» [8, p. 2]

Jurij Kowalsky uses dialectal words like «kinbko» as the element of colloquial
speech that also implies the socio-cultural status of the speaker, however, the translated
text loses this element of the author's style and in this case, Ksenia Maryniak implies the
word combination «how many», which is neutral and bears no colouring. The same
goes with the word «Bpaxinns», that sounds colloquial and dialectal in Ukrainian text,
but loses its stylistic colouring in translation, where the translator renders it as
«reaction». On the one hand, the text has to be understandable for the target readers, so
using the neutral layer of vocabulary instead of colloquial, when no equivalents can be
found, is justified, but on the other hand, the text loses its tone and setup in a way, as it
1s no longer perceived as a memoir about the misfortune of inhabitants of Western

Ukraine, imprisoned in camps, and the translation is starting to sound as a new text, not
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a rendering of an existing one. There are situations in which Ksenia Maryniak managed
to find such a way to render these dialectal words, that the target text would still
preserve the stylistic colouring, even though not through dialectal words. For example,
the translator interprets the words He «po3'ATproBaTH Ta HE CTEMEHYBaTH» as «not to
exacerbate and intensify», which adds a literary layer to the stylistic colouring of the
text.

One more dialect, present in Jurij Kowalsky's text is the Lemko dialect: «/lns
OuTbmIoi Oe3MeKku 3apuIJIOBaIM, e W 3aaporyBajm». («CIOBHUK JIEMKIBCHKOI
TOBIPKW»: 3apUIIIOBATH — 3aCYHYTH 3aCyBKYy B 3aMKy, 3aMKHYTH; 3aJJpOTyBaTH — JOK.
10 apoTyBaTH: «UMMano po3GHTOro dYepen'sHoro mocyday 3aapoTyBaB Aij JIeBko Ha
cBoeMy BiKky») [1, p.123], which Ksenia Maryniak rendered in a descriptive manner:
«they were also bolted and enclosed in barbed wire» [8, p. 3], and this was the only
way out in current situation, as the translator transferred the meaning of the sentence,
without corrupting it.

In addition to enriching the text with various dialects, Jurij Kowalsky uses
archaisms, which constitute a literary layer of vocabulary. Archaisms are elements of
writing or speech that have become outdated and are now rarely used. One of the
examples of using archaisms in the memoir «Saved by the Blessed Virginy is the phrase
«Baactp  imymi» («CrnoBHUK yKpaiHChKOi MOBW»: Brmacte imymm, 3acT. —
MoxxHOBIaAI) [2], that the author uses as a mockery of authorities and the ruling layer
of society. The translator finds an equivalence for the phrase in the target language and
uses the phrase «powers that be», which Cambridge dictionary defines as «important
people who have authority over others» [5]. Moreover, if we refer to the Collins English
dictionary, it states that «using this phrase you can refer to people in authority as the
powers that be, especially when you want to say that you disagree with them or do not
understand what they say or do» [6], which means that the sarcastic tone of the phrase is
also preserved in translation.

Overall, the recreation of stylistically marked vocabulary poses great difficulties
for translators as they often face the issue of lack of equivalences in the target language,

which leaves them no choice but to sacrifice the stylistic colouring to preserve sense.
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However, sometimes the translator may find a way to save expressiveness and stylistic
properties of the utterance by looking at it in terms of category and not the utterance
itself, just like Ksenia Maryniak did, when no direct equivalents could have been found
and instead, she opted to render the stylistic colouring of the vocabulary so that the text

has the social dialectal shading.
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Cexuyin 4. IIpakTHYHI NMTAHHA TaJIy3eBOro nepexKJjaagy

Bopon O. O.
CxiHOyKpaiHChKHI HaIllOHATLHUM YHIBepcuTeT iM. B. Jlans
boBT A. IO, K. e, H., JOLIEHT,

Cxi1gHOYKpaiHCHKUI HalllOHATBHUHN YHIBepcHuTeT iM. B. [lans

TRANSLATION OF CHILDREN’S FANTASY: PRECISION OR
IMPRESSION?

Translators have always faced various difficulties rendering the magic of fantasy
literature, especially when it comes to children’s books. So-called «speaking names» are
widely used by satirical and fantasy authors. The proper names made up of words with
lexical meaning reflecting the personalities and hidden sense of mentioned things and
events are the main issue of the following research. I am going to emphasize the
importance of choosing the right translation strategy while translating fantasy novels by
comparing two translations of a well-known fantasy novel «Harry Potter and the
Prisoner of Azkaban» by J. K. Rowling.

The approaches to translating proper names are transcription and
transliteration. Transcription implies using the target language’s alphabet to follow
the proper pronunciation of a word used by native speakers. Transliteration is a
method of reproducing the original names in a target language by using equivalents to
each letter of a lexical unit. In other words, transcription conveys the sounds, whereas
transliteration copies the spelling. For instance, the name «Sigmund Freud» tends to be
transliterated in Russian like «3urmynn ®peiia», whereas according to pronunciation
rules in the German language such a pronunciation is considered to be wrong. Thus,
some modern Ukrainian and Russian translators prefer to use transcription while
rendering the author’s surname in their native languages, so that it becomes «®poi».

It is worth admitting that transcription is becoming increasingly popular nowadays.
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In this work, I am going to compare these two approaches to translating the
proper names alongside with translating them as «speaking names» on the on the
example of two versions of translation the Chapter 9 «Grim Deafeat» from «Harry
Potter and the Prisoner of Azkaban» by M. Litvinova and M. Spivak.

Joanne Rowling, better known by her pen name J. K. Rowling, wrote a story of
«the boy who lived», whom you may know by the name of Harry Potter. In the first
book, he realizes he is a wizard, so that the events of all seven books take place mostly
in the school of Hogwarts, a School of Witchcraft and Wizardry. The first-year students
of the school are divided into four Houses: Gryffindor, Ravenclaw, Hufflepuff and
Slytherin, named after the wizards, who founded the school (Godric Gryffindor,
Rowena Ravenclaw, Helga Hufflepuff and Salazar Slytherin). The investigated
translations use different strategies of translating these proper names.

1. Houses

M. Litvinova translates the names of the Houses as «['pudpdungop»,
«KorreBpan», «llydbdennyit», and «Cnuzepun» respectively. Here we face two
approaches: in case of Gryffindor and Slytherin she uses transliteration, whereas
Ravenclaw and Hufflepuff are translated as so-called «speaking names». «Raven» and
«claw» were translated into Russian as a combination of «korors» and «Bopon». In
addition, it also influenced the name of the woman — Rowena Ravenclaw became
«Kanmguna KorreBpan», because the name and the surname are allegedly considered to
begin with the same letter. I do not think such a word choice was appropriate in this
case, because throughout the novels we can see that there was no need rendering the
sense of the name of the House, because the main characters belong to Gryffindor and
Slytherin, and all the things necessary to understand about Ravenclaw and Hufflepuff
students are explained by the narrator. What is more, it is not worth changing the
traditional name «Rowena» into «Kanamma» for it is likely to cause unpleasant
associations in case of adult readers (a candida infection), which is completely
unacceptable in terms of a fantasy novel. As for Hufflepuff, M. Litvinova distinguished

two words — «to huffle» and «puff», which became a «Ilyddennyii» at last.
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Surprisingly, there was no attempt to translate Gryffindor and Slytherin, even
though these Houses are the only ones worth translating, because they reflect an exact
core of the Gryffindors and Slytherins. The word «Gryffindor» contains «gryphony, the
name of a mythological creature, a lion with an eagle’s head, which has long
symbolized strength, courage and leadership. Therefore, if we think about the name of
this House, we will understand why such traits as courage, bravery and chivalry should
belong to each true Gryffindor student.

«Slytheriny is also quite symbolical; it is supposed to remind all English-speaking
readers of a verb «to slither», which is similar to «crawly», but it is used while talking
exactly about reptiles, while the animal depicted on Slytherin’s crest is a serpent.
Moreover, every time some reptile is mentioned in the text, the word «to slither» is used
to describe its movements, for us to feel the connection between the verb and the
characters’ behaviour.

M. Spivak simply used a transliteration: «Hufflepufthy — «Xybdabnydd»;
«Ravenclaw» — «PaBenkio», «Slytheriny — «Cnuzepun», and «Gryffindor»
«I'pubdurmop». Actually, the very sound of the words like «Xyddmpmydd» creates
the impression of something extremely old-fashioned and humorous, so that I consider
such a translation invalid, as the humorous effect was never originally intended to be
reached.

To my mind, the translation of the proper names like «Ravenclaw» and
«Hufflepuff» mentioned above either by M. Litvinova or M. Spivak are wrong. As a
translator, I would chose transcription as the best option for this case: «PeiiBenkio» and
«Xabhdamadd». I would prefer this strategy because it neither gives a recipient any
wrong impression nor breaks the authentic atmosphere of a British boarding school.

2. Professors

Translating names and surnames of fantasy characters is usually a big problem.
We are going to compare two ways of solving it by observing the translations of the
following abstract:

« ‘Very well, Severus. I didn't really expect Black to linger.’

‘Have you any theory as to how he got in, Professor?’ asked Snape.
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Harry raised his head very slightly off his arms to free his other ear.

‘Many, Severus, each of them as unlikely as the next.’

Harry opened his eyes a fraction and squinted up to where they stood;
Dumbledore's back was to him, but he could see Percy's face, rapt with attention, and
Snape's profile, which looked angry» [3, p. 164].

1. Translation by M. Litvinova:

— Xopomo, Cegepyc. BripoueM, s 1 HE yMaro, 4TO BIBK CTaHET MpsITaThCs B
3aMKe.
— Kak oH, no-Baiemy, crozia mpoopaics, nmpodeccop?
["appu IpHUIMOTHST TONOBY, YTOOBI CIIBIIIATH U BTOPHIM YXOM.
— He 3nato, Cesepyc. Y MeHs MHOTO I0TaJI0K, OJIHA HEBEPOSITHEN JIPYTOM.

lappu 4yTh NpUOTKpBUT TMaza: Jambrdop crosin K Hemy crnuHoM, Ilepcu —
JIMLIOM, BHUMATENBHO cirymas. Creze MEXIy HUMH, OH SIBHO cepauics» [1, p. 190-191].

2. Translation by M. Spivak:

— Ouenb xopowo, 3100eyc. I u He oxugan, 4to bidK craHer 3aech
3a/1epKUBATHCS.

— ¥V Bac ecTb MPEANOJOXKEHUSI O TOM, KaK OH crojia mpoOpaiics, mpodeccop? —
CIIPOCHUJI 37el.

[lappu 4yTh-4yTh NPUIOTHSI TOJIOBY OT JIAJOHH, YTOOBI CIBIIIATH U BTOPBIM
YXOM.

— Y MeHs ux MHOro, 3n100eyc, WM Kaxaoe cieaywonie — emé Oonee He
PaBAONOA00HOE, UeM MPEABITYIIIEE.

IMappu ene 3aMeTHO MPUOTKPHLI IJ1a3a U OCTOPOKHO B3TJISIHYJI Ha MPO(ECCOpPOB;
JlymbavO0op CTOSN K HEMY CIHMHOW, 3aTO ['appu BUIEN 3acThIBIIEE OT HAMPSKEHHOTO
BHUMaHus Juno [lepcu u cepautsiii mpoduib 3zes. [2, p. 200]

As we can see, the director’s surname — Dumbledore — was rendered due to
transcription by M. Litvinova ([Jam6a0op), and to transliteration by M. Spivak
(/[ymbavoop). This example confirms my conclusion about M. Spivak’s

«Xyppnbnydd». Such an approach does not give us a precise representation of the
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English language (which plays an important role in the novel, depicting all the beauty of
British atmosphere).

As for Severus, the professor’s name is obviously copying words of Latin origin,
which have to be interpreted in a traditional way (i. e. using transliteration).
Consequently, M. Litvinova successfully uses this strategy and turns it into Cegepyc.
Nevertheless, she decided to mix different approaches again; M. Litvinova uses
adaptation when it comes to his surname — Snape. Creee obviously reminds the reader
of the word «cuer» («snow»), so that they understand that the character might have a
cold, indifferent heart. In the original it is conveyed due to his name, because it contains
the root of an adjective «severe», which gives the readers a hint about his personality.
Therefore, M. Litvinova decided to save the author’s concept, but in her own way — by
changing his surname.

M. Spivak chose the strategy of translating both the name and a surname —
3nooeyc 3nei. It is one of the biggest mistakes in her translation. Firstly, there is a huge
difference in meaning between «severe» and «evil». Secondly, and most importantly,
such a name turns the book into a fairy tale for pre-school children at once, which is not
the proper age group for «Harry Potter» readers.

I believe that using foreign proper names is not an issue in case of «Harry Potter
and the Prisoner of Azkabany». As the translation of fiction is intended to give a reader
an opportunity to feel all the authenticity of an imaginary world to the full, nothing can
sound as mysterious as English or Latin names. Furthermore, I am sure that

transcription is able to bring children’s interest to the English culture and language.
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Ilopocoscvka /. B.
XapkiBcbKHii rymaHiTapHuil yHiBepcuteT «Hapoana Ykpaincbka Akanemis»
I'ycnenxo 1. FO., k. mea. H., IOLIEHT,

XapkiBChbKUM ryMaHITapHHM YHIBepcuTeT «Haponna Ykpaincbka Akaaemisny

OCOBJHUBOCTI NEPEKJIAZLY YKPATHCBKOIO MOBOIO
AHIMAIIAHUX ®LIBMIB JUISI JITEA

[TonmiTuyHi, COINIOKYJNBTYpHI Ta €KOHOMIYHI YWMHHUKH BIUIMBAIOTH Ha
nyOntoBaHHAM (UIBMIB, TOMY NpOOJEeMaTHKa aHaji3y SKOCTI TaKOro NepeKiIaay €
aKTyaJbHOIO Ta JonuibHO. Ilepekmamcam 1o co0i € BHJIOM MHCTEITBA, a
KIHOIIEpEKJIa], BUMAarae Imie W ocoONMBOi KpEaTMBHOCTI Ta TIeHepalii JAyMOK, IO
YCKIIAJIHIOETHCA XapaKTEePHUMHU JJIs KIHOTEKCTY OCOOJUBOCTSIMU — OOMEKEHHSIM
BiJleopsiny, (OKyCyBaHHSIM Ha MUTTEBE CIPHUIHATTS, YACOBUMHU paMKaMH, J1a0ladbHOIO
CHUHXPOHI3aIli€ro 1 T. 1H. [3].

TakuM 49wHOM, TIepeKianad, NPAMOIOYN HaJ KIHOTEKCTOM B  MpOIlEC]
ay/lioBi3yaJIbHOTO TEepeKiIaay, 3alMaeTbCcsl YUMOCH aOCOJIOTHO BIAMIHHHM  Bij
CEMaHTUYHOTO TIePEKOIyBaHHS TEKCTY OpHWTiHATY, OOMEKEHOTO JIUIIE paMKaMHu
MoBH. [Ipu aymioBizyaslbHOMY TepekiIaal MepekiazadeBi HEoOXiTHO MaTH 3HAHHS B
OaratboXx 0O0JacTAX JIHTBICTUKH, ake 1H(opMallisl HaAXOAUTh IO MapajeIbHUX
KaHaJax CupurHATTA [1].

MarepiagoMm sl JOCHIDKCHHS € OpPUTAHCBKUM JUTSIYMH  aHIMAI[iHHUMA
TeneBi3iiHuN cepian «Peppa Pig» cTBopeHHMil pexucepom Ta mpoarocepoMm Ectimi
beiikepom JleBicom. Bmepmie 3sBuBcs Ha ekpani 31 tpaBHs 2004 poky. CtaHom Ha
nouatok 2015 poky Oyno BumymieHo 4 ce3onu cepiany. TpanciroBaBes y 180 kpaiHax
CBITY, B TOMY 4YHMCJl 1 B YKpaiHI.

VY Bumaaxky nepekiany aHIMamiiHuX (UIBMIB 3aBAaHHS IEpeKIafadiB Ime u
YCKJIaJIHIOETHCS BIIACHE IJILOBOIO ayIUTOPIEIO, SIKY 3/1€0LIBIIOT0 CKIAIA0Th JIITH, SIKi €
YyTJAMBUMH Ta Bpa3JIMBHMHM 1 SIKI 3a3BUYail CIpUKMarOTh Bce OyKBajbHO, NEPErIIs]

¢biIpMIB MOXKE MaTH Ha HHMX 3Ha4yHUN BIUMB [4]. Lleit ¢inpM HanexuTh 70 KaHpa
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aHiMarlii/koMesii, KUl TepeKiIajaTd JOCUTh CKJIATHO 4Yepe3 HACHUYCHHS KIHOTEKCTY
*KapTamu, 0a30BaHUMH Ha JIIHIBOKYJIBTYPHIH 1H(OpMarlii, kamamOypamu abo Tporo CiB,
PUMOBAHICTIO PAJIKIB — MEepeKIaaadi MOCTIHHO HATPAIIISAIOTh HA TPOOJIEMy BIATBOPEHHS
Takoro Tumy rymopy. OcoOnuBy yBary MNpUIII€HO OJUHHUISAM, SIKI MICTATH TYMOD,
OCKUIBKM MOBa #Je TMpo KOMEOIMHHMI >KaHp KIHOMHUCTEITBA Ta MepeKiaj
HEMEepeKJIaHOro, IO 3aBXKJAM CTAaHOBUTH 3allIKaBJIEHHS MepekianaqiB. Meroro
nepeksiaaaya KIHOTEKCTY € JOCSITHEHHS aJleKBaTHOCTI Mepekiiaay 1 crpoOa BUKIUKATH Y
Isada Taki K cami eMoIlii, siki MaB OW BIAYYTH TIsAAa4-HOCIA MOBH opuriHamy. J[is
JIOCSITHEHHS MOCTaBJIEHOT METU 3HApSIJASIM JUIsl TepeKiajada CTaloTh MepeKiIaialbKi
TpaHc@opMmallii 3 JOMOMOTOI0 SIKUX MalcTep ciioBa nepenae iHhopmallio 3 oJIHi€El MOBU
Ha 1Hmy [2].

Haiibinpiie ckiagHONIIB BUHUKAE Ha JIGKCMYHOMY piBHI. MoOXHaA BIJI3HAUYUTH
4acTe BUKOPUCTAHHS BUI'YKIB, /10 SIKUX HE 3aBXIM MPOCTO MIAIOpATH €KBIBAJIEHT, SIKUN
Oyzne imeanbHO Jisiraty min ayomnsok. Hanpuxman, B cepii «I'pa B xoBanku» («Hide and
Seek») repori Bumae pagicie Whee!, mo, 3rimHo 3 Oxford Dictionary,
BUKOPHCTOBYETHCS TSI BUPAKEHHS PaJOCTi, 3aXOIUIeHHS, 3am0BojieHHs [5]. OmHak B
yKpaiHChbKili MOBI1 aHrmiicbke «Whee!» crHiB3By4yHO Tak 3BaHOTO CBHHSIYOTO CTaHy, 1
SKIIO TOBOPSITH MPO €MOIlii JIOMWHM, 3a3BUYail MOB'SI3yIOTh caMe 13 3aXOIICHHSIM
(MOXHa TOPIBHATH 3 (HPa3eosIoTi3MOM MPUNUTH B TOPOCSIIHMA 3aXBar).

Otxe, pu TepeKyaal ayaioBi3yadbHOTO TEKCTy HEOOXITHO YHHKATH IpobiaemM
MOE€THAHDb 3BYKIB, TaK SK y TOJANBIIOMY MPOIECI O3By4YyBaHHsS ix Oyae CKIaJIHO
BUMOBHUTHU 1 BOHU HE OyayTh 30Iratucs 3 OpPHTIHAJIOM 33 TOHAJBHICTIO. Y JESIKUX
BUITQJIKaX TIEPEKIaaady MOXKE 3ITKHYTHUCS 3 TPYAHOIIAMH TEXHIYHOTO XapakKTepy, KOJIu
JUCT 3 PeIUTiKaMu HETIOBHUH 1 BUHWKAE HEOOXIAHICTh MEPEKIaiaT! JIaJIOTH 1 PEIlIiKH,

CIPUMHSATTS SIKUX HA CIYX € TeX YTPYTHEHO.
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Tuxonoeuu A. C.
BocTouHOykpanHCKMI HallMOHAJIBbHBIN YHUBEpCUTET M. B. [lans
boBT A. 1O, K. mex. H., JOIIEHT,

BocTtouHOyKpanHCKH HAITMOHAIBHBIN YHUBEpCUTET UM. B. Jland

OCOBEHHOCTH ITEPEBOJIA CIIOPTUBHBIX TEPMUHOB
(HA IPUMEPE TEPMUHOJIOT MM BU1OB CIIOPTA, KOTOPBIE C 2020
rOJIA O®UILUAJBLHO BKJIIOYEHDBI B IPOTPAMMY OJUMITMIACKUX
UI'P)

CropT sBIsieTCS HEOTHEMJIEMOW YacThIO OOIIECTBEHHOM >KU3HU. BOJNBIIMHCTBO
CHOPTUBHBIX COCTSA3aHUI IIMPOKO OCBEUIAIOTCS CPEICTBAMH MAacCOBOM MH(pOpPMALIMH, a
UX TPaHCISUMA HACUUTHIBAIOT MUWUIMOHBI 3puTeneil. IMeHHO cpencTBa MaccOBOM
uH(popMallMd BO MHOIOM CIOCOOCTBYIOT MOMYJIAPU3ALMK  CIOPTUBHON  cdepbl
KU3ZHENEATEIbHOCTH.  brarogaps  Takoll  JOCTYNMHOCTH  CIOpTAa  CIIOPTHBHAs

TEPMHUHOJIOTHS, Ha MEPBbIA B3IJISAI, MOXKET MTOKA3aThCs 3JIEMEHTapHOU. Tem He MeHee,



80

Ar000i BUA cniopTa o0nazaeT OOIMPHON TEPMHUHOJIOTMYECKON 0a3oM, /Ui OBJIAJCHUS
KOTOPOM HY>KHO HEMajo BpeMeHU M ycwiuid. CTOUT MOMHHUTh, YTO JJISi TOTO, YTOOBI
IPaBWJIBHO JOHECTH HMH(OPMALIMIO A0 ajapecara, MEepPeBOJYUKY TEKCTOB CIHOPTHUBHOM
TEMaTUKU HYXHO pa3Ouparbcsi HE TOJIBKO B OOIIEyNOTPEOUTEIBHON JIEKCHKE, HO U B
cnenupUKe COPTUBHOW TEPMUHOJIOTUH, TPUHUMAsI TaKKe BO BHUMAHHUE CIOPTUBHBIN
CJIEHT U TPYJHOCTH, KOTOPbIE MOTYT BO3HUKHYTb I10 X0y IEPEBOJA.

AKTYaJIbHOCTh TEMbI 00YCIABIMBAETCA MOCTOSHHBIM PAa3BUTHEM U paACTYIIEH
HOMYJSIPHOCThIO  cdepbl  cropTa  Onaromaps  MPOBEACHUIO  MEXIyHApOIHBIX
COPEBHOBAHMI, B YAaCTHOCTH, BBEJICHHEM HOBBIX BHUIOB CIOpTa B IpOrpaMmy
Omumnuiickux Wrp 2024 wu, Kak CIEACTBUE, BXOXICHHUEM OTHOCHUTEIBHO HOBBIX
CIHOPTHMBHBIX TEPMUHOB B IIUMPOKOE UCHOJb30BaHUE. [IpaBUIBHOE TOJNKOBaHUE
TEPMHUHOJIOTMH TIOJOOHBIX COPEBHOBAHUN CTAHOBUTCS HE TOJIBKO Ba)KHBIM MOMEHTOM B
UX TPOBEACHUM, HO Takke M B mx ocBemeHnn B CMU. MmMeHHO mosTOoMy ueJIbIO
padoThl SBISETCS PACCMOTPETh CIOCOOBI IMEpPEBOJa TEPMHUHOJIOTHMM HOBBIX BHUOB
cnopra, kotopble ¢ 2020 roga oduIMaIbHO BKIIOYEHBI B Mporpammy OIMMOUHACKUX
Urp.

IlepeBoa CIIOPTUBHBIX TEPMHUHOB BCEIrZA SBJLUICS HEJNErKOM 3aJadedl u3-3a
CYILIECTBOBAHMS ONPENEIEHHBIX CII0KHOCTEH, OTCYTCTBYIOUIMX B JpYyrux cdepax
nesATenbHOCTH. K TaKUM MOYKHO OTHECTH: HEOJHO3HAYHOCTh ONPENEIEHHBIX TEPMHUHOB,
OOJBIIOE KOJIMYECTBO HEOJIOTM3MOB M, KaK CIEACTBHE, OTCYTCTBUE IEPEBOJYECKUX
COOTBETCTBHI1, a TAK)KE€ HALIMOHAIbHYIO BApUATUBHOCTH TEPMHUHOB.

Hanuuue pasHOro poja CJlIOKHOCTEM NOPUBOAUT K TOMY, YTO HEPEBOIUYUK
npuberaeT K HUCIOJb30BAaHUIO TMEPEeBOJYECKUX TpaHcPopMmauuid. PaccmoTpum
HEKOTOPBIE U3 HUX:

CaMbIMM  pacnpocTpaHEHHBIMU (M Haubosiee NPOAYKTUBHBIMHU) SBISIOTCA
TPAHCKPUNIUMSA W TpaHcauTepauus. Tpanckpunuusi (TpaHCKpUOUMPOBAHHUE) —
BOCIIPOM3BEJCHUE  36yYaHUs  WHOCTPAHHOIO  CJIOBAa HA  S3BIKE  IEPEBOAA.
TpancanTepanuss — BOCIPOU3BEICHUE OYKEEHHO20 COCMABA NHOCTPAHHOIO CJIOBAa Ha
A3bIKe nepeBoda. TakuM cnocoOoM mnepenaércss OONBIIMHCTBO CIIOPTUBHBIX TEPMHUHOB

[9]. OTnenbHBIMU pUMEpPaMU MOTYT TMOCITYKUTh Ha3BaHMs BUJIOB criopTa: break dance
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— Opeiik-ganc, skateboarding - ckeitOopaunr, surfing — cepdunr. Takxke
TpaHCIUTEpAlMU MOJJIeKaT BCE CTUIM M3 Opeilk-gaHca: Strutting — CTpaTTHHT,
Dimestop — maiimcton, Popping — momnmunr, loking — mokunr u 1.1 [3]. Tepmunsi,
BKJIIOYAIOIIME B ce0s MMEHa COOCTBEHHBIE, TaKX e OOBIYHO MEPEBOAATCS MMyTEM
tpanckpuniuu: Ollie — Omum, Garda hitch — y3en I'apna, Prussik knot — y3en [Ipycuxka.

KanbkupoBanue — 00pa3oBaHME HOBBIX CJIOB U BBIPAKEHUH M0 JIEKCHKO-
(bpa3eoIOrHYeCKUM U CHHTAKCUYECKUM MOJICTISIM JIPYTOTO SI3bIKAa C HMCIOJIb30BaHUEM
AJIEMEHTOB JTaHHOTO si3bIKa. KallbKupoBaThCsi MOTYT HE 00s3aT€IbHO BCE 4YacTH
WHOSI3BIYHOIO CJIOBA, a TOJIBKO OJHA 4acTh [8].

[IpumepamMu KaTbKHUPOBAHHUSI MOTYT TOCITYXHTh TEPMHHBI TaKOTO BHJA CITOPTa
Kak ckajoijazanue: climber — ckanonas, climbing — ckanonazanue, belay — crpaxoBka,
belayer — ctpaxyrommii [1].

JlocJIOBHBIN NEepPeBOJ - IIEPEBO/I, B KOTOPOM IOPSAIOK CJIOB Ha SI3bIKE OPUTHHANIA
COXpAaHSETCs, U CJIOBA MEPEBOJSATCS TOJIBKO B IIMPOKOM 3HAYEHUU, HE MPUHUMAS BO
BHUMAHHUE KOHTEKCT. JlOCIOBHBIM MEPEBOJ, IPU MNPABUIBHOM MEpPEIadye MbICIU
MEPEBOIUMOTO TEKCTa, CTPEMUTCA K MAaKCUMAaJbHO OJIM3KOMY BOCTIPOU3BEICHHUIO
CHUHTAaKCUYECKOW KOHCTPYKIIMU U JIGKCUYECKOTO cOocTaBa opuruHaia [4]: exterior angle
— BHeIIHUM yroi, ocobass Gpopma mocku s cepunra «swallow taily — nmactroukun
XBOCT.

OnucartebHBIA NepeBoJ — 3TO CIOCOO Mepeaaund 0e33KBUBAJIEHTHOMN JIEKCUKH,
3aKJTFOYAIONIUICS B PACKPBITUM 3HAYCHHWS WCXOJAHOW CJAWHHIIBI C  ITOMOIIBIO
CJIOBOCOYETAHMM WU IIeJIOT0 Tpemiokenus.[2] Muorue TtepMuHbl OpelK-IaHca,
CKeUTOOpIMHra U cepUHra Tak Wik MHAaYe HYXKJAI0TCs B onucareabHoM nepeBoje. K
npuMepy, step-in — cTen-uH (aBTOMAaTHYECKHU 3acTEruBaromuecs kpemienus), flexing —
baekcuHr (CTWIb yJIW4YHOTro TaHma), locking — JOKWMHT (CTWIb TaHIa, COYETAHUE
OBICTPBIX NBWKCHHH WM 3aMHUpPAaHHS B HMMIIPOBHU3AIMOHHBIX TO3UIUAX HA KOPOTKOE
BpeMsl, a 3aTeM MPOJOJDKCHHS JIBI)KCHUH ¢ TOM e CKOpocThio), fakie — deiiku (e3ma
ciuHou Bmepén), flare — naii/daep (IOCIOBHBIM TEPEBOJ] «BCIIBIIIKA», HO B
TEPMUHOJIOTHH OpEHK-TaHca — 3TO BpaIleHUE HOT MO0 KPYTY, PACCTaBUB HOTH YTOJIKOM,

noouepénHo MmeHsisi pyku) [6, 7], backdoor — Gsknop (MaHEBp, BO3MOXKHBIN JIMIIIb Ha
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BOJIHE, KOTOpas JIoMaeTcsl B 00€ CTOpOHBI ¢ oOpazoBaHueM TpyOsI), backside — Gakcaiin
(IBMKEHHUE CTIMHOM K BOJIHE, a TaKXe OdKCaiil — Ha3BaHUE BOJIHBI, IPU KOTOpoi cépdep
OKa3bIBAETCS B TAKOM TOJIOKEHHH ), inside — mHcaiig (MecTo, KOTOpOe HaXOAUTCs OJIMKe
K Oepery) [5].

OTnenpHYIO CIOXHOCTH MOXET MPEJCTABIATH MEPEBOJA CIOPTHBHOIO CIICHTA,
TEPMHUHOB BKJIIOYAIONTNX B ce0s NMeHa COOCTBEHHEBIE, a TaK)Ke ab0peBuaryp.

OgHuM H3 caMBIX CJIOKHBIX MOMEHTOB B TIEPEBOJIC SBISCTCS TOHMMAHHE W
UHTEpIIpeTalus CIOPTUBHOrO cieHra. K mpumepy, nepeBOIYHKYy CleAyeT 3HaTh, YTO
«sus» B CKaJlOJIa3aHUU O3HAYAeT — OCMOTPETh MapuipyT (T. €. OCMOTPETh 3alICTKH,
BU3YAJIM3UPOBAThH MOCJIEAYIOIINE IBUKEHUS U T.J.), a «beasty B OpelK-IaHce 3TO UM
HapUIATeIbHOE JJI TAHIIOPA C BBIJAIONUMUCS (PU3NIECKUMH CTIOCOOHOCTSIMH. .

AOOpeBUaTYpbl MOTYT IEpPEBOAUTHCS JBYMsI crocobamu. IlepBbiii criocod —
meton TtpaHciurtepauun: CONCACAF — KOHKAKA®. Btopoit cnoco6 HEMHOTO
CIIOKHEE — OH MOJApa3yMeBaeT JCHIM(PPOBKY aHTIIMICKOW abOpeBUATyphl, a mocie —
MOMCK SKBUBAJEHTHOW pycckoii Qopmbl. AbOpeBuarypa I1.C.B (mepBoe cBoOGonHOE
BOCXOXJICHHUE) B opurnHaie Beirmsnena kak F.F.A (first free ascent).

Takum o00pa3oM, CHOPTUBHAs TEPMHUHOJOTHS, TaK WJIM HWHA4ye, IOCTOSIHHO
pa3BUBAETCAd M MEHSETCS M, KaK CIEJICTBUE, MOSBISIOTCS HOBBIE TEPMHHBI, MEPEBOT
KOTOPBIX OyJIeT BHI3bIBATH OMPECIEHHBIC TPYTHOCTH y MEPEBOTYNKOB. Tem He MeHee,
B XO0JI€ 3TOM pabOoThI BBISICHUIIOCH, YTO CAMBIMH PACIIPOCTPAHEHHBIMU U 3P (HEKTUBHBIMU
npuéMamMu Il TIEPEeBOTYMKA SBJSIOTCS TPAHCKPHUIIUSA, KaJIbKUPOBAHWE, a TaKKe
omucaTelbHbI TepeBoJl. VIMEHHO 3TH MpUEMBI MPU TEPEBOJIE MOMOTAIOT JOCTUYH

MaKCHUMaJIbHOM PKBUBAJICHTHOCTH U AICKBATHOCTH.
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HamionanpHu# TeXHIYHUN YHIBEPCUTET
«XapKiBCbKUI NOJITEXHIYHUNA IHCTUTYT»
Jlyx’staoBa T. I'., k. ison. H., TOIEHT,

XapkiBchbKUM HallioHaIbHUM yHiIBepcuTeT iM. B. H. Kapazina

CIHELHU®IKA AHI'JIO-YKPATHCBKOI'O INIEPEKJIAJY TEPMIHOJIOII ¥
HAYKOBO-TEXHIYHUX TEKCTAX Y I'AJTY3I EKOJJU3AHY

Maiixe KOXXHOMY AOCTITHUKY, SKUH KOJU-HEOyIb BUBYAB IEpEKIIaJ,, 30KpeMa
HAyKOBO-T€XHIUYHUM MEPEKIIajl, paHO YM Mi3HO JIOBOJIUIOCS 3aMAaTHCs JIIHTBICTUYHUMHU
npobiemamu. JITHTBiCTHKA — HaBYaIbHA JTUCIMILTIHA, KA 3aiMa€ThCsl BUBYCHHSIM MOBH
B IIUIOMY, HaJla€ HaM I1HCTPYMEHTH, SIKI JIONOMararoTh HaM CTBOPIOBATH OUIbII
BUTOHYCHI OMHUCH MOBH Mepekiaany. [IpoTe ocTaHHI pOKM TOCTABWIM MHTAHHS TIPO

I[IHHICTB JIIHTBICTHYHHMX OIKCIB y HOBIM JUCHUILIIHI IEPEKIIaI03HABCTBA.
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https://ru.wikipedia.org/wiki/Скейтбординг
https://gufo.me/dict/translatology/калькирование
http://dressedbread.com/transcription-and-transliteration/
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AKTyanpHICTh JaHOi pOOOTHM 3yMOBJICHAa TIOCTIMHMMH 3MiHaMH Yy Teopii
NEePEeKIaJ03HaBCTBa, SKI MPONOPLIMHO 3ajexaTh BIJ TEXHIYHOTO Mporpecy Ta
MOIIITOBXIB y CYCITUIbCTBI.

MeToro [OCHIIPKEHHS € BHU3HAYUTH 3arajbHl TEOPETUYHI IOJIOXKEHHS I0J0
nepeKiaay HayKOBO-TEXHIYHOI JIITEpaTypy Ta OCHOBHI CIIOCOOH ii mepeKiiay.

bararo HOBOi miTepaTypu 3 MHUTaHb MEPEKIAay MPUIYCKA€E, M0 Y BUBUYCHHI
nepeksiay ICHyITh JBa MiJX0/IU 1 110 MK HUMH 1CHY€E YiTKa pi3HUI. [lepimmii i3 mux
migXoaiB € iHQOPMAaTUBHMM Yy MOBO3HABCTBI Ta 3AOUTBIIOTO HA3UBAETHCS
JIIHTBICTUYHO OPIEHTOBAaHUM«. JIpyruii 3aCHOBaHUI B OCHOBHOMY Ha KYJIbTYpOJIOTii Ta
TeOopii JITepaTypH 1 BITOMUH SIK ,,KYJbTYPHHUI MIIX1A.

3rinno B. H. KowmicapoBy [2, c¢. 156] cydacHa Teopisi mepekiiaxy po3pi3Hse Taki
KAHPOBO-CTHJIICTUYHI BUIU MEPEKIIALIY:

— XynoxHIA mepeknaa — Nepekian XyJI0XKHIX TeKCTiB. BiH 3aiiicHIOeTbCA 3a
JIOTIOMOTOI0 PAaBHOIIIHHOI Tepeaadl 3aco0aMu 1HIIOT MOBU €MOIIHHO-(110cO()CHKOTO
3MICTY TOTO YH 1HIIIOTO MTPO30BOI0 UM BIPIIOBAHOTO JIITEPATYPHOI'O TBOPY.

— IadopmaTuBHMIA TIepekyiaf — TEPeKiIaa TEKCTiB, OCHOBHA (YHKIIS SKUX
noJisirae y nepesaadi sikoick iH(popmartii. Jlo iHpopMaTUBHOTO MEpeKIaay HAICKATh:

a) HAyKOBO-TEXHIYHUN MeEpeKsiaJl — MEepeKia]] HayKOBO-TEXHIYHUX TEKCTIB Ta
JTOKYMEHTAIII1;

0) CyCHMUIBbHO-TIOJITUYHUN MepeKiIa] — MepeKiajl CyCluIbHO-TOTITUYHUX TEKCTIB;

B) BilICbKOBUH MepeKIIa/l — NepeKiaJl TEKCTIB BIICHKOBOT TEMATUKHU;

T') OPUIMYHUYN TIEPEeKIa] — MePeKIal TEKCTIB IOPUANYHOTO XapaKTePY;

1) TOOyTOBHIA TTepeKIal — MEePEeKIal TEKCTIB PO3MOBHO-TIOOYTOBOTO XapaKTepy.

[lim wac mepekyagy TEKCTIB HAYKOBOTO CTIJIFO CIIiJI HE 3a0yBaTu Tpo iX
BIJIMIHHICTh BiJl PO3MOBHOI MOBHM Ta XYJOXHbBOI JTEepaTypH, a came JIEKCHYHO,
CTHJTICTUYHO ¥ TpaMaTU4HO.

Po3xomkeHHss y mepexiaal HayKOBUX TEKCTIB 3a3BUYAll MOJSITalOTh y (Gopwmi,
CTyIEHI BUPAKEHOCTI KOMYHIKaTUBHOT HAIIPABJICHOCTI (SIK MPABWIIO, BiH € ICKPaBUM) Ta
MOBHHMX 3aco0ax. BukoHyrwoum mnepekiaj TEeKCTIB MOAIOHOT TeMaTuku, (HaxiBIfO

JOBOOUTBCA CTHKATHUCA AK 3 CYTO MOBHHMH JIHTBICTUYHUMH HpO6H€MaMI/I, 1o
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0OyMOBJICHI ~ PO3XO/DKEHHSIMH Yy  CEMaHTHYHIA  CTPYKTypi 1 BIJIACTHBOCTSIMH
BUKOPUCTAaHHS JI€KUIBKOX MOB Y KOMYHIKaTMBHHUX IIpoliecax, K 1 B pIBHIN Mipi
npoOJieMaMu COITIOJIIHTBICTUYHOI aJamTaIlii TeKCTY.

Sk BucnonmtoBascs f.1. Penkep, npairoroun HajJ HAYKOBUM TEKCTOM CHEI[aTICT
Mae OpaTu 0 yBard MOBJICHHEB] 3BUUKH HOCIIB MOBH, Ha SIKy I€PEKIAAAI0Th, HE MalOY1
HA METl MOPYLIUTH 3BUYANHE CHPUUHSITTS TEKCTy. BIIMIHHOCTI JIHTBO-€THIYHOTO
XapakTepy MK HOCISIMU 1HO3EMHOI Ta MOBHU IMEPEKIAAY MOXYTh OyTH SIK KYJbTYPHO-
ICTOpUYHUMU, TaK 1 MaTH aKTyaJbHO-TIOMIWHUN XapakTep [6, c. 76].

binbm Toro, mepekiaaady Mae TpUMATH Y CBIIOMOCTI TOM (pakT, 1110 rpaMaTHYHA
CTPYKTypa aHTJIOMOBHUX TEKCTIB HAYKOBO-TEXHIYHOTO CTHJIIO MA€ BIMIHHICTh Y CBOIl
KOHCTPYKTHUBHIN ckiaagHocTi. [lomiGH1 TekcTu Oarati Ha 6e30c000Bi (hopmu Jieciis,
(¢bopMH TAaCUBHOTO CTaHy, 3BOPOTaMHU SIK JIEMPUKMETHUKOBUMHU, TaK 1 TepyHAIaIbHUMH,
3ailMEHHUKaMH{ TEePIoi 0COOM OJHUHH, 10 MOXKYTh MOPYIIYBAaTH 3arajibHe PO3YMIHHS
CEHCY TEKCTY Ta Jal0Th MepeKagadeBl 10AaTKOBE BUIIPOOYBaHHS.

TunoBuMu 0CcOOIUBOCTAMU HAYKOBO-TEXHIYHOTO CTHIIIO 3a3BUYAM € JIOT14HICTb,
TOYHICTh, 3PO3YMUIICTh, IHPOPMATUBHICTH Ta OO0 €KTUBHICTH. [0 TOrOo K, 4Yacto
BUOKPEMJIIOIOTh ~ HACTYIIHI:  OJHO3HAYHICTh,  IEPEKOHJUBICTb,  y3arajibHEHHS,
IPEeIMETHICTh, A0Ka30BIicTh Towlo [3]. HaykoBO-TeXHIYHUN CTWIb 4YM HE HalOLIbLIE
BiJI0Opaka€ HAMCYTTEBIMINN Ta 6araToO19HMIA BIUIUB HA JIEKCHYHY CTPYKTYPY MOBH.

TepMiHOOTIUHICTh, SK BHU3HAE BEJIMKA KUIBKICTh JOCHIIHHMKIB, — OJHA 3
OCHOBHUX CTHJIbOBUX PHUC HAyKOBOTO CTWJIIO Ta € 1H(GOPMATUBHHUM SIAPOM JIEKCHUKH
HAyKOBUX MOB. Yacrimie, mij MM TEPMIHOM pPO3YMIIOTh MOBHHUH 3aci0 BUpaKCHHS
CHEIAJILHOIO ITOHATTS.

OcHoBHa TepMiHOJIOTIYHA Teopis Oyia 3akiazeHa Bxe y 30-1 pOKH MHHYJIOTO
cTomiTTss Takumu JiHreictamu sk O. Pedopmarcekum Ta I'. BunokypoM 1 moTim
po3BuHyTi cydacHuMu BueHuMu O. Cynepancwkoro, B. Jlanunenko, T. Ilanbko,
C. I'punboBumM, B. JleliunkoM i Garatbma 1HIIIUMH.

HaranbHiCTh TOSIBU HOBUX PpOOIT, TMOB’SI3aHUX 3 OCOOJUBOCTSMHU MEPEKIIATy
TEPMIHOJIOT1] Y HAyKOBO-TEXHIYHUX TEKCTIB, a 30KpeMa y Taiy3l eKOoJu3ailHy, 3

AHTIIIMCHKOT MOBH Ha YKPaiHChKY, BUKIIMKAHA IIJIOI0 HU3KOIO TPUYHH.
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Haiinepia 3 HUX — 11€ BIJICYTHICTh CTaHAAPTIB Y IIH TaTy31 Ta TEPMIHOJOTTYHUX
CJIOBHMKIB YKPAaiHChKOIO MOBOIO B3arajii. HacTymHa — 1€ 3Ha4Hi 3MiHU y TEXHOJOTISAX
nepenayul JaHuX, SKi € TOB’A3aHUMU 3 OO0 €IHAHHSIM aBTOHOMHHUX TEpPUTOPIAIbHO
PO3MOAUIEHUX MPOIIECIB Ta CUCTEMaMHU 3B SI3KY Y €IMHY CTPYKTYPY 3 BUKOPUCTaHHSIM
nu(ppoBuUX 3aC00IB Ta MEPEXK.

Ille omHi€r0 OCOONMBICTIO € TEXHIYHHH CIICHT, SKHH, XO0Y 1 BITJHOCHTBCS IO
npodeciitHoro, Bce OLIbIIE BUKOPUCTOBYETHCS HEMpoQecioHalaMUd B MIpy MOLIUPEHHS
i€l cepu 1 11 BpoBapKeHHS B TOBCAKACHHE XUTTA. 110 3k cToCcyeThest TepMiHOIOTIT B
naHii cdepi, To, K OyJIO CKa3aHO BHIIE, OCHOBHI IIPOOJEMHU TEPMIHOJIOTII B HIJIOMY —
HEJOCTaTHIA PIBEHb OMpaIlOBaHHS ab0 30BCIM BIACYTHI T€PMIHOJIOTIYHI CTaHAAPTH 1
TPYIHOII BUPOOJIEHHS 3aJJ0OBOJIbHSE BCIM BUMOTAaM BHU3HAYE€Hb TEPMIiHIB. 3apa3, KoJu
IIBUJIKO PO3BUBAIOTBCS 00JIacTi  iH(QOpMAIIMHUX  TEXHOJIOTIH, 11 mpobjeMu
POSBIISIIOTHCSA OCOOJIUBO SICKPABO.

[lin yac mepexinamy TEPMiHIB y Taimy3l €KOJIOTIYHOTO JU3aiHy MOXKYTh BUHUKATH
NeBHI TpyAHOIII. BOHM TOJISITaIOTh Y TOMY, 110 JIEBOBA YaCTKa TEPMiHIB JaHOI JEKCUKU
HE MalOTh €KBIBAJICHTIB, TOOTO HaJIeXKaTh 10 OC3EKBIBAJICHTHOI JIEKCUKH, ajie IIe HE €
MOKa3HUKOM TOT0, IO JIaH1 TEPMIHU CTAHOBJISITh BUKIIMK JIJIS TIEpEKIaiaya.

[lix yac mepekiaay TEKCTIB y Tajly3l eKoAu3aiHy 4M 1H(POPMALIHUX TEXHOJOT1H
MO>KHA BUKOPHCTOBYBATH HACTYIIHI criocodu [1, c. 23]:

A) TpaHCKpHIILIS Ta TpaHciTeparlis. TpaHCKPHUIILIS TykKe 4aCTO 3aCTOCOBYEThHCS
31 30€pEKEHHSIM €JIEMEHTIB TpaHCHiTepallii. Y Takui crnocio mepexaajeHo, HanpuKiaj,
Taki aHTJIHChKI TepMiHu: nucleotide — HykieoTun, server — cepsep, Hitachi — Xitaui,
moderator — Mmoaeparop. HaniliHiCcTh € OCHOBHOIO MEepeBaror0 Oyb TO Y TPAHCKPHUIILII,
YW TpaHCIITepallii sk MeToxy nepexiamy. [nsgxom BUKOpUCTaHHS JaHOTO CIIOCO0Y MpH
nepexsaal MajJo3HaHoOMOro TEPMIHY MEPEeNaeThCs JIMIIE HOro 3ByKoBa 000JIOHKA, Y TON
9ac SK 3MICTOBHA YacTHHA CJIOBA € 3pO3YMLIOI0 32 IOTIOMOTOI0 KOHTEKCTY.

b) amanroBane TpaHCKOAyBaHHS. SIKIIIO TEPMIH Y MOBI NEpeKyIaay YTBOPEHHH 3
IHTEpHAI[IOHAIbBHUX  TEPMIHOEJIEMEHTIB  JaBHbOIPEIBKOrOo  ab0  JIATUHCHKOTO
BUHUKHEHHS , TO, Y TAKUX BUIIAJIKaX, HEPIIKO 3/1HCHIOETHCS TPAHCKOAYBAaHHS TEPMIHIB.

MeTtosoM aganToBaHOTO TPAHCKOAYBaHHS OyJIO MEPEKIaJIeHO Takli TEpPMIHHM: matrix —



87

Marpuns, directory — gupektopis, command — komadmaa OpHUM 3 MATHIIB
TPAHCKOJIyBaHHSI €, TaK 3BaHE, 3MilllaHE TPAHCKOJYyBaHHS: organizer — opraHamzep;
chipset — uinicet; adaptor — aganTop;

B) xanbkyBaHHs. IcHye ABa BUIM KaJIbOK: TIOBHI CEMAaHTUYHI KaJIbKU — Ti, KOJIX
BCl CKJIAJOBlI TEpPMIHY BHXIJIHOI MOBH IOECJIEMEHTHO YU  HOMOP(HEMHO
TpaHCHOPMYIOTHCS 3a JIOMOMOTOI0 3ac001B yKpaiHChKOi MOBHU: process — handling
procedure — mporieAypa yNIpaBliHHS MPOIECOM; HEMOBHI CEMaHTHUYHI KaJIbKH - KOJIH
JacTKa TEPMIHOCKIIAJOBUX IiepeJaHa HE YKpPaiHOMOBHUM €JIEMEHTOM, a 3aco0oM
TpancaiTepartii: cyderworld — ki6epcBir;

I') onucoBuit nepeknan. [Ipu 3acTocyBaHHI TAKOrO METOJy BIAOYBA€ETHCS 3aMiHA
CJIOBa B MOBI IEPEKJIaay CIOBOCIOIYYCHHSM, [0 JOCTEMEHHO MEepeslae CeHC ciloBa. Y
TEKCTaX NPUBEACHOI II1€i chepu YacTo MOXKHA 3ITKHYTHCS 31 CKOPOYEHHSMH Ta
abpeBiaTypaMu, 10 OyJdd YTBOPEHI 3 METOIO JOCSATHEHHSI JAaKOHIYHOCTI Ta YITKOCTI.
Hampuknan, LCA («life cycle assessment») — OIlliHKa YChOTO IIMKIYy I1CHYBaHHS
POIYKTY.

Xou mma  kBami()iKOBAHOTO CIEIiallicTa-TiepeKiaaada TMepeKia] TEPMiHiB
pPI3HOMAHITHHX Tally3ed 1 He € mpobiiemMoro, 00, Hacammepena, 3apa3 ICHYE BeJMKa
KUIBKICTh JDKEpeNd, 10 SIKHUX MOKHAa 3BEpPHYTHCS 3a JOMOMOrOI0 IMiJl Yac MOLIYKY
HEOOX1THUX €KBIBAJICHTIB Y MOBI, SIKOIO MEPEKIAAat0Th, BCE K HE MOXXHA BUKJIIOYATH
ICHYBaHHSI HU3KM cKjiagHomiB. Came TOMYy CJiiJi BUKOPUCTOBYBAaTH HE TUIbKU (haxoBi
NEepeKyIaJHl CIOBHUKM TEPMIHIB, ajie il OpaTu 10 yBaru IOBIAKOBY JITEpAaTyp Ta HE
HEXTYBAaTH KOHCYJIbTAII€I0 3 OUIbII JOCBIAYEHHMH CHEIlagicTaMu. Ay PIIKHAX
BUTIAJKaX, KOJU IIe HEMae€ 3BHYHOTO EKBiBaJCHTA, MEpEeKIajad MOXKE Ha BIACHHM

po3Ccya 00MpaTu Crocio mepekiamy Ta MPOTOHYBATH BIIACHUN (ABTOPCHKUN).

Jliteparypa
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Cekuia 5. 3apy0ixHa JiTepaTypa i NOpPiBHAJIbHE JIITEPATYPO3HABCTBO

Mooicuaroea P. B.
CxiHOyKpaiHChKHI HaIllOHAJIBHIN YHIBepcuTeT M. B. Jlans
Iromes K. M., Buknanau,

CximHOYKpaiHChKUN HalllOHATIBHIN yHIBepcuTeT iM. B. Jlans

OCOBJIMBOCTI MIKPOIIPO3U (MICROFICTION) HA ITPUKJIAAI
OITIOBIJAHHS P. KAPBEPA « WHY DON’T YOU DANCE?»

Ilocmanoeka npoonemu. BuB4eHHs aMepUKaHCHKOI Mikpomnpo3u (microfiction),
sKa B CUJTy CBO€1 MeTapOpUUHOCTI Ta 3IaTHOCTI 3pOOUTH HETalHuM edeKT, Bioopaxkae
HalllOHAJIbBHUI MEHTAIITET, OXOIUIIOE SIK XBUJIMHHE, TaK 1 OUIbII MTHOMHHE CIPUINHATTS
cydacHoi peasbHOCTI. DOH Ta OCHOBY Cy4yacHOI MaJioi IPO3H CKIIANalTh Pinocodis Ta
€CTEeTUKAa TIOCTMOJICPHI3MY: 1€ Xaocy, BIAXiJ BiJ 30BHIIIHLOI PEAJTHHOCTI M0
JOCIIKEHHSI BHYTPIIIHHOTO CBITY JIIOAWHH, (PparMEeHTapHICTh, MaWCTEPHUN TOTIK
CB1JIOMOCTI, IHTEPTEKCTyalbHICTh, 1 eleMeHT Tpu. [lepconakem Takux «short shorts»
4acTO BHCTYIIA€ acolllajibHa 1 HaBITh MapriHajibHa OCOOMCTICTb, HaYacTIIE Yy Tepos
HeMae mepenicTopii, a yacom U imeHi. [lepen Hamu abo BIIKWMHYTI CYCHIJIBCTBOM
CTpaXJeHHI 0COOMCTOCTI, a00 mMepCcoHaxi, MmO oAepxkumi (GodisMu 1 OOTHOUYUMHU
HaxwiaMmH. Lle cTBoproe yacom 0e3mpocBITHY aTMOc(epy )KOPCTOKOCTI, OE3yIIHOCTI Ta
CaMOTHOCTI.

Ananiz ocmannix 0ocnioxycensv i nyoaikayii. J{OCHKEHHS XKaHPY KOPOTKOTO
OTIOBIIAHHSI CIUPAEThCS Ha (yHIAAMEHTAIBbHI TIOJIOKEHHS TMpalb KIACHYHOTO 1
Cy4acHOI0 JIITepaTypO3HABCTBA 3 TEOpii XKaHPy 1 ITUCKYpCYy TaKUX BUEHHX SIK,
M. baxrin, T. boBcyniBceka, P. T'ogen, B. XKys, H. Jleiinepman, €. MeneTuHchbKuid,
M. Tamapuenko, II. Tomopos. B. Trwoma, P. Yemnek 1 O. Yoppen, C. Illapudosa,
b. Eiixenbaym. Cepen 3aKOpJIOHHUX HAYKOBIIB aMEpUKAHCBKY MIKPOIIPO3y BUBYAJIM:
T. bepus, T. Baiir, ®@. EBanc, JI. 3aBama, B. Hennec, P. O6epdipct, Hx. Creps,
JIx. Tomac, B. Xappic, 1. Xoys, P. lllenapx ta inmi [4, c. 89].
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Mema naHOTO JOCHIIKEHHS TIOJSATAaE y aHajli3l OCOOJMBOCTEH KaHPOBOI
cnenudiKu Cy9acHOT0 KOPOTKOTO OTMOBIJaHHS 3 METOIO BCTAHOBJICHHS MPUTAMaHHUX M
XYJI0’KHIX 3aC001B B iX (DyHKITIOHAIbHO-3MICTOBHIH Ta €CTETUYHIN POJIi.

Buknao ocnosenozo mamepiany. Amepukancbke omoBiganHa XXI cromiTTs
BOMpae Oararo (opMajbHUX 1 3MICTOBHUX MNPUHOMIB MONEPEIHUKIB: MOHOJOTTYHY
dbopmy, MaliCTepHUH IIOTIK CBIJIOMOCTI, BIJICTOPOHEHE 300paKCHHS HACHIIBCTBA 1
AKOPCTOKOCTI, 3aiydeHHs Midy, Oi0miiiHl pedepeHiii, enemeHTH abcypay 1
croppeaizmy. @OHOM 1 OCHOBOIO JJisi 0araThb0X TBOPIB 3AJIUIIAETHCS MOCTMOICPHI3M,
1HOZI HaBiTh B TinepOosizoBaHOMYy BUTJIAIl. «Bech CBIT 3pylHYBaBCs, OCHOBa
posxutanacs» [5, c. 195] — ui cnosa, ski, uutyroun Y. b. €iitrca, BUMOBIIsI€ TTEpCOHAK
onoBimannas «llnmanepauk» Y. I'es («The Paperhanger» by William Gay), mornu 0
ciyryBatu emnirpadgom A0 6aratb0x 301pOK HOBITHBOT aMEPUKAHCHKOI MIKPOITPO3H.

Peiimonn KapBep — amepuKaHCBKHMII MOET 1 POMAHICT, HAWOUIbIIMKA MaiicTep
AHTJIOMOBHOI MaJioi MPO3U APYroi MOJOBUHU XX CTONITTSA. ['0l0BHA Tema OMOBIJTaHb
Kapeepa — eposiss ocoOHUCTOCTI 1 CBITY SIK ()EHOMEH MOBCAKACHHOTO S>KHUTTS, IO
BUSBISIETBCS B (DOPMANTBHOCTI JIFOJICBKUX KOHTAKTIB, aHEMil TMOYYTTIB, 3arajabHOTO
BIMYYTTS camMOTHOCTI. [Ipo3y mNHChbMEHHHKa JITepaTypO3HABIll XapaKTEPHU3YIOTh SK
CyBOpY, a 1HOAI — SIK CKymy, 00 B HId HeMae HIYOTO 3ailiBOro, KOXXHA JIeTallb
HAaBaHTa)XEHA 3MICTOM, Jiajior moOyJA0BaHWA Ha OOMIHI TIPOCTUMHU PEIUTIKaMHU, TIPOTE
CTBOPIOETHCS OCHOBHUN KOHTEKCT, B SKOMY KO)KHAa Taka perulika 3Ha4uTh Habaratro
Outblie, HDK Oe3mocepeans po3moBa. TBopuicte KapBepa 4vacTo CHiBBIIHOCSTH 3
MIHIMQJII3MOM — XYJOKHBOIO TEUI€I0, IO PO3BHUBAETHCA B MY3HIN, *KUBOIKCI Ta
miteparypi CILIA 3 kinmg 1970-x poki. I'epoi P. Kapsepa uacto Hanexats 10 KaTeropii
TaK 3BAaHUX «CHHIX KOMIPIIIB», MpAIliBHUKIB 0e3 0co0iamBO1 KBamidikarii, pimme
3yCTpIYalOThCA JIIKApl Ta BUMTEIN, a 1HOMAI IIe MPOCTO JIIOAM 0e3 MEBHUX 3aHATh, IO
3araymnialoTh CBOIO TYry Ta HEBJAIITOBAaHICTh ajlkorojieM. B 1boMy acmekTi, acmekTi
300pakeHHsI MEHII MPUBAOIUBUX SIBUII CY4acHOTO CyCHiIbCTBA, TBOpUIicTh P. KapBepa

MOHa BIJIHECTH ¥ JI0 TaK 3BaHOT0 «OpyaHOro peanizmy» (tepmin bimna badopna [2,

c. 4]).



91

«Why Don’t You Dance?» — ue ipoHiuHa oOpoOka CepHO3HOI TeMH, IO €
xapaktepHoro aisi TBopuocti P. Kapsepa. Tparenis romoBHOro repost He MpOIMCaHa,
ajie yuTad MOXKE JIOCUTh JIETKO CKJIACTH ICTOpito 3a mijkazkamu. OUYeBHIIHO, CTAOCs
po3nydeHHs 4u posiyka. OueBuaHo, Oynu (iHAHCOBI MPOOJIEMH, SAKI TaK dYacTo
OB’ s13aH1 3 po3inyuyeHHsAM. Cysuu 3 TOro, 1110 TepoH I1°€, AJIKOT0JIi3M € IPUIUHOI0, a0
HACJIIKOM ¥oro npobseM. YooBiK MOKMHYB yCi HaAll i Tenep 6auuTh HAJIIO JIUIIE B
IHIMMX JTFOASX, SKUX TPEJICTABICHO MOJIOJOI0 IMapOol0, sIKa TUIBKW TOYWHAE JKUATTS 1
HAMaraeThCs AiCTaTu MeOJI1 IJIsT CBOET OPEHIOBAHOT KBAPTUPH.

PoznyueHHsi, HEBIpHICTb, BHYTPIIIHI Cymnepedkd, (IHAHCOBI MPOOIEeMH,
OaHKpPYTCTBO, aJKOTrOJII3M, CIIOKHUBAITBO SK 3aMIHHMK IHTUMHOI OJM3bKOCTI Ta
po34apyBaHHS B aMEpPUKAHCBHKIM Mpii — OCh 3arajibHi TeMH KOPOTKHX OIIOBiJIaHb
Kapgsepa. CuMBoOJI JTFOJIMHU, IO CUJIUTH HAJBOP1 HA CBOIM TaJIIBUHI 1 € BICKi, 3 yciMa
CBOIMHU MaTepiaJIbHUMHU HaJI0aHHSMHU, PO3TAIIOBAHUMH HAaBKOJIO HbOIO, aje He3abapom
PO3IMOPOIICHUMHU HA YOTUPH BITPH, € BPAKAIOYUM CUMBOJIOM CyYacCHHX JIFOJIEH.

«Why Don’t You Dance? » BinOuBae 3pinictb KapBepa sk 0coOMCTOCTI Ta aBTOpA.
Crapmmmii 40I0BIK y I1iH icTOPii 6aunTh cede y CBOIX MOJIOIUX TMOKYMIISIX, 10 TPUHAIILITN
HAa HOro TaJsBHHY, 1 XOu€ JOMOMOITH iM Yy JKWTTI; 1€, OYEBUAHO, € BIIOUTTIM
CTaBJICHHSI CAMOTO aBTOPA.

[Ipore, € nesiki MOMEHTH, KOJIM aBTOP JIa€ HaM YSBJICHHSI TIPO JYMKHU MTEPCOHAXKIB,
AKX y Hac He Oyno O iHakmie. Hanpukman, Mu ay’e KOPOTKO MPOTISAAEMO TyMKHU
TOJIOBHOTO I'epos MPO CBOiX MOJOJMX BIJIBIAYBaulB: «Bin ousuecs na mux, noku 60HU
cuoinu 3a cmoaom. Y ceimai namnu O6y10 wocov maxe 8 ixwi oOnuuysax... lapne uu
opuoke? Hemoowcnuso 6yno ckazamu naneguey [1].

ABTOp TakoXX BIAKpUBAa€ HaM JYMKH TEPCOHaXKa 1 B KIHIN 1CTOPii, KOJIU MH
TI3HAEMOCH, III0 MOJIOAY MIBYMHY BCE II€ TypOye 3yCTpid 31 CTApIIUM YOJOBIKOM:
«Bona sce 2o6opuna ii eosopuna. Bona posnosina ycim. byno 6 ybomy wocv ocooauge, i
yepes ye gona Hamazanacs sucogopumucs. Ilpoiiuioe negnuil yac i 6OHA NPUNUHUILA CBOT
cnpobuy [1].

Bucnoexu. Ha BiamiHy BiJ Aeskux 1HUX omnoBinanb P. Kapsepa, ne € ditka

crokeTHa JiHist, «Why Don’t You Dance?» 3anuiae yutada 0e3 SICHOTO YSBIICHHS IIPO
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Te, mo ctanocs. lle morno Oyt HaMmipoM aBTOpa — 3AJMIIUATHA 32 YUTAYEM IPABO
IHTEpHpEeTyBaTU ICTOPIIO0 TakK, K BIH caM BBaxae 3a norpione. He paroum ymrauesi
¢doHy, KUl BiH MIT OM BUKOPUCTATH, 00 3p03yMITH MOTHUBH 200 MPUYUHHU TOTO, YOMY
YOJIOBIK MPOJIa€ BCE CBOE MailHO, aBTOP HATSAKAE Ha Te€, IO B1IOYBAETHCSA y CTOCYHKAX
MDK JIBOMa JIFOJbMHU, i€ 1€ He 00OB’SI3KOBO T€, 10 MOXYTh 3PO3YMITH 1HIII, TaKl SIK

niBunHa J[>keka abo HaBITh M caMi YHTaYl.
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BIZOMOCTI ITPO ABTOPIB

Be3koposaiinuii Braguciaas IroposBuu — cryaeHT 4 kypcy ['OpiiBCBKOro 1HCTUTYTY
iHozemHux MoB JIBH3 «/lonOackkuii jep)kKaBHUM TEAaroriyHUil  YHIBEPCUTETY.
HaykoBuii kepiBHUK: Kokopina JIronmuna Bonoaumupisaa — KaHJIuaT
nefarorivHux Hayk, ['opmiBcekuil iHCTUTYT 1HO3eMHMX MoB JIBH3 «JlonOackkuit
JIEp>KaBHUM MeIaroriyHuil yHIBEPCUTETY.

Bopon Ouaexcanapa OJgekcanapiBHa — ctyjaeHTka 3 Kypcy CxiTHOYKPaiHCHKOTO
HalloHaJgbHOTO YHiBepcuTery iM. B. Jlansa. Haykoswuii kepiBHuk: boBT Ansona IOpiiBHa
— KaHIuAaT [eJaroriyHuX Hayk, JoueHT, CXIJHOYKpalHChKHUN HalllOHAJbHUN
yHiBepcuTeT iMm. B. Jlans.

T'opomiko Anacracis IropiBHa — marictpanTka 1 Kypcy JIbBIBCAKOTO HaIllOHATBLHOTO
yHiBepcuTeTy 1iMmeHi IBana ®panka. HaykoBuii kepiBHuk: TarapoBchka Onecs
BacuniBna — kanaugaT QUIONOTIYHMX HAyK, JOLEHT, JIbBIBCHKMN HAIllOHATBHUMN
yHiBepcuTeT iMeH1 [Bana ®@panka.

JaBugoBa Maprapura OJiekciiBHa — cTyieHTKa 2 Kypcy HalioHansHOro aBialiifHOTo
yHiBepcutety. Haykosuii kepiBauk: Citko Ama BacuniBHa — KaHauAaT GUIOIOTTYHUX
HayK, JI01eHT, HalmionaibHU# aBialliiHUM YHIBEPCHUTET.

demugenko Ougexcanapa CepriiBHa — crygentka 3 kypey HaronansHoro
TEXHIYHOTO yHiBepcutery YKpainu «KuiBChKMI MOMITEXHIYHUNA 1HCTUTYT IMeHI [rops
Cikopcekoro». HaykoBuii kepiBHuk: KpuBenenp IpuHa B'suecnaBiBHa — BHKIIagad,
HamionanbHuii TeXHIYHUNA yHIBEpCUTET YKpaiHU « KMIBCbKUI MOMITEXHIYHUI 1HCTUTYT
imeH1 Iropst CikopchbKOTOY.

3a0eranin  Jlamnmiao BiradiitoBuu — crygeHt 4 kypcy CXiZHOYKpaiHCHKOTO
HalloHaJapHOTO yHiBepcutery iMm. B. Jlansa. HaykoBuii kepiBHuk: MojgectoBa TetsiHa
BacuniBra — jgokTOop memaroriuHuX — Hayk, T1podecop, CximHOyKpaiHChKHM
HallOHAIbHUI yHiBepcuTeT iM. B. [lans.

3aiikoBa BapBapa AmnartoaiiBHa — cTyneHTka 3 Kypcy CXigHOYKpaiHCHKOTO

HallloHaJIbHOTO yHiBepcutety iMm. B. [lansa. HaykoBuii kepiBHuK: boBT Anbona FOpiiBHa
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— KaHAWOAT TMeNaroriyHuX HaykK, JomneHT, CXiTHOYKpaiHChKWUW HaIlOHATLHUN
yHiBepcuTeT iM. B. [lams.

Keaucs [liana QOueriBHa — wMarictpanTtka 1 Kypcy JIbBIBCBKOrO HalliOHaJIbHOTO
yHiBepcuTeTy iMeHi IBana ®panka. HaykoBuit kepiBHuk: AHapeituyk Hamis [BaniBHa —
JTOKTOpP (G1I0JIOTIYHUX HayK, nmpodecop, JIbBIBChbKUI HAIIOHAIBHUN YHIBEPCUTET 1MEHI
IBana ®paHka.

Kypsak Karepuna MuxaiiiBHa — crygentka 4 kxypcy [OpiiBCbKOTO 1HCTHTYTY
iHozemMHux MoB JIBH3 «JlonOackkuii Aep>kaBHUN TMENaroriuHUl  yHIBEPCUTETY.
Haykoswii kepiBauk: Koxopina Jlrogmuna BonoguMupiBHa — KaHIUAAT TEAaroriaHUX
HayK, [opmiBchkuii iHCTUTYT 1HO3eMHMX MOB JIBH3 «J/lonOachkuii nep:kaBHUI
neAaroriyHuil yYHIBEpCUTETY.

Mo:kusakoBa PaaucaaBa BagepiiBna — crygenTtka 4 kypcy CxigHOYKpaiHCHKOTO

HallloHaJbHOTO yHiBepcutery iMm. B. Jlamsa. HaykoBuii kepiBHuk: IromeB Kupuio

Muxaiinopuuy — BukiIagad, CXiJHOYKpaiHCHKHMW HAllOHAJIbHUN YHIBEPCHTET IM.
B. Hams.
Haropua Bappapa B’siuecnaBiBHa — cryneHTka 4 Kypcy CxXiTHOYKpaiHCHKOTO

HalloHanpHOTO yHiBepcuTery iM. B. Jlansa. HaykoBuii kepiBHuk: MojaectoBa TeTsiHa
BacuniBHa — gokTOop memaroriyHuX — Hayk, npodecop, CxigHOyKpaiHChKUN
HallOHAIbHUI yHiBepcuTeT iM. B. [lans.

IMapueBcbka Japuna JMutpiBHa — cTyaeHTKa 2 Kypcy HarioHaJIbHOTO TEXHIYHOTO
yHiBepcUTeTy YKpaiHu «KWUIBCbKMH  MOJITEXHIYHMM 1HCTUTYT 1iMeHl Irops
Cikopcbkoroy». HaykoBuii kepiBHuk: KpuBeneup Ipuna B’syecnaBiBHa — BHKIajaad,
HamionanpHuii TeXHiUHUN yHIBEpCUTET YKpaiHu « KUIBCbKUI MOMITEXHIYHUM IHCTUTYT
imeH1 Irops CikopcbKoroy.

Iloporoschka flna BagumiBHa — marictpanTka 1 Kypcy XapKiBCbKOTO TYMaHITapHOTO
yHiBepcuteTy «Hapoana Ykpainceka Axanemis». HaykoBuii kepiBHuk: ['ycienko Ipuna
IOpiiBHa — KaHOUAAT MEJAroriyHUX HaAyK, JAOLEHT, XapKiBCbKUN TryMaHITapHUI
yHiBepcuteT «Haponna Ykpaincbka Axagemis.

Paguenko Mapis OueriBHa — crtyaedTka 3 kypcy HarionansHoro ABsiariiiHoro
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VYuiBepcurery. HaykoBuii kepiBauk: CiTko Ana BacuiiBHa — KaHaUAAT (QUTOIOTTYHIX
HayK, Io1leHT, HamionanpHui aBialliiHui YHIBEPCHUTET.

Pomaniok Anapiii OuexcanapoBuy — ctyAeHT 3 Kypcy HanionanbHoro ABiamiiHOTO
VYuiBepcurery. HaykoBuii kepiBauk: Citko Amna BacuiiBHa — KaHAUAAT (QUTOIOTTYHIX
HayK, 0IeHT, HalmionaibHU# aBialliiHUM YHIBEPCHUTET.

CyxonocoBa Jlutisa AmnapiiBHa — crygeHtka 4 kypey CXiIHOYKpaiHCBKOTrO
HalloHaIbHOTO YHiBepcutery iM. B. Jlans. HaykoBuii kepiBHuk: MogectoBa TetsiHa
BacunmiBHa — JOKTOp meAaroriyHux Hayk, npodecop, CxiIHOyKpaiHChKUI
HaI[lOHaJIbHUH yHiBepcuTeT iM. B. Jlamns.

TuxonoBnu AJjbona CepriiBHa — cryaeHtka 1 kypcy CxigHOYKpaiHCHKOTO
HalloHaNbHOTO YHiBepcutery iM. B. Jlansa. HaykoBuii kepiBHuk: boBT Anbona FOpiiBHa
— KaHIWJaT TeAaroriyHux Hayk, JomeHT, CXigHOYKpaiHChKHM HalllOHAJIbHHI
yHiBepcuTeT iM. B. [lams.

Xuuiii Baagucinas IBanoBu4 — marictpant 1 Kypcy JIbBIBCHKOrO HalliOHaJbHOTO
yHiBepcuTeTy iMeHi IBana ®panka. HaykoBuit kepiBHuk: AHapeituyk Hamis [BaniBHa —
JTOKTOpP (GI0JIOTIYHUX HayK, npodecop, JIbBIBChbKUI HAIIOHAIBHUN YHIBEPCUTET 1MEHI
IBana ®paHka.

IMlaxmaToBa HOuaia OunexkcanapiBHa — wMarictpantka 1 kypcy HamionansHoro
TEXHIYHOTO YHIBEPCUTETY «XapKIBChbKUW MONITEXHIYHUN 1HCTUTYT». HaykoBuii
kepiBauK: Jlyk’ssHoBa TersHa ['eHHanmiiBHa — kaHauAaT (QUIOIOTIYHUX HAYK, JOIEHT,
XapkiBchbKUM HarlioHanbHUN yHIBepcuTeT iM. B. H. Kapasina.

IIuiika Cogis PomaniBHa — marictpantka 1 kypcy JIbBIBCHKOro HalllOHaJIbHOTO
yHiBepcuTeTy iMeHi IBana ®panka. HaykoBuit kepiBHuk: AHapeituyk Hamis [BaniBHa —
JTOKTOpP (GI0JIOTIYHUX HayK, npodecop, JIbBIBChbKUI HAIIOHAIBHUN YHIBEPCUTET 1MEHI

IBana ®paHka.
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